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BUILT-IN WIFI 


I AM THE NEW NIKON D7200. Start making big 
plans, because the D7200 is ready to push your potential 
to new heights. With the class-leading 51 -point autofocus 
system inherited from Nikon's legendary professional 
cameras, you'll be faster and more agile than ever before. 
Capture a close shot of a race car taking a corner with 
extreme precision. Unveil the beauty of a skyline at sunset 
with a powerful 24.2 MP sensor and ISO up to 25600. 
Whatever your goals are, photos are easily shared with 
built-in Wi-Fi and NFC. Create a cinematic music video or 
a stunning time-lapse sequence. Discover how to raise the 
bar with the D7200. 



C 2YEARn For 2 year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. 
wawhanty J Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 



Visit europe-nikon.com/iamdifferent 



Nikon, Winner of the Which? , 

Awards Best Photography Brand At the heBTt Of the IIJldQe 
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I went through a spell a year or 
so ago where I almost switched 
off from photography. I enjoyed 
going out and taking photos, 
the light, the experience, but I 
found that my compositions were, well, a bit 
ordinary. The images were OK, but I guess I was 
sticking to my tried-and-tested compositions. 
And when I realised what I was doing, I vowed 
to change. I wish Id had Mark Littlejohn’s 
article to act as a refresher (see page 10). No 
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matter how long you have been taking photos, 
it is always useful to read how someone else 
composes their images, so hopefully we can 
see a scene with a fresh pair of eyes. 

Speaking of eyes, in this issue we take you to a 
place you wouldn’t usually get to see - the heart 
of a camera factory. In this case it is the Fujifilm 
factory, which Nigel Atherton recently visited 
(page 45). You can also read our test of 
Fujifilm’s latest camera, the X-Pro2, on page 48. 
Richard Sibley, deputy editor 

Follow us 
on Twitter 
@AP_Magazine 




ONLINE PICTURE OF THE WEEK 



Mathilde in Snow by Mark Bowman 

Canon EOS 6D, 85mm, 1/4000sec at f/2, ISO 400 


Perma 



This image from AP reader Mark 
Bowman was uploaded to our 
Facebook page. 'This is Mathilde, one 
of our Swiss Valais blacknose sheep 
we breed here in West Lothian/ says 
Mark. 'I head out every morning to 
feed them, often taking my camera. 

It had been snowing heavily, and I 
saw Mathilde standing away from 
the other sheep next to the feeding 
station. To me, the contrast between 
the snow and the sheep next to its 


hay emphasised the tough nature 
of these wonderful sheep and the 
hardships of winter. 

'I wanted a minimal shot with the 
subject in a corner and the rest of the 
image predominantly white. There 
are a couple of blades of grass visible 
towards the left of the shot that I 
could have removed, but I wanted an 
accurate representation of what I 
saw. I don't think they detract from 
the overall image.’ 


PRCFESSiONRL INK JE* MEOR 

\A/j rj I Each week we choose our favourite 
V VIII . picture on Facebook, Flickr or 
the reader gallery using #appicoftheweek. 
PermaJet proudly supports the online picture 
of the week winner, who will receive a 
top-quality print of their image on the finest 
PermaJet paper. It is important to bring 
images to life outside the digital sphere, so 
we encourage everyone to get printing today! 
Visit www.permajet.com to learn more. 


Send us your pictures If you’d like to see your work published in Amateur Photographer, here’s how to send us your images: 

Email Send us a selection of low-res images (up to 5MB of attachments in total) to appicturedeskratimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 17. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 17. 
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NEWS ROUND-UP 


The week in brief, edited by Chris Cheesman 


Nikon delays D500 

Nikon has delayed the launch 
of its £1,729 flagship D500 
DSLR until late April. The 
20.9-million-pixel camera, the 
long-awaited successor to the 
D300S, was originally expected 
to arrive in the UK in March. 
The delay has forced Nikon to 
cut its camera sales forecast 
for the year. 



Nikon 


B600 


Online photo comp explores ageing 



Winners of an online 
competition that explored ‘the 
complexities of ageing’ have 
been plucked from more than 
© 1,200 entries. Karoline Hjorth 
1 and Riitta Ikonen won the 
1 category judged by an expert 
| panel (see photo left), while 
| Hardik Gaurav triumphed in a 
| public vote. Adopting the theme 
! ‘Ageing: the bigger picture’, the 
contest was organised by online photography community 
Photocrowd.com and the British Society of Gerontology (BSG). 



CSCsfuel profit 

An 11% rise in mirrorless 
camera sales helped the 
Olympus imaging division 
turn a £30m operating 
loss into a profit in 
the nine months to 
31 December 2015. This 
was despite a fall in year-on-year sales during the last quarter 
of 2015. Olympus’s imaging business sales rose on the back of a 
‘strong performance of mirrorless cameras centred on the 0M-D 
series in Japan and Europe’, the firm said. 


Silverprint moves to Dorset 

Silverprint has closed its London base and moved to a business park 
in Poole, Dorset, blaming a growth in customers buying online or by 
phone. Used by photographers worldwide, the firm said 85% of its 
customers buy through the Silverprint website, via email or by phone. 
Silverprint, which was based in London for more than 30 years, is 
now based at Unit 26, Albany Business Park, Cabot Lane, Poole, 
Dorset BH17 7BX. Tel 020 7620 0169, orvisitwww.silverprint.co.uk. 




WEEKEND PROJECT 


Shoot spring flowers 

After a drab, grey, rainy winter, spring blooms are 
starting to appear everywhere. They’re guaranteed 
to lift your mood and make you want to get out 
and about with your camera. 

The good news is that you don’t need an 
expensive macro lens to get nice spring flower shots, 
as a standard zoom will do the job; a standard prime 
is even better. However, you will need to be very 
mindful about composition and framing to 
get a shot that will stand out from the crowd. 

It’s also important to photograph good specimens. 
If the snowdrops or daffodils in your garden are 
the slightest bit tatty, consider heading to a park or 
stately home for more pristine examples. Every 
flaw is obvious with close-up photography. 


I Even if you are throwing 
the background out of 
focus by shooting wide or 
zooming right in, it needs to be 
as clean and as non-distracting 
as possible. Watch out for stray 
leaves and stems or clutter 
from the garden. 


2 One of the easiest 
ways to improve your 
flower photography 
is to get down to the same 
level. Use a device such as 
theWimberley Plampto keep 
your subject still if there is 
a slight breeze. 
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3 Using a tripod enables 
you to concentrate on 
the composition, as 
you can be assured that your 
camera is perfectly still. A 
tripod also slows you down and 
encourages you to work in a 
more meditative way. 


4 You can get away 
without a macro lens if 
you can zoom into the 
flower and use a wide aperture to 
throw out the background. Use a 
small reflector if necessary to 
throw light back onto the flower 
and fill in shadows. 



Women in Bangladesh 
endure hardship in 
the face of poverty 

In this image by Zakir 

Hossain Chowdhury from 
Getty Images, we find a woman 
engaged in the arduous process of 
sorting and drying red chilli 
peppers under the sun, near the 
Jamuna river, 240km north-west 
of Dhaka in Gaibandha, 
Bangladesh. Astonishingly, the 
women earn the equivalent of less 
than US $1 after working an 
exhausting ten hours a day within 
the char areas, which have some 
of the highest levels of poverty in 
the country. Red chilli is the main 
source of income in the area, and 
it's mainly women who are 
engaged in its production and 
processing, in addition to caring for 
children. Women here have limited 
or no access to markets or finance; 
they have even less bargaining 
power and limited income. 


Words & numbers 


Taking pictures 
is like tiptoeing 
into the kitchen 
late at night 
and stealing 
Oreo cookies 

Diane Arbus 

American photographer 
1923-1971 




million 


Photos submitted to Sony World 
Photography Awards since its 
launch in 2007 
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Sigma launches camera 
gear blitz at Japan show 


■ B SIGMA has revealed two 
" mirrorless interchangeable-lens 
cameras called the sd Quattro and sd 
Quattro H, which house an APS-C- 
sized sensor and APS-H-sized 
(26.6x17.9mm) sensor respectively. 

The magnesium-alloy SA-mount 
models use the 39-million-pixel 
Foveon X3 direct image sensor 
featured on Sigma's Quattro 
premium compacts. Sigma claims 
this can deliver 51MP resolution. 

Announced at the CP+ Camera 
& Photo Imaging show in Japan, they 
include a 2.36-million-dot-resolution 
EVF, 3in LCD screen, Dual True III 
image processor and focus-peaking 
function. An extra sub-monitor on the 
back of each camera displays the 
number of shots remaining on the SD 
card, along with settings such as 
shutter speed, aperture and ISO. 

Sigma says the sd Quattro can 
shoot 14 high-resolution raw files 
at 3.6fps; the sd Quattro H can shoot 
10 files upto3.8fps. 

The company also unveiled the 
EF-630 flashgun. Designed to cover 
24-200mm focal lengths, the flash 


Nikon and Sigma DSLRs. 

Users will be able to update the 
firmware using an optional Flash USB 
Dock FD-11 that connects to a 
computer. Prices and launch dates 
have yet to be confirmed. 

Lens launch 

Sigma is also set to launch new 
30mm f/1.4 DC DN and 50- 
100mm f/1.8 DC HSM lenses. 

The 30mm f/1.4 prime lens, due 
out this month, is Micro Four Thirds 
and Sony E-mount, and should 
deliver the 35mm viewing-angle 
equivalent of 60mm on Micro Four 
Thirds cameras, and 45mm on a 
Sony E-system model. 

The £239.99 lens - which 
extends Sigma's Contemporary 
range - features two aspherical 
elements: a nine-blade diaphragm, 
and a stepping motor to help bring 
fast and quiet AF to videographers. 

Sigma also unwrapped the 
£799.99 50-100mm f/1.8 DC 
HSM, which is due out in Sigma, 
Canon and Nikon mounts at a date 
still to be announced. 


features a wide panel for shooting at 
17mm. It is designed to swivel left or 
right by 180° and down by 7° for 
close-up work. Features also include 
remote-control operation through 
the wireless flash mode, and a 
modelling flash function that allows 
the user to check for reflections and 
shadows before taking the photo. 

A built-in catch light panel aims 
to highlight a subject's eyes when 
bounce flash is activated. The flash 
will be compatible with Canon, 




Sony E-mount 
converter 


\ SONY E-mount 
■ 1 camera users are set 
to benefit from an increase 
in compatible lenses using 
a converter designed to 
allow photographers to use 
Sigma EOS-mount and 
SA -mount DSLR lenses on 
Sony E-mount cameras. 

The MC-11 mount 
converter is aimed at 
photographers who 
use different cameras 
depending on the subject, 
and amateurs who use a 
variety of systems. 

Sigma has not released 
information on compatibility 
with Canon-made EOS 
lenses, but says the 
converter incorporates 
the digital data to deliver 
a 'fast and smooth AF for 
compatible lenses, as well 
as Optical Stabilizer 
features, and functions 
of the camera that 
help control peripheral 
brightness and correct 
transverse chromatic 
aberration and distortion'. 

The device will cost 
£179.99 when it launches. 



Subscribe to 

Amateur 


SAVE 

35 % 

Visit amateurphotographer 
subs.co.uk (or see page 40) 

* when you pay by UK Direct Debit 
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Nikon bids to ‘shake up’ 
compact market 


■ NIKON has revealed 
three new compact 
models capable of 
shooting 4K video, in a bid 
to shake up the high-end 
compact camera market. 

Each featuring a 
1 in imaging sensor, 
the Nikon DL24-85 
f/1.8-2.8, Nikon DL18-50 
f/1.8-2.8 and Nikon 
DL24-500 f/2.8-5.6 
are designed to shoot 
20.8-million-pixel images 
in JPEG or raw(NEF) 
format. 

The cameras take 
their names from the 
respective 35mm 
equivalent focal lengths 
of their fixed lenses. 


Nikon claims they can 
shoot at up to 60fps, with 
focus fixed at the first 
frame. Features also 
include a hotshoe, an 
optional tiltable EVF, 
DSLR-like controls and 
Nikon's Dual Detect 
Optical VR system. 


The cameras were 
announced at the CP+ 
Camera & Photo Imaging 
Show in Yokohama, 
Japan, and are due out in 
the UK in June, priced 
from £549.99 for the 
Nikon DL24-85 
f/1.8-2.8. 


Above and left: 
The new Nikon 
DL24-85 
compact is due 
out in June 


May debut for Panasonic 12-60mm lens 


■, PANASONIC has revealed a 
" "weather-sealed 12-60mm 
f/3.5-5.6 Power OIS lens. 

The 11-elements-in-nine-groups lens 
features three aspherical lenses and an 
extra-low dispersion element to help 
counter distortion. 

Due to arrive in the UK in May, priced 
at £439, the seven-blade diaphragm 
newcomer incorporates a stepping 
motor designed to help ensure smooth, 
silent operation when shooting 4K video. 

Delivering the 35mm viewing angle of 
a 24-120mm zoom - which should suit 
portraiture and travel photography - the 
5x lens boasts 0.54x magnification and 
Power OIS to help fight camera shake. 



The new Panasonic lens boasts Power OIS 
to combat camera shake in low light 


The 12-60mm f/3.5-5.6 power OIS is 
built to be dustproof and splashproof, 
and will be available in metallic black. 


For the latest news visit www.amateurphotographer.co.uk 



Getup&go 

The most interesting things to see, to do 


Beginners’ Guide to Nature Photography 

Tutor Steve Norris will be taking beginners through the essentials 
of wildlife photography at the Hawk and Owl Trust Sculthorpe 
Moor Nature Reserve, near Fakenham, Norfolk. Participants need 
to bring along a DSLR or bridge camera. Steve is also running an 
intermediate course on 23 April. 

26 March, www.stevenorrisphotography.co.uk 


and to shoot this week. By Tom Smallwood 


Helen Muspratt 

This Chichester exhibition showcases 
the work of leading 20th century female 
photographer Helen Muspratt. During 
the 1930s, she created evocative 
portraits of artistic and cultural figures, 
as well as some insightful documentary 
images of the Soviet Union. 

Until 8 May, www.pallant.org.uk 


My Life... My World 

Beyond The Image Gallery is 
showcasing the work of John 
Thompson ARPS as part of a project 
undertaken by nine like-minded 
photographers who wish to give 
something back to the community. 

Until 28 March, www.beyond 
theimage.co.uk/john.htm 


Through a Queer Lens 

The Jewish Museum is hosting the first 
exhibition of photographic portraits of 
Jewish LGBTQ (lesbian, gay, bisexual, trans 
and queer) people. The 20 portraits, by 
photographer Ajamu, feature artists, 
activists and entrepreneurs, including 
Yotam Ottolenghi and Rabbi Lionel Blue. 
Until 17 April, www.jewishmuseum.org.uk 


Vogue 100 

To celebrate the centenary of British 
Vogue, this exhibition features classic 
work by Cecil Beaton, Lee Miller, Irving 
Penn and Lord Snowdon, as well as 
more recent images by David Bailey, 
Herb Ritts, Mario Testino, Albert 
Watson and other photography greats. 
Until 22 May, www.npg.org.uk/whatson 
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Viewpoint 

Andrew Reid 

The eight-year-old Canon DSLR is beating the 
latest 4K mirrorless bodies in the video stakes 


W ith 4K cameras like the 
Sony Alpha 7RII and 
Panasonic Lumix 
DMC-GH4 (and 
soon the Nikon D5), it's easy to 
forget that resolution is just a 
small part of a long chain of 
things that make a beautiful 
image. Dynamic range and 
colour are arguably more 
important With this in mind, 
there's an eight-year-old 
full-frame DSLR that refuses to 
fade out - the Canon EOS 5D 
Mark II from November 2008. It 
has an impressive ability that remains 
unmatched by the latest 4K mirrorless 
bodies - raw video with 14-bit colour from 
a full-frame sensor! This capability can be 
installed as part of the open-source Magic 
Lantern software, which runs from the 
memory card inside the camera, just as 
an app would on a smartphone. 

‘On the 5D Mark II, raw 
video at 1080/24p works 
like motion-picture stock’ 

Raw video can be recorded in Magic 
Lantern's own MLV format along with 
audio and metadata, and converted to 
CinemaDNG or ProRes for editing. These 
are the same high-end, high-quality 
image formats used by Hollywood 
filmmakers and professional colourists. 

I remember the first time I saw 14-bit 
colour from the EOS 5D Mark II. It was 
as though a veil had been lifted - hello 
colour, hello dynamic range. The footage 
appeared immersive and three- 
dimensional, really drawing the eye in. 

An incredible bargain, considering the 
camera now costs less than £700 used. 
Without access to raw data, video has 
to be heavily processed down to 8-bit, 
a big chunk of dynamic range is clipped 
off at the top and bottom, resolution and 
colour information is deleted, and then 
compression smears what is left of 
any film-like texture before it lands 
smouldering onto the memory card like 
a smoking projectile from a car crash. 



On the EOS 5D Mark II, raw video at 
1080/24p works like motion-picture 
stock. A 'reel' contains 12 minutes (just as 
with Super 35mm motion-picture film 
reels), then you swap it out for another one, 
in this case another 64GB card. These fast 
1,000x cards used to be expensive but 
now are highly affordable. In post, the film 
is developed (colour graded) and stored 
as a smaller editable file such as ProRes 
422 LT. It's easy to do, but the large files 
and more involved workflow might not be 
suitable for a quick turnaround or a long 
interview. However, it's perfect for music 
videos or shorter shoots by enthusiasts. 

Raw video excels 

To get an idea of how important the colour 
and dynamic range provided 
by raw video are in this era of heavily 
marketed 4K cameras, just ask Arri, the 
largest manufacturer of professional 
motion-picture equipment in the world. Six 
out of the eight 2016 Best Picture Oscar 
nominations were shot on its Alexa camera 
in raw. Unfortunately, Canon won't officially 
acknowledge that the feature exists on its 
own DSLRs or lend its support to the 
Magic Lantern developers to help improve 
the software. I hope this changes soon. 

For more on shooting video with a DSLR, 
visit www.thevideomode.com. 

Andrew Reid is a British filmmaker currently working 
in Berlin, Germany, where he has produced music videos 
for DJ Paul van Dyk and Bunny Suit. Andrew is also 
editor of EOSHD.com, the DSLR filmmaking blog. 
Visitwww.eoshd.com 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 17 and win a year’s digital subscription to AR worth £79.99 


New Books 

The latest and best books from the 
world of photography. By Oliver Atwell 



Mapplethorpe Flora: 

The Complete Flowers 

by Mark Holborn, Phaidon, £125, hardback, 
368 pages, ISBN 978-0-71487-131-8 


T 


IT'S A shame that Robert 
Mapplethorpe is often associated with 
his more explicit work dealing with the 
homoerotic S&M scene. While those 
images carry undeniable weight and 
value, other projects that made up 
his extensive body of work often get overlooked. One 
such set is his collection of flower portraits, a series 
that initially appears to be almost apart from his more 
challenging work. In fact, a deeper look at the images 
and the photographer's own musings about them 
reveal a man meditating on the impermanence of all 
things. Each frame captures a subject at the height of 
its beauty before fading away and decaying. On a 
technical level, the images are a thing of absolute 
beauty. Each frame is stunningly lit and composed, and 
it's perhaps through these images that we see just what 
a proficient and dedicated artist he was. ★★★★★ 


RealFood 

by Martin Parr, Phaidon, £14.95, hardback, 
208 pages, ISBN 978-0-71487-103-5 

'WE ARE what we eat,' as the 
saying goes. It's probably true 
that you can tell much about 
a culture through its food, 
and here Martin Parr offers 
a kaleidoscopic view of the 
snacks and meals he has encountered throughout his 
career - hotdogs, buns, pies, you name it. Each image 
is a close-up of a variety of foods, all captured in garish 
and unforgiving colour. Rather than being a collection 
of beautifully presented images (contrasting perfectly 
with Mapplethorpe's images mentioned in the previous 
review), each subject is presented as a straight shot 
captured there and then, as they were encountered. 
It's appropriate to treat the book as a documentary 
project, taking place within the context of global 
cuisine. It fits perfectly into Parr's habit of finding the 
everyday items of a culture that speak volumes about 
the politics and culture surrounding them. ★★★★★ 
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Get Shooting! 
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finance with zero deposit Cashback on selected items 


A 



PI IOTOGRAPIIY 

EF 70-300mm f4-5.6 IS USM 

£356.00 £9.72 P/m 

EF 70-300mm f4-5.6L IS USM 

£894.00 [37.25 P/m 

EF 70 200mm f/2.8L IS II USM 

£1499.00 ~62.46P/m 

EF 500mm f4.0L USM IS II Lens 

£6899.00 £287.46 P/m 


1 _ 

We can help you get the most out of your Canon system 


PORTRAIT 

P1IOTOGR \PIIY 

EF 24-70mm f2.8L II USM 

£1399.00 £116.59 P/m 


EF85mmf 1.2L II USM 
£1499.00 £62.46 P/m 

EF 50mm fl.2L USM 
£995.00 £41.46 P/m 


Expert advice and support across all Canon products 



•* - EF17-40mmf4.0L USM Lens 

£529^ £14.44 P/m 

We stock the entire range, check our website for the latest prices 


MACRO 

PHOTOGK Mlh 


EF-S 60mm f2.8 Macro USM 
£314.00 £7.37 P/m 

CUUMf 45 CASHBACK 

EF 100mm f 28 USM Macro 
£373.00 £31.09 P/m 

f CLAIM C45 CASHBACK 

EF 100mm f2.8L Macro IS USM 
£619.00 £25.80 P/m 

CLAIM £75CASHBACK 


Finance F k ample Purchase Price f2.349 00 No deposit Leave* a balance of f2.34900 This will equate 
to 48 monthly payments @ £64. IS. This loan will have a representative APR of 14.9V You wfll pay back 
a total of £3,079.20 of which £730.20 is interest *0% available on select Canon products only 


www.cliftoncameras.co.uk 

email: sales@cliftoncameras.co.uk 




5Ds 


A REVOl.l TION IN RESOWTION 


50.6 megapixel full frame CMOS 
sensor, print fine-art quality 
images to A0 and beyond. 


U /o roch ON SELECT 
V/U £250 CANON 

INTERCST CASHBACK LENSES 


LIMITED OFFER! Get a 
FREE Wacom graphics tablet 
worth £199 with this camera 



5D S Body. £2699.00 £112.46 P/m 


80D 


NEW 

Impressive Speed 
Instinctive Controls 
24.2 Megapixel images 
Intelligent Viewfinder 
Wi-Fi with NFC 
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80D Body. £999.00 £27.28 P/m 

80D 18-55 IS STM Kit.... £1089.00 £29.74 P/m 
80D 18-135 IS Kit. £1349.00 £36.84 P/m 


LANDSCAPE 


EF8-15mmf4L USM Lens 

5^. h-v £37.46 P/m 

EF 16-35mm f2.8 IIL USM Lens 

? &060.CC £88.67 P/m 


20.2 MP sensor 

Dual Processors 

Refined 

Capabilities 

Exhibition 
Quality Prints 


Geotag each image 
with built-in GPS 



Let there be 

LIGHT 


7D MK II Body . £1179.00 £99.92 P/m 


CailOll SPEEDLITE 


Speedlite 
600EX RT 
Flashgun 

£429.00 i 

£35.75 P/m -A 




a 


A powerful flash gun for 
use both on and off the camera 


Macro Ring 

Lite MR-14EX II £37 42 P/m 
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Technique composition 



Mark Littlejohn 

Mark found photography Tate in life, but has been making up 
for lost time ever since. He’s happiest wandering in the Eden 


Valley or around Ullswater in Cumbria with a camera in hand, 


waiting for the adrenaline rush of capturing that next beautiful 


moment, www.markljphotography.co.uk 






O ne of the most important 
aspects of making a 
successful landscape image 
is creating a well-balanced 
composition. However, I feel that 
sometimes we can be too quick to take 
| the shot and perhaps don’t consider 
| all the elements, which are key to a 
| successful composition. On numerous 
§ occasions I have been to a location and 
| noticed photographers turning up and 
^ taking a shot almost the instant they 


arrive. The camera is invariably held 
in landscape orientation and no 
thought is given to perspective. 

I’ve often said that if you love the 
landscape, then photographing it in 
great conditions can be an adrenaline 
rush. We need to be aware of this and 
ensure we don’t go home afterwards, 
load the images onto the computer and 
think, Why didn’t I move a bit to the 
left?’, Why didn’t I get a bit closer?’, 
Why didn’t I get all that tree in?’ 


Consider first, shoot later 

One of the first things I do when I get to 
a location is put my bag down and have a 
wander around. It is important to look at 
all the angles and change the perspective 
by moving left and right, closer and 
further away, higher and lower. We have 
to look at the whole picture and be 
aware that a slight change in perspective 
can change the whole balance of an 
image, no matter how near or far 
away the subject is. 
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I am a big fan of going out to shoot with 
no preconceived ideas and approaching 
the landscape with an open mind. In 
this way you are far more likely to see 
something that interests you. Once you 
have seen that ‘something’, you are then 
faced with the task of how to arrange it 
as a satisfactory photograph. 

I try not to have too many rules’, if any, 
and I advise you to think of the following 
reminders when you are next faced with 
a beautiful landscape moment. 


Space 

The first shot I'm going to look at is a picture of Ullswater in 
the Lake District on a stormy day (above). The scene is so 
dynamic that it doesn't need any foreground interest to lead 
you in. It's a simple enough scene to photograph, once you 
master how best to expose it. The problem lies in how much space to give at 
the edges. I see a lot of people with little spirit levels attached to their camera. 
A horizontal horizon is a necessity in most situations. However, the Lakes are a 
different proposition. What is level doesn't look level and what does look level 
isn't. Without sufficient space around the edges of the frame, any attempts to 
level an image in post-processing can result in the picture looking cramped. 
Space is important if you wish to achieve mood and atmosphere. 
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Balance 


2 _ 
one from the shores of 
Ullswater in the Lake District. 
I am a huge believer in 
negative space. In my view, it can provide 
balance, and also increase the mood and 
atmosphere in any image. This has been shot 
with quite a wideangle lens, allowing me to get 
close to the slightly threatening trees, which 
are the main subject of the image. 

Cropping in around them or making them the 
entire focus of the image wouldn't have worked. 
It would have become a picture of trees with no 
sense of the dynamics of the scene around 
them. They needed space to breathe. I 
composed the image from the left and worked 
my way across to the right. I think it pays to 
have an 'anchor point', which you can use as 
somewhere to start for your composition. 


Perspective 

3 This image (below) was taken 
on another stormy day, but this 
time a little further afield - in 
Iceland. The subject is the little 
church at Vik on the southern 
tip of the island. In between the 
church and the sea is a rather 
unphotogenic main street and 
the houses of Vik. By getting into a very low 
position, I was able to manoeuvre the view of 
the church so that it concealed the town. The 
next stage was to work out how close I needed 
to be. If I were too far away, the edge of the car 
park would hide the whole of the beach. I just 
wanted the very edge to be visible, with no sea 
hidden. By photographing from this perspective, 
it almost makes the church appear to be sitting 
on the beach. 
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COMPOSITION 


Technique 


Allow for space in an 
image to enhance the 
context and meaning 
of a composition 




Ultra-wideangle lenses 

The first item many prospective landscape photographers add to their 
photographic armoury is the wideangle lens. There is a real danger, 
though, that by just adding more and more into the frame using one 
of these optics, the magnificent view you were looking at then fails to 
materialise on your computer monitor when you get home and view 
your hard day’s work. 

In some respects, it can be like looking through the wrong end of a 
telescope. The foreground becomes 
all-important and is the most 
important part of the frame. 

Getting the balance right can 
be a tricky operation. 

To shoot this photograph of 
Ullswater in the Lake District (right), I 
used a Zeiss 18mm lens and realised 
that the light on the foreground ferns 
was rather beautiful, as was the light 
on the fells in the background. The 
background in this instance, with that 
wonderful fleeting light, was strong and 
dynamic enough to provide a sufficient 
balance for the foreground. 
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The trees are lower 
in the frame and 
complement, rather 
than compete with, 
Langdale Pikes on 
the right 
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The horizon 


A 

Take care not to have elements such 
as trees and buildings coinciding with 
the horizon. It can look awkward and 
your image will look more fluently 
composed if you have taken the time to align them 
correctly in the frame, by either having them break 
the horizon cleanly or by placing them neatly under 
the horizon line. 

In this image (left) taken in the Lake District, the 
Langdale Pikes in the top right are the main feature 
in the frame and it was important that the three 
trees were not competing with them within the 
frame, from a height perspective. Fitting them in 
under the fell ensures they complement and add to 
the overall atmosphere of the image, without taking 
anything away from the Pikes. 
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An uncropped 
image that benefits 
from the space at 
the bottom and 
right of frame 


Cropping & aspect ratio 


I can't fully separate 
cropping and aspect 
ratios as they go hand in hand, but there 
are two things that have struck me about 
them. The first is that people are 
reluctant to see an image in the vertical 
sense. The camera is always aligned 
horizontally and no thought is given to 
perhaps thinking of a 5:4 portrait crop or 
even a 5:7. Many landscape scenes work 
perfectly as a vertical presentation. 

The second is in relation to cropping 
and has become more frequent with the 
introduction of 36/42/50-million-pixel 
DSLR cameras. I hear the phrase, 'Well, I 
can just crop it to get that section there.' 
It's almost as if people are thinking of 
using a 50-million-pixel sensor to make 


a screen grab of everything in front of 
them, with the intention of sitting in front 
of a computer later and looking for a 
successful picture within their 'grab'. 

My view is that if you can see it later, 
you can see it at the time. Compose 
correctly and carefully the first time. Be 
aware of all the elements, relax, enjoy the 
view and decide how you are going to 
arrange the shot. Probably 99% of my 
finished images have one completely 
unchanged aspect. This image (above) is 
uncropped and, in my view, needs that 
space at the bottom and right to keep the 
proper feel. If it's a horizontal image then 
the long side will be unchanged and if it's 
a vertical image or a square, then the 
short side will be unchanged. 


Cropping the top of this image would improve its composition 

HERE are two examples where I didn't follow my own 
rules and was left in the position of ruining certain 
opportunities for a successful image. 

In the first image (above), I liked the light and colour of 
the tall silver birch on the right and also the top of the fell 
just appearing through the mist on the left. Hindsight 
shows that I should have decisively cropped the tall tree 
to maintain the balance of the image. I would still have 
retained the light and colour as a balance to the fell. 

The second image (below) suffers from a lack of space 
around the trees. As such, it simply becomes a picture of 
some trees, lacking input from the surroundings to make 
it any more dynamic or atmospheric. 
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In AP 20 February, we asked- 

Have you ever injured yourself while 
taking photos? 


Inbox 


Email amateurphotographer@timeinc.com and include your full postal address 

Write to Inbox, Amateur Photographer, Time Inc. (UK), Blue Fin Building, 110 Southwark Street, London SE1OSU 


LETTER OF THE WEEK 


You answered... 

A No, not so much as a scratch 46% 

B Does a blister count as an injury? 7% 

C I’ve walked into something while 
concentrating on taking photos 11 % 

D I have fallen over while leaning too far 8% 


E Yes, I have sustained another injury (not listed) 28% 

What you said... 

1 lost my footing on a slope and fell on my camera; 
not the most comfortable thing to park your back on’ 

‘I was almost killed photographing a stream that went 
over a high cliff. I misjudged the slippery stones in the 
water and fell, but managed to stop in time’ 

‘At The Hermitage in Dunkeld, Perth and Kinross, I put 
down my monopod but, when I adjusted my position, 

I slipped down a small banking and cracked three ribs’ 

‘Photography is my only pastime where I haven’t 
injured myself - unless paper cuts from AP count!’ 

Join the debate on the AP forum 
This week we ask 

Have you ever made a print 
in a darkroom? 

Vote online www.amateurphotographer.co.uk 




Tweet of 
the week 


Magnum Photos @MagnumPhotos 

Last month, Magnum photographer Peter 
Marlow died. Magnum tweeted his image 
of this beach house at sunset, in tribute. 



Follow @AP_Magazine on Twitter to keep up 
to date with all the news, reviews and more 


In praise of JPEGs 


I started using a digital camera more than 
ten years ago and think it's the best thing 
that ever happened to photography, but 
what is wrong with shooting JPEGs and 
getting it right in-camera? It's more fun 
and it's what photography is about - not 
trying to be clever with a keyboard. 

Take Richard Sibley's reply to a letter 
in AP, 2 January. He says: 'With digital 
we don't expose the image to get a great 
shot out of the camera; we expose it to 
get the best raw image possible for 
post-processing.' 

If you enjoy the post-processing part of 
the hobby that's fine, but remember people 
like myself who print straight from the 
camera (of whom there are still many), 
and are happy to do things that way. 

If you have taken a picture with a parking 
cone spoiling the shot, for example, and 
you can't go back to take another, then 
go ahead and sort it out in software if you 
want, but there are no rules to say that I 


have to photograph raw. JPEGs will see 
me out, I think. 

M Mclnnes, East Lothian 

Of course, shoot away in JPEG. Not 
everyone likes sitting at a computer 
for hours. I would much rather be out 
shooting. I should have phrased it to say, 
'Those who shoot raw images tend to 
expose to get the best image possible 
for post-processing/ 

As for your 'being clever with a 
keyboard' comment, well, let's change a 
few words: 'What's wrong with shooting 
film and getting it right in-camera? It's 
more fun and it's what photography is 
about - not trying to be clever in the 
darkroom.' For some, working in 
the darkroom was as much a part of 
photography as digital editing is now. 
Others were quite happy to drop their 
films at a lab. It's just a different way of 
working - Richard Sibley, deputy editor 
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With Ultra High Speed performance, the waterproof Samsung 
32GB EVO Micro SDHC card, Class 10, Grade 1, offers up to 48MB/ 
sec transfer speed. Visit O ft 1111 Oil |\| P 
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Leica alternatives 

I am sure that many readers 
must long to own a Leica 
when they read the reviews 
of these cameras, but I have 
found a way to own a genuine 
Leica for little money (ignoring 
the compact, viewfinderless, 
Leica-badged Panasonics). My 
answer is to buy a model from 
the largely ignored second¬ 
hand Leica R film SLR range. 

These are superb cameras 
that can be bought for very 
little money, unlike the 
overpriced M-seriesfilm 
cameras (I am not biased as I 
own both M and R). The later 
R5, R6, R7 and R8 models 
are the best. I recently bought 
a mint R8 (a 'Rolls-Royce' 
camera if a bit heavy) in its 
box, with all papers and neck 
strap, for £275. If new, it 
would have cost almost 
£2,000. Ignore the R9, as it is 



There are some 
very impressive 
cameras to be 
found at great 


Not every 
photographer 
wants a tilting 
screen like this 


very similar to the R8 but 
more expensive, while the R3 
and R4 can be had for a little 
over £100. 

If you then add the 
inexpensive 28-70mm 
Vario-Elmar zoom, you will 
only need this one lens. I know 
these cameras use 'old- 
fashioned' film (arguable, that) 
but if you want electronic 
archiving, simply scan the 
negatives and download. 

Just a thought! 

Chris Baker, 
via email 


prices in the classified ads at 
the back of this very issue. 
When it comes to lenses, 
they can be even better 
value for money - Richard 
Sibley, deputy editor 


Limited use 

My wife of almost 40 years is 

a very happy bonny because I 
am not going 
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INBOX 


to dip into our little nest egg 
to purchase a Nikon D5, or a 
D500, even though I am a 
loyal Nikon man of over 30 
years. Neither camera has 
a pop-up flash or a fully 
articulating rear screen. 
Although the D500 has a 
swivel rear screen, its use is 
limited compared with a fully 
articulating screen. 

There is plenty of life left 
in my three six-year-old 
D5000s, together with 
my almost newD5200, 
as they both include the 
features above. 

Most of the time I travel 
light with just one D5000 
coupled with the excellent 
18-300mm Nikkorzoom 
lens. On numerous occasions 
the pop-up flash, or the fully 
articulating rear screen, has 
allowed me to get otherwise 
impossible shots that neither 
the D5 nor the D500 will 
be able to. 

I cannot understand Nikon's 
reluctance to include fully 
articulating rear screens and 
a pop-up flash on all its 
cameras. As a retired 
professional, I understand that 
if you are in a press scrum 
your equipment can get 
broken, but in such situations 
you do not activate a 
pop-up flash nor an 
articulating screen. 

With hindsight I made the 
right choice six years ago on 



Snowdrops amid the ruins at 
Benington Lordship Gardens 


purchasing my first D5000 
when I decided to enter 
the digital world. It is 
surprising how versatile the 
aforementioned features allow 
me to be. And the D5000 
gives me results that are 
indistinguishable from the 
top-of-the range models, 
even when enlarged to 
30x20in [76x50cm]. 

John Heywood, via email 

Different photographers 
will require different 
features and it is rare that 
one camera does everything 
that a photographer needs. 
After all, manufacturers 
want us to continue to buy 
cameras as new features 
evolve. As an example, I 
don't need full articulation. 


as a tilting screen is 
perfectly fine for my needs, 
whereas Andy Westlake, 
AP's technical editor, 
prefers a fully articulating 
screen. It's the same with 
pop-up flash units. I rarely 
have need for them, while 
Andy will only buy a DSLR 
that has one. With the Nikon 
D500 and D5, it should be 
remembered that they are 
not meant to be all-round 
cameras but are designed 
for sports, wildlife and 
photojournalism. For these 
uses, Nikon obviously feels 
that fully articulating 
screens and a pop-up 
flash aren't essential - 
Richard Sibley, 
deputy editor 

Scenic snowdrops 

I loved your article on 
snowdrops and suggestions 
for sites worth visiting 
(AP, 6 February). May I also 
suggest Benington Lordship 
Gardens near Stevenage, 
Hertfordshire? There's a 
Georgian manor and Norman 
ruins and, each year, a 
stunning snowdrop display. 
Visit www.beningtonlordship. 
co.uk. I took the photo [above] 
at Benington last month. 

Kevin Harbottle, via email 

Thanks for the tip! - 
Richard Sibley, 
deputy editor 
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Joe Cornish tells us about his selection 
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that feature in his latest book 


Frog’s-eyeview 

With ponds full of life, 
the humble frog has 
caught David Tipling’s 
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Canon EOS 
5DSand5DSR 
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the world 
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Photo competition 
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Percy Dean 
shooting a music 
video with a shot 
lit mainly lit with a 
household lamp 




In the final part of our series on shooting 
digital film, we look at how lighting can 
transform the look and feel of your film 


M ention the word lighting' and 
some photographers will run a 
mile. Flashguns, studio lights, 
colour temperatures - there is a 
whole other language to learn. Thankfully, the 
basics of lighting are quite simple, and the terms 
we use in stills photography are also common 
in film lighting. 

Usually we work with two, or sometimes three, 
light sources when lighting a subject. The main 
light is known as the key light, while the second 
is a softer fill light, which helps fill in any 
shadows. The third light, known as a hair light or 
rim light, lights the back of the subject, adding 
definition. It is this three-point lighting technique 


A small LED light and 
an arm can be all you 
need to get started 


that is the starting point for many film shoots, 
but as with stills photography, some rules are 
made to be broken. 

The most obvious example of this rule¬ 
breaking is film noir. The dramatic lighting used 
in this genre is called low-key lighting, where 
there is little, if any, fill or rim light used. The 
result is that there are deep shadows, which 
can help to create tension and suspense. 
Conversely, high-key lighting uses very bright 
fill lights, giving a light and calm feeling. So 
when lighting your film, think about the type of 
feel you want to generate with your lighting. 
Even something as simple as an interview can 
take on a dramatically different feel, depending 
how the subject is lit. 

Using natural light 

If you are just starting out it can be a good 
idea to use natural light wherever possible. 
However, even then you should still think 




ADVERTISEMENT FEATURE 


Building up the light incrementally, like in this three-point lighting set-up, makes it easier to tweak each light 




Percy Dean 

Percy has a 
background in 
extreme sports 
photography, but has 
been shooting video 
for the past five years 

THE DIFFERENCE between lighting stills 
and video is that I find I am always softening the 
light with video. Putting on a softbox just isn't 
enough - you have to diffuse it some more. You 
have to get it as soft as you possibly can. That 
then causes a different range of problems with 
§ video, because the light spill can impact on the 
| space you are shooting with. 

§ When I started, I still had it in my head that I 


was lighting like a stills photographer, but with 
video you have to make every angle look right. 
You get the initial light right, but then you have 
to move around and see what it looks like from 
all the other angles you wish to shoot from. And 
that again brings it back to softening the light 
and making it look as natural as possible. 

You should also put your lights as far back as 
you can. If you put a light right next to the 
subject, you are limiting the amount of space 
you have to move the camera without the light 
getting in shot. 

So my main tip is to light incrementally. Don't 
go in, place all your lights and then panic. Do it 
one by one until you get it right. Think in stages. 
Think about your frame, then think about the 
lights and how you shape those lights. 

To see the full interview with Percy, visit 
www.amateurphotographer.co.uk/blackmagic 



about the best way to work with this light. 

Do you want to shoot into the sun, causing 
your subject to be a silhouette? Or should 
you have your back to the sun, which will 
light your subject but make harsh shadows? 

In these situations, just as when taking a 
photograph, a reflector can be your friend. 
Something as simple as a large piece of white 
card can really help to illuminate your subject 
and fill in shadows, without needing an 
additional light source. 

Light sources 

Many photographers will rejoice at not 
having to use flashguns. With continuous 
light sources you have the advantage of being 
able to see exactly what you will get as you 
position your lights, and how the light will 
change as your subject moves, which is 
important in filmmaking. 

While large, expensive and hot lights are still 

‘When I started, I still 
had it in my head that 
I was lighting like a stills 
photographer’ Percy Dean 
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Good lighting can make a great deal of difference 
when it comes to colour grading your footage 


the industry standard, there are now far more 
portable, and less expensive, options for 
aspiring filmmakers. LED light sources are 
readily available, with panels ranging in size 
from a few inches to a few feet. Something like 
the Manfrotto Lumimuse 8 light can be all you 
need to get started, and it is powerful enough 
to act as a fill light on all but the brightest days. 

Just as with stills photography, the key is 
making sure that the lights are correctly colour 
balanced with any other types of light you may 
be using. And make sure that the light looks 
natural. Try to avoid the 'direct camera flash 
look' by mounting the light above and to the 
side of the camera. 


Exposure and grading 

One of the key things to remember with 
lighting is how you are going to grade your 
footage. Ideally, you want to light and expose 
your footage to get as much detail for colour 
grading as possible. This is where a digital film 
camera, such as the Blackmagic Cinema 
Cameras, can come in. With a dynamic range 
of 13EV and CinemaDNG raw recording, you 
can colour grade your video and get the sort of 
quality that you would expect from your stills 
photography camera. Better still, the industry- 
standard DaVinci Resolve editing and colour 
correction software is available free. 

Come and try the Blackmagic cameras at 
Stand: D61 at The Photography Show. 
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Introducing the world’s first 

large-aperture full-frame wide-angle 

zoom lens offering F2 brightness 

throughout the zoom range*. 

* Among interchangeable lenses for 35mm full 
frame image sensors (June, 2015). 
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BacKiiie 

beginning 

Matthew Toynbee spent years shooting digital, but 
recently made the decision to ditch his DSLR and 
return to the hands-on approach of film. He talks to 
Oliver Atwell about his love of film photography 


W ere now at a point 
in time where, 
thanks to the 
proliferation of the 
internet and the trade in second¬ 
hand equipment, all culture exists 
simultaneously. A few clicks of a 
mouse can not only bring you the 
most up-to-date artistic practices, 
but it can also put you in touch 
with the methods of yesteryear, 
meaning that both historic and 
contemporary approaches are up for 
grabs. While this can often lead to 
a confusing and intimidating stroll 
through culture, it can also mean 
that an artist, or specifically in this 
case a photographer, can make the 
decision to forsake the trappings 
of contemporary technology and 
regress (in the best possible sense) 
to more analogue approaches. 

Take photographer Matthew 
Toynbee, for example. Matthew 
started shooting when he was 
around 12 years old, learning 
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© his trade by shooting seascapes 
and pictures of his family on 
35mm film. This was back in the 
days when you could send your film 
off to be developed and receive a 
pack of prints (as well as another 
film) by return. 

1 think my continued interest in 
film dates back to those days when 
receiving pictures back from the lab 
was very exciting/ says Matthew. 1 
still feel the same way now when 
I’ve sent a film off to get developed. 
Years later, I dabbled in street and 
macro photography when digital 
cameras began to be affordable, 
but only really got serious about 
photography in about 2009- 
Within a year or so I felt that 
I wanted to try film again and I 
bought a medium-format camera. 
By that time, I was friends with a lot 
of photographers and I think my 
departure from digital sparked a lot 
of interest. I was invited to write 
articles about film photography, 
developing film and composition, 
and was fortunate to be invited to 
feature in some fine-art galleries in 
Germany and the Netherlands. 

My photographs have been 
published in several books, 
including Obscura, a book of 
pinhole photography, which has 
also been displayed in galleries 
in Germany and Spain.’ 

We so often hear about 
photographers ditching film in 
order to immerse themselves in the 
shiny digital realm, but how often 
do you hear the reverse? What is it 


about film that would make 
someone want to throw down their 
DSLR (hopefully not literally) and 
start spooling reels of film into the 
back of a camera? 

1 think most people who use film 
will say they like it because it slows 
you down - and that is true,’ 
explains Matthew. ‘Each press of 
the shutter costs money and forces 
you to think about composition 
more carefully. That said, there 
have been times when I’ve been 
out with my film camera, noticed 
a composition and not reacted 
quickly enough. I hesitated and 
the moment I was trying to 
capture passed. For me, it’s trying 
to keep a balance between being 
trigger-happy and not missing 
the moment. 

‘Also, when you choose film or 
digital as a medium,’ he continues, 
‘your decision should be based on 
how you want the final print to look. 
It’s been compared to an artist 
choosing oil or watercolour paint, 
and I think that’s a good analogy. 

I find it impossible to explain 
why I love film so much, especially 
without resorting to cliche. 

‘Film is imperfect and fragile, but 
it’s a pleasure to use, develop and 
look at. I hope that film will become 
like vinyl, where people are realising 
that the sound and experience of 
vinyl records cannot be emulated 
by digital recordings because 
something has been lost in the 
process. I think the same way about 
film - it’s now the underdog and I 



Above left: 

'Sunset Strip' 

Pentacon Six TL, 
Carl Zeiss Jena DDR 
MC Flektogon 
50mm f/4, Fujifilm 
Neopan 100 Acros 

Above: ‘The 
Walk Home' 
Pentacon Six TL, 
Carl Zeiss Jena MC 
Biometar 80mm 
f/2.8, Fujifilm 
Neopan 100 Acros 


feel it should get more attention.’ 

More than anything, the process 
reconnects the photographer with 
the process of image-making. As 
Matthew says, there are plenty of 
decisions that must be made on the 
spot and lots of things that can go 
wrong. By his own admission, 
Matthew has ruined many a film 
in the developing stage. When he 
posts a picture online that he’s 
developed himself (on Flickr, for 
example), Matthew will always 
make a note of the chemicals, 
temperature, timings, dilution and 
agitations. Not only is it a good 
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1 have a Pentacon Six TL, which I 
bought a few years ago, that I really 
love,’ says Matthew. It has a 
beautiful bright Rollei focusing 
screen with a waist-level finder. It’s 
completely manual with aperture 
control on the lens and a shutter- 
speed dial, and there are a number 
of great Carl Zeiss lenses available 
for it. It produces 6x6cm negatives 
on 120mm film, which can produce 
very large prints. 

1 recently purchased a Mamiya 
645 because I wanted the 
flexibility of swapping film backs. I 
generally have one film back loaded 
with 100 ISO and another with 
400 ISO film. This gives me the 
option to change mid-roll when the 
light changes or I want to take 
shots indoors.’ 

Matthew also shoots pinhole 
photographs for which he uses 
a Zero 2000 6x6 camera 
manufactured by Zero Image. It’s a 
beautifully crafted wooden camera 
with an f/138 pinhole that is great 
for getting back to basics and 
capturing light in the simplest 
form,’ he says. 

In terms of lenses, Matthew has 
his firm favourites. He’s especially 
fond of the Carl Zeiss 50mm f/4 
Flektogon when working with the 
Pentacon. It is, he says, An 
amazingly sharp lens that results in 
incredible prints.’ For the Mamiya, 
Matthew has been shooting with 
the 80mm f/2.8 and the 55mm f/2.8 
- both lenses, he says, are not only 
super-sharp, but also incredibly well 
built. As an aside, if you’re working 
with Canon 35mm cameras, 
Matthew recommends the Canon 
45mm TS-E f/2.8, a tilt-and-shift 
lens that he identifies as his all-time 
favourite for 35mm cameras. 

Working with a camera like the 
Pentacon means that Matthew, who 
is experienced in working with the 
rectangular frames of 35mm, has 
found himself having to 
reconfigure his approach to 


record for him, but it’s also a good 
lesson for anyone else looking to 
get back into film. 

‘The delight of hanging the 
negative up to dry and taking a first 
look at the images is hard to beat,’ 
says Matthew. ‘It’s certainly not 
the same experience I get when 
plugging an SD card into my laptop.’ 

Cameras and lenses 

Of course, moving back into the 
world of film means Matthew gets 
to live the photography geek’s 
dream of exploring the wide variety 
of film cameras on the market. 


In the bag 

'I TRY to keep the weight of my camera bag to a 
minimum these days as I can end up doing a great 
deal of walking and exploring/ says Matthew. 'I tend 
to carry one camera, probably my Mamiya 645 or 
Pentacon Six TL, one or two lenses, an electronic light 
meter and about five rolls of 120 film. If I'm not in a 
city I will also take a lightweight tripod like a MeFoto 
RoadTrip. I can't stand carrying a heavy tripod - it has 
to be light. There are times when I'll carry a couple of 
filters - maybe a red filter for black & white or an 
ND1000 filter with a stopwatch for long exposures.' 



Matthew really loves his Pentacon Six TL 
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Favourite film 

'When I started using film I would always shoot with black & white and develop at 
home/ says Matthew. 'I tried a few types of film and developer solutions, but my 
preference would be Fujifilm Neopan 100 Acros in a weak solution of Kodak 
HC-110 developer. The combination seemed to produce the results I wanted and 
it is still my favourite black & white film and developing solution. 

'For the past year I've been shooting colour film and getting it developed at 
UK Film Lab, mainly because I wanted to concentrate on shooting rather than 
developing. For landscapes, I tend to use Kodak Ektar, which produces bold 
colour saturation and contrast. It's perfect for sunny days. 

'I also love Kodak Portra 400, which has a more natural colour, especially for 
skin tones - but the main advantage of Portra is the latitude. You can shoot it at 
many different ISO ratings and it will always produce excellent results - even 
without changing the film processing times in some cases.' 




composition, thanks largely to 
the 6x6cm format. 

When I bought a Pentacon Six TL 
I was thrown into square-format 
mode and it makes you think 
differently about composition, 
especially the rule of thirds,’ he says. 

‘I found that I was more comfortable 
with composing things centrally or 
just slightly off-centre. With 3:2 ratio, 
there is the temptation to crop, but 
when I was using square format I 
tried to utilise all the space within 
the frame. On the occasions where 
I felt the image required a crop, I 
would still preserve the square ratio.’ 

Notable is Matthew’s work with 
muted tones, and black & white. It’s 
a style he says he developed 
unconsciously when he started 
using medium-format film. He 
would often use a red filter on sunny 
days and the added contrast worked 


especially well with the types of 
photographs he was taking. 

1 became known for moody, 
low-key black & white or split-toned 
images - it’s something that just 
happened and I pursued this style 
because it was so well received and it 
became natural to me,’ says 
Matthew. 1 feel that my black & 
white film landscapes are the 
photographs I am most proud of, but 
I don’t feel comfortable being 
confined to a certain style of 
photography and will always try to 
change the style of images I take.’ 

The look and feel 

Browsing through Matthew’s work, 
a particular aesthetic begins to 
reveal itself - one of minimalism 
and, as he’s already said, mood. 
Simple shapes and uncluttered 
backgrounds dominate, and 


Above left: 'Blowing 
in the Wind' 

Pentacon Six TL, 
Kodak Professional 
Ektar 100 

Above: ‘Buoys' 
Pentacon Six TL, 
Carl Zeiss Jena MC 
Biometar 80mm 
f/2.8, Fujifilm 
Neopan 100 Acros 


Matthew is a photographer who 
clearly enjoys focusing on as few 
elements of the scene as possible. 
He’s hesitant to call his method 
abstract, but there is certainly room 
for interpretation in the scene. 

1 tend to be drawn to subjects 
such as benches, deckchairs and 
beach huts,’ says Matthew. 1 try to 
concentrate on one object rather 
than a whole scene within a 
landscape. I also feel that my most 
successful photographs have a 
human element - it’s not just about 
the landscape, it’s also about how 
people interact with it. 

In terms of light and weather, my 


T feel that my most successful 
photographs have a human element 
- it’s not just about the landscape’ 
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opinion on this has changed over 
the years. Originally I was reluctant 
to go out shooting if there was no 
cloud or if it was overcast or too 
bright, but I believe it’s important 
for photographers to shoot in 
different conditions and not feel 
restricted. I adjust how I shoot 
depending on the light and weather, 
so for bright, sunny conditions I 
would go for black & white film with 
a red filter, and if there wasn’t much 
cloud I might decide to shoot in a 
city instead of on the coast. I think 
my ideal weather to shoot in would 
be when there is dark, moody cloud.’ 

Perhaps an intimidating thing 
about returning to film, especially if 
you’ve been so reliant on a DLSR’s 
in-camera metering, is having to 
manually meter. 

‘My approach to metering 
depends on the situation and the 


type of film I’m using,’ says 
Matthew. ‘If I’ve planned a day of 
shooting landscapes, I’ll take a 
handheld meter and mostly use a 
film like Kodak Ektar [we’re 
focusing on Matthew’s black & 
white work here, but he also shoots 
colour], which I find requires a 
reasonably accurate exposure. If I’m 
out for a day with my family, then I 
just use the sunny f/16 rule and 
probably shoot on a film that is 
more forgiving, such as Kodak 
Portra 400, and aim to slightly 
overexpose it. In the past I’ve used 
in-camera metering prisms, but 
haven’t felt they were making the 
right choice of exposure, so I’ve gone 
back to the standard waist-level 
finders, which I much prefer 
anyway. I think manual metering 
can be a steep learning curve 
because when you’re shooting 



Above: 'Ghost Rider' 

Pentacon Six TL, 
Carl Zeiss Jena MC 
Biometar 80mm 
f/2.8, Kodak 
Professional 
Ektar 100 



Matthew Toynbee has 

been shooting since he 
was 12. After a few years 
of working with film and 
then digital photography, 
he decided to take a step 
back into the world of 
analogue. He is known 
for his atmospheric 
6x6cm landscape images 
and has been featured in 
a variety of publications 
and on websites, 
and has contributed 
articles. To see more of 
his work, visit www. 
matthewtoynbee.net 
and www.flickr.com/ 
photos/m-toynbee 


digital you need to avoid blowing 
out the highlights, whereas with 
film you don’t need to worry so 
much - but you need to make sure 
there is enough light in the shadows.’ 

Developing and printing 

The other major area in working 
with film is the developing and 
printing aspect. Talking with 
photographers who have spent years 
working with film can often lead to 
misty-eyed reminiscences of the 
smell of developer and the magic of 
watching a print slowly appear 
beneath the surface of the 
developing solution. Matthew’s 
approach isn’t quite so nostalgic. 

‘I don’t really have the space for 
a darkroom to print from negatives 
now,’ admits Matthew, ‘but I’ve 
been gradually collecting bits of 
darkroom equipment for when I 
have the opportunity. Life is busy, 
and I like that there are still photo 
labs that can handle this. I also feel 
that it’s very important to use film 
labs and keep them in business.’ 

Matthew will often scan the 
negatives himself, something he 
terms a ‘necessary evil’. 

‘Once you learn black & white film 
development, it’s really not a big 
deal - you have more control over 
the developing process and it keeps 
the cost down of using film,’ he 
reveals. ‘How I print depends on 
what the print is going to be used 
for. I will print scans and mount 
photos at home, but I will also use 
fine-art black & white printing 
companies that have access to 
specialised printing equipment as 
well as a choice of high-quality 
papers. Printing is an art in itself 
and a separate skill to photography. 
Photographers aren’t 
necessarily good at printing.’ 
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WANTED 
FOR CASH: 

Nikon 

We are always seeking mint 
or near-mint examples of Nikon 
equipment: Digital & Film SLRs, 
Nikkor Lenses: autofocus 
& manual focus. We also take in 
certain non-Nikon, such as Leica 
(M-only), Hasselblad 
and Rolleiflex. 


Please telephone 
© 020-7828 4925 for our offer 



0% OR LOW 

INTEREST 

FINANCE 



Nikon Digital Cameras 

Nikon D5 DSLR body.Pre-Order £5,199.00 

Nikon D4S DSLR body. £3,995.00 

Nikon D4S+ AF-S 14-24mm f/2.8G IF-ED Kit. £5,265.00 

Nikon D4S + AF-S 24-70mm f/2.8G IF-ED Kit. £5,165.00 

Nikon D4S + AF-S 14-24mm & 24-70mm f/2.8G Kit. £6,395.00 

Nikon D810A (Astrophotography) DSLR body. £2,699.00 

Nikon D810 DSLR body. £2,145.00 

Nikon D810 + MB-D12 Grip Kit. £2,425.00 

Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor. £3,445.00 

Nikon D810 + AF-S 24-70mm f/2.8G ED Nikkor. £3,335.00 

Nikon D810 + AF-S 14-24mm f/2.8G & AF-S 24-70mm f/2.8G ED 

Nikkor Kit. £4,625.00 

Nikon MB-D12 Grip for D810. £285.00 

Nikon D750 DSLR body. £1,385.00 

Nikon D750 + MB-D16 grip Kit. £1,595.00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit. £1,719.00 

Nikon D750 + AF-S 24-120mm f/4G ED VR Kit. £1,939.00 

Nikon D610 DSLR body. £999.00 

Nikon D610 + MB-D14 Grip Kit. £1,179.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,360.00 

MB-D14 Grip for D610. £195.00 

Nikon D500 DSLR body.Pre-Order £1,729.00 

Nikon D500 + 16-80mm f/2.8-4E ED.Pre-Order £2,479.00 

Nikon D7200 DSLR body. £739.00 

Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £889.00 

Nikon D7200 + MB-D15 Grip Kit. £955.00 

Nikon D7100 DSLR body. £589.00 

Nikon D7100 + MB-D15 Grip Kit. £790.00 

Nikon D7100 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £775.00 

Nikon D7100 + 18-140mm f/3.5-5.6G VR DX ED Kit. £1,095.00 

Nikon D5500 body only. £499.00 

Nikon D5500 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £559.00 

Nikon D5500 18-140mm f/3.5-5.6G VR DX Kit. £735.00 

Nikon D5300 DSLR body. £379.00 

Nikon D5300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £449.00 

Nikon D5300 + AF-S 18-140mm f/3.5-5.6G VR DX Kit.. £599.00 

Nikon D5200 DSLR body. £299.00 

Nikon D5200 + AF-S 18-55mm f/3.5-5.6G VRII DX Kit.. £369.00 

Nikon D3300 DSLR body. £229.00 

Nikon D3300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £299.00 

Nikon Df+ AF-S 50mm f/1,8G Special Edition. £1,895.00 

Nikon D f DSLR body, chrome or black finish. £1,775.00 

Nikon D f + AF-S 50mm f/1,8G SPECIAL GOLD Edition £5,000.00 

Nikon l System 

Nikon 1 V3 10-30mm + Grip Kit. £725.00 

Nikon 1 SI 11-27.5mm Kit. £475.00 

Nikon 1 SI 11-27.5mm + 30-110mm Kit. £595.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6. £499.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 + 10mm f/2.8. £619.00 

Nikon 1 J5 + 10-30mm PD Zoom lens, black. £375.00 

Nikkor VR 6.7-13mm f/3.5-5.6. £345.00 

Nikkor VR 11-27.5mm f/3.5-5.6. £139.00 

Nikkor VR 10-30mm f/3.5-5.6 PD-Zoom. £199.00 

Nikkor VR 30-110mm f/3.8-5.6. £165.00 

1 Nikkor VR 70-300mm f/4.5-5.6. £689.00 

1 Nikkor AW 10mm f/2.8. £229.00 

1 Nikkor 10mm f/2.8. £159.00 

1 Nikkor 18.5mm f/1.8. £129.00 

1 Nikkor 32mm f/1.2. £549.00 

1 Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom. £469.00 

-speedlight. £129.00 

Nikon GP-N10C GPS Unit. £99.00 

Mount adapter FT1. £199.00 

Nikon Coolpix 

Nikon CoolpixA. £849.00 

Nkon 1 J5 ♦ 1C-30mm PD Zoom Lens - Black. £375.00 

AF'S &AF DX Nikkor Lenses 

10.5mm t/2.8G AF DX ED Fisheye. £495.00 

AF-S 35mm f/1.8GDX. £145.00 

AF-S 10-24mm f/3.5-4.5G IF-ED DX. £599.00 

AF-S 12-24mm f/4G IF-ED DX. £839.00 

AF-S 16-80mm f/2.8-4E ED VR DX. £769.00 

AF-S 16-85mm f/3.5-5.6G ED VR DX. £465.00 

AF-S 17-55mm f/2.8G DX IF-ED. £1,075.00 

AF-P 18-55mm f/3.5-5.6G VR DX.Pre-Order £199.00 

AF-P 18-55mm f/3.5-5.6G DX.Pre-Order £149.00 

AF-S 18-55mm f/3.5-5.6G VR ED DX. £125.00 

AF-S 18-55mm f/3.5-5.6G VRII ED D. £149.00 

AF-S 18-105mm f/3.5-5.6G VR DX IF-ED. £189.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED. £375.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED. £525.00 

AF-S 18-300mm f/3.5-5.6G ED VR DX. £585.00 

AF-S 18-300mm f/3.5-6.3G ED VR DX. £495.00 

AF-S 55-200mm f/4-5.6G DX ED VR II. £225.00 

AF-S 55-300mm f/4.5-5.6G DX VR. £249.00 


AF FX Nikkor Lenses 


20mm f/2.8D AF. £419.00 

24mm f/2.8 D AF. £335.00 

28mm f/2.8 D AF. £219.00 

35mm f/2D AF. £229.00 

50mm f/1,8D AF. £99.00 

50mm f/1,4D AF. £225.00 

105mm f/2D AF-DC. £745.00 

135mm f/2D AF-DC. £945.00 

180mm f2.8D AF IF-ED. £635.00 

AF-S FX Silent Wave Nikkor lenses 

AF-S 20mm f/1,8G ED. £539.00 

AF-S 24mm f/1,8G. £579.00 

AF-S 24mm f/1,4G ED. £1,475.00 

AF-S 28mm f/1,8G. £475.00 

AF-S 35mm f/1,4G. £1,290.00 

AF-S 35mm f/1,8G ED. £369.00 

AF-S 50mm f/1,4G IF. £319.00 

AF-S 50mm f/1,8G IF. £159.00 

AF-S 58mm f/1,4G. £1,149.00 

AF-S 85mm f/1,8G. £349.00 

AF-S 85mm f/1,4G. £1,129.00 

AF-S 14-24mm f/2.8G IF-ED. £1,345.00 

AF-S 16-35mm f/4G ED VR. £825.00 

AF-S 17-35mm f/2.8D IF-ED. £1,295.00 

AF-S 18-35mm f/3.5-4.5G. £515.00 

AF-S 24-70mm f/2.8G IF-ED. £1,245.00 

AF-S 24-70mm f/2.8E ED VR. £1,649.00 

AF-S 24-85mm f/3.5-4.5G ED VR. £365.00 

AF-S 24-120mm f/4G ED VR II. £725.00 

AF-S 28-300mm f/3.5-5.6G ED VR. £669.00 

AF-S 70-200mm f/2.8G VR II IF-ED. £1,669.00 

AF-S 70-200mm f/4G VR IF-ED. £975.00 

AF-S 70-300mm f/4.5-5.6G VR IF-ED. £409.00 

AF-S 80-400mm f/4.5-5.6G VR II ED. £1,749.00 

AF-S 200-400mm f/4G VRII IF-ED. £4,799.00 

AF-S 200-500mm f/5.6E VR ED. £1,099.00 

AF-S 200mm f/2G VR II IF-ED. £3,999.00 

AF-S 300mm f/4E PF ED VR II. £1,490.00 

AF-S 300mm f/2.8G VR II IF-ED. £3,995.00 

AF-S 400mm f/2.8E VR FL ED. £8,295.00 

AF-S 500mm f/4E FL ED VR. £7,795.00 

AF-S 600mm f/4G VR IF-ED. £6,495.00 

AF-S 600mm f/4E FL ED VR. £9,490.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC800-1.25E ED teleconverter) 

.£12,445.00 

TC-14E III 1,4x teleconverter. £379.00 

TC-17E I11,7x teleconverter. £299.00 

TC-20E III 2x teleconverter. £329.00 

AF &AF'S Micro-Nikkor Lenses 

AF-S 40mm f/2.8G DX Micro. £195.00 

60mm f/2.8D Micro. £325.00 

AF-S 60mm f/2.8G ED Micro. £365.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro. £335.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED. £599.00 

200mm f/4DAF Micro IF-ED. £1,175.00 

Nikon Speedlights 

SB-5000 Speedlight.Pre-Order £499.00 

SB-910 Speedlight. £375.00 

SB-700 Speedlight. £225.00 

SB-500 Speedlight. £185.00 

SB-300 Speedlight. £99.00 

SB-R1C1 Close-Up Commander Kit. £499.00 

SB-R1 Close-Up Remote Kit. £399.00 

SU-800 Wireless Speedlight Commander. £269.00 

SB-R200 Wireless Remote Speedlight. £159.00 

Manual Focus Nikkor AlS Lenses 

20mm f/2.8 Nikkor. £901.00 

24mm f/2.8 Nikkor. £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1.4 Nikkor. £1,227.00 

45mm f/2.8P Nikkor, chrome. £325.00 

50mm f/1.4 Nikkor. £597.00 

50mm f/1.2 Nikkor. £743.00 

zoom-Nikkor manual ais lenses 

28-85mm f/3.5-4.5 Zoom-Nikkor. £599.00 

Special purpose: Perspective 
Control & Micro-Nikkor Lenses 

24mm f/3.5D PC-E ED Nikkor. £1,325.00 

28mm f/3.5 PC Nikkor. £1,195.00 

45mm f/2.8D ED PC-E Nikkor. £1,345.00 

55mm f/2.8 Micro-Nikkor. £541.00 

85mm f/2.8D ED PC-E Nikkor. £1,199.00 

105mm f/2.8 Micro-Nikkor. £1,047.00 

200mm f/4 Micro-Nikkor. £895.00 


14mm f/2.8D AF ED. £1,199.00 

16mm f/2.8D AF Fisheye. £625.00 PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&0.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2LI^ England Tel: 020-7828 4925 Fax: 020-7976 5783 Follow us on: @NikonatGrays 

info@graysofwestminster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 







































































Probably the Widest Range 
of new &. Second-hand 

Nikon IN THE WORLD 
© 020-7828 4925 


EST. 1985 - THE KIND OF SERVICE OF WHICH LEGENDS ARE MADE 



Nikon Pi the wait is almost over.. 

■ New 20.8MP FX-format CMOS image sensor and EXPEED 5 image processing 

■ Widest native ISO range ever in a Nikon full-frame DSLR: ISO 100 to 102,400 (expandable to Hi-5, ISO 3,280,000) 

■ Redesigned AF system with a 153 focus points, 99 cross-type sensors and a dedicated processor 

■ 4K Ultra High Definition (UHD) video recording 
and pro-grade video features 

■ 12 fps continuous shooting with full AF and AE performance; 
up to 200 shots in a single burst 

Nikon D5 DSLR body Pre-Order £5,199.00 inc. VAT 


© 


PRE-ORDER YOUR D5 TODAY 

020-7828 4925 


f Knd us on Facebook: www.facebook.com/graysofwestminster Visit OUT website: WWW.graySofweStminSter.CO.uk 


©SIMON NEWBURY 


Photo Insight 


End of Year One 


By Simon New bury 

Simon Newbury explains the 
complicated process behind his 
award-winning shot of children 
thrown into an adult world 


T he ‘End Of Year One’ 
class photo shoot 
came about after 
one of the mothers 
of a child in my son Benjamin’s 
class saw some photos I’d taken 
of Benjamin in a suit and trilby 
with noir-style lighting. She 
loved the pictures so much she 
suggested an end-of-year shoot 


with a few of our sons’ friends 
in a similar style. I really loved 
the idea so agreed without 
hesitation. 

We had initially planned to 
have four or five of the children 
sitting around playing cards 
and drinking in quite an 
intimate setting. However, 
word spread through the class 
and more and more mums 
wanted their children to be a 
part of the project - we even 
set up a Facebook group to 
coordinate it. A sign was also 
posted on the classroom 
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window and very quickly I was 
left with the daunting task of 
creating a single stylised image 
with no fewer than 21 excitable 
six-year-old children. 

I decided to create an ‘End 
Of Year One’ after-school party 
but with a twist. Many people 
have referred to it since as 
Bugsy Malone-e sque, but that 
was never my intention, and 
to be honest, not even in my 
mind. I wanted it to be a 
little more adult. 

With so many children the 
issue became how and where 


I was going to shoot. I had 
intended to use a white 
backdrop and superimpose the 
children on a background, but 
with so many subjects it was 
simply going to be too much of 
a struggle to be consistent with 
perspective and lighting. So a 
venue was sought and we were 
offered the Manor Barn in 
Bexhill, East Sussex. 

I visited it a couple of nights 
before the shoot to scope out 
the main room and take some 
reference shots, which I used to 
sketch out my idea for the final 



image. This turned out to have 
been essential, and I confess 
I was very pleased at just how 
faithful to the sketch the final 
image was - this kind of shoot 
definitely needs to be very 
carefully planned. 

Having shot many weddings 
and events, I can confidently 
say that the morning of the 
shoot was the single most 
stressful photographic event 
I have undertaken. This was 
mostly because it was such an 
epic jump up in scale to 
anything I’d attempted before. 
However, I do feel it would 
have been easier had my own 
children not been involved. 

My son is the child at the 
front right leaning against the 
pillar and I almost gave that to 
someone else! I could not have 
done it without the help of my 
wife and part-time second 
shooter, Abi, who did a grand 
job of corralling both the 
children and their over-helpful 
and interested mothers, while 
I set up between shots. The 
whole shoot took about 
two-and-a-half hours, which 
was, frankly, too long. There 
was so much more I still 
wanted to do, some more little 


front and worked backwards 
towards the gangsters at the 
rear, clearing the set as I went 
to make it easier for 
compositing. 

The jewel in the crown was 
getting their teacher to agree 
to participate - she really 
creates a focal point to the 
image. Unfortunately, she 
couldn’t join us on the day 
(which was a shame as I’m sure 
I would have had less grief 
from the kids!), so I shot her 
against a grey background 
several days later and dropped 
her in using Photoshop. 

Creating the final image was 
a walk in the park compared 
with the shoot itself. Each of 
the six scenarios consisted of 
three to five individual photos 
composited together and these 
six composites were then 
layered together in Photoshop. 

I added extra lights and smoke 
effects, which I’d shot myself, 
over the top to create 
atmosphere. It’s worth noting 
that there isn’t actually a single 
bottle of alcohol on display and 
the only cigarette in view isn’t 
being smoked. 

Once edited together, I used 
Nik Silver Efex software to 


‘Creating the final image was a walk in 
the park compared with the shoot... six 
composites were layered in Photoshop’ 


details to include, but towards 
the end of the shoot the kids 
were so fractious it was simply 
a matter of making sure I got 
the shot rather than honing it 
to exactly what I wanted. 

The shoot itself was made up 
of six different scenarios. With 
a static camera set-up on a 
tripod and triggered by radio, 
each individual shot was lit 
separately with just two lights 
- a couple of Elinchrom BRX 
250s; the key in a 60cm 
gridded beauty dish on a boom 
arm above the subject to mimic 
the non-existent ceiling lights, 
which were later put in during 
post, and the second in a 
135cm Rotalux, for fill. 

I started with the table at the 


process the image. I could 
have converted it to mono in 
Photoshop but much prefer 
the look and control of this 
useful plug-in. 

I was so pleased with 
the finished image that I 
entered it in The Guild Of 
Photographers Image Of The 
Month competition, where it 
won a Gold Bar and received 
the title of overall Image Of 
The Month. Recently, the shot 
went to even dizzier heights by 
winning not only its Digital 
And Creative Art category at 
The Guild’s 2015 awards, but 
also the members’ choice for 
overall Image Of The Year, 
beating some 10,000-odd 
other images. 



Simon Newbury 

Simon is an award-winning photographer and portrait artist, 
based in East Sussex. His fine-art background complements 
his wedding photography, family portraits and head shots. 

To see more of Simon’s work, visit his website at 
www.simonsart.co.uk 
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When Harry Met. 



An image from the shoot in Edinburgh - Tilda was open to trying different ideas 

Tilda 

Swinton 

Harry Borden remembers a 2005 
portrait shoot with the creative and 
charismatic actress Tilda Swinton 


have a good general 
knowledge of popular 
culture, so when 
I’m given portrait 
commissions I don’t often 
have to research the subjects. I 
usually already know who the 
person is and what they’ve done. 
In the case of Tilda Swinton, 

I’d admired her work as an 
actress and model for many 
years before I shot her portrait. 

I remember seeing a portrait 
of her on the cover of Time Out 
magazine in the early 1990s, 
taken by photographer Steve 
Double. Her appearance, with 
those penetrating eyes and 
high cheekbones, was very 
striking. I thought she was 
terrific in films such as 
Orlando . When I finally 
had the opportunity to meet 


and photograph her, she 
didn’t disappoint. 

The shoot, commissioned by 
The Observer Magazine, took 
place in the summer of 2005. 
At that time she had been a 
well-known actress for more 
than a decade. When I 
photographed her she was 
publicising the first Chronicles 
of Narnia film, The Lion, the 
Witch and the Wardrobe, in 
which she played the White 
Witch. The pale-blue dress 


and faux fur she wore for the 
shoot echoed that character. 

The Observer had arranged 
for me to do the shoot in 
what was then a fashionable 
Edinburgh media haunt called 
the Hallion. My assistant and I 
travelled to Scotland by plane 
and we did the shoot on the 
same day, so it was a long 
commute. When I met Tilda, 
my initial impression was that 
she was quite intimidating. 
She’s nearly 6ft [1.8m] tall and 
has a strong presence and a 
charismatic personality. 

The Hallion was an amazing 
Georgian townhouse, with 
high ceilings and lots of natural 
light coming through the 
correspondingly tall windows. 
The building had very 
idiosyncratic decor - modern 
but with little retro flourishes - 
which provided an interesting 
environment for portraits. 

I was still shooting on film 
at that time and took a 
Hasselblad CM, a Pentax 6x7 
and a Fuji 6x9 rangefinder 
camera. We used different 
rooms around the building and 
she was very open to trying 
different ideas. I shot a range 
of images from full-length to 
close-up, to give the Observer’s 
designer a variety of shots to 
work with. 

We shot some playful images, 
including some high-key 
close-up portraits against a 
white wall, using the 
Hasselblad with a standard 
lens and an extension ring. 

In one of them she had her 
eyes closed and her mouth 
open, like a blow-up doll. 

We were just messing around. 
She was trying different things 
and expressing herself. 

Looking back, I think this 
creativity, as well as her 
striking appearance, is what 
has made her the muse of 
so many great fashion 
photographers over the years. 

When it comes to choosing 
portraits for my portfolio, 

I tend to go for the simpler 
images, often shot using 
daylight coming from the 


Harry Borden 

Harry is one of the UK’s finest portrait photographers and 
his work has been widely published. He has won prizes at 
the World Press Photo awards (1997 and 1999), and was 
awarded an Honorary Fellowship by the RPS in 2014. The 
National Portrait Gallery collection holds more than 100 
of his images. Visit www.harryborden.co.uk 
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‘She was trying 
different things 
and expressing 
herself 

side, as in a Renaissance 
painting. I get a lot of pleasure 
from their simplicity. The Tilda 
Swinton picture I chose for my 
portfolio was a simple three- 
quarter-length portrait taken 
using natural light (left). 

It was shot using the Fuji 
6x9, which had a fixed Fujinon 
90mm f/3.5 lens. The location 
was a little annexe off the bar 
area, which had black walls 
and wood panelling. Strong 
light was coming from her 
right and she was standing in 
an elegant pose with one arm 
straight and the other bent at 
the elbow, creating diagonal 
lines in the image. Rather than 
using a completely plain black 
background, I included an area 
on the left of the frame where 
the sun was picking out the 
shapes in the panelling. I did 
this to show she was in an 
everyday environment, rather 
than in a studio. 

In many ways, 

photographing Tilda Swinton 
was like shooting fish in a 
barrel because she’s so 
photogenic. You could 
photograph her in a sloppy, 
haphazard way and it would 
still look good. However, for 
me it wasn’t enough to get an 
OK picture of her, because 
probably every photographer 
who’s photographed her will 
have her picture in their 
portfolio. I wanted to make 
the best of this opportunity. 

I like to have an element 
of ambiguity in my 
photographs if possible, and 
to leave something to the 
viewer’s imagination, rather 
than telling you what to 
think about someone. Tilda 
was an ideal subject for me, 
because she has such an 
androgynous appearance. 

Usually at the end of a shoot 
I feel I’ve got to know a subject 
to some extent. But in Tilda’s 
case, even though I was 
probably with her for an hour 
L or so, I didn’t feel I got to 
| know her any better; at the end 
I of the shoot she still remained 
I an enigma, which is part of 
| her appeal. 

s As told to David Clark 
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LUNRR 

A Leading Light 


Get closer to that 



Once that camera is in your hand, it's all 
about striving to capture the perfect image. 
The morning dew glistening at first light or 
the sunset shimmering over the bay or even 
the hovering kestrel as she spreads her wings. 

At Lunar, we understand that passion. It's what drives us to 
pursue perfection in everything we do. The result is a caravan 
that's from one of the most lightweight touring caravan ranges 
available. Easy to tow and offering superb standard of comfort, 
letting you explore every corner of your landscape in total luxury. 

Wherever you need to go to find that perfect shot, the Lunar 
Caravans range has the model and layout to offer you the 
ideal base. Discover more at: lunarcaravans.com 


Show us your best shot 

ajids YfCn 

For all you passionate photographers, we're 
offering the chance to win a short break in 
conjunction with the Caravan Club. Share your 
best landscape, wildlife or nature shot, for a 
chance to win a two night stay at a site.* 

Share at: lunarphotos.com 


* Terms and conditions apply. 


Reader Po rtfolio 

Spotlight on readers’ excellent images and how they captured them 



Ruslan Isinev, Russia 

C lt was after receiving a 

camera for his birthday that 
Ruslan decided to take his 
photography seriously. 

After a while, he found 
himself drawn to the genres of 
conceptual portraiture and fashion 
photography - two methods that hold 
a very particular magic for him. Ruslan 
says that taking pictures like this is 
about conveying emotion when people 
are caught in a specific moment in time. 
He adds that he has no specific future 
plans and is happy to allow chance and 
accident to guide him on his way. To see 
more of his images, visit www.facebook. 
com/lsinev.Ruslan. 





34 



YOUR PICTURES IN PRINT 


^ H^lirnn^nft The Reader Portfolio winners chosen 
ncuLUl IjUI l every week will receive a copy of 

Helicon Focus Pro innovative software worth $200. Visit www.heliconsoft.com 

Helicon Focus is designed to merge several differently focused images into a fully focused one, thus allowing extreme depth of field. You can produce 
sharp images in one click, retouch results with special brushes and enjoy all the benefits of state-of-the-art technology to make your images stand out 


Submit your images 

Rease see the Send us your 
pictures’ section on page 3 for details 
or visit www annateurphotographer 
couk/portfolio 



Veil 

1 Here we see a 
very different take 
on portraiture, 
particularly in the 
masking of the eyes 
with the flowing 
black material. It’s 
caught at the perfect 
moment to freeze 
the veil in place 
Nikon D700,85mm, 
1/2000sec atf/2.8, 
ISO 200 


Fragment 

2 This image, using 
three separate 
exposures, speaks of 
the fragmented way 
we, and others, can 
often see ourselves 
in our daily lives 
Nikon D700,85mm, 
1/500sec at f/3.5, 
ISO 200 


Tracks 

3 Ruslan has used 
the eerie pyramid in 
the background to 
balance the figure 
crouched on her 
haunches in the 
foreground 
Nikon D700,28mm, 
1/4000sec atf/2.8, 
ISO 200 




Branches 

4 This is a beautiful 
and ghostly twist on 
the portrait genre. 

The figure has 
become part of the 
landscape, leaving us 
with a scene requiring 
a great deal of analysis 
Nikon D700,28mm, 
1/2000sec atf/2.8, 
ISO 200 


Birds 

5 Again, Ruslan 
shows us the 
beautiful results 
of his work with 
multiple exposures 
in this image of a 
face merged with 
branches and birds 
Nikon D700,85mm, 
1/4000sec atf/2.5, 
ISO 200 











New Radnor 

1 By using two 
exposures, Johnathan 
has created a shot 
using both light 
trails and 
astrophotography 
Nikon D600,35mm, 
10 and 30secs at 
f/1.4, ISO 3,200 and 
100, tripod, shutter 
release, headlamp 


Dolomites 1 

2 Johnathan used 
a headlamp to 
illuminate the road, 
as well as expose for 
the sweep of stars in 
the Milky Way 
Nikon D600, 
16-28mm, 15secs at 
f/2.8, ISO 3,200, 
tripod, shutter 
release, headlamp 


Landscapes 

3 Here we see a 
blend of shots from 
the Dolomites and 
the Isle of Skye 
Nikon D600, 
16-28mm and 24mm, 
15 and 30secs at 
f/2.8 and f/5, ISO 
3,200 and 100, tripod, 
shutter release, 
headlamp, ND filter 




Jokulsarlon 

4 Aurora shots are 
common scenes, but 
rarely are they as 
dreamy as this shot, 
taken above a glacier 
lagoon in Iceland 
Nikon D600,35mm, 
lOsecs at f/1.4, ISO 
2,000, tripod, shutter 
release, headlamp 

Dolomites 2 

5 Johnathan 
captured this as 
first light was 
appearing over the 
epic mountains 
Nikon D600, 
16-28mm, 15secs 
at f/2.8, ISO 3,200, 
tripod, shutter 
release, headlamp 





Reader Portfolio 




Johnathan Conlon, London 

t ‘There’s something I can't 

explain that draws me to the 
outdoors,' says Johnathan. 
'Maybe it's the need to 
escape from the city into 
nature. The scale, the adventure - it's 
all very calming and meditative to me. I 
also like the fact that I can set shots up, 
taking the time to create the right 
composition, wait for the right light, and 
make the type of shot I want. At least 
that's the aim. A lot of times it doesn't 
work out as there are so many factors 
outside of your control, but I like the 
challenge of adapting to the situation.’ 

To see more of his image, visit 
http://j-c.com. 
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EveninglSclass 

Photoshop gum Martin Evening sorts out your photo-editing and post-processing problems 


lightening the shadows 


THIS photograph by Dominic Beaven was 
taken of Anish Kapoor's ArcelorMittal Orbit 
sculpture at the site of the London Olympics. I 
like the composition Dominic used here, which 
draws the eye in from the bottom-left corner 
and has been cropped to fit nicely within the 
proportions of the camera frame. It looks as if 
the original photo was taken with the camera 
meter set to auto mode because the camera 
compensated for the brightness of the sky and 


underexposed the sculpture. There wasn't 
much that I needed to do here, other than 
lighten the photograph and fine-tune the 
luminance and saturation settings to brighten 
the reds and darken the blue sky. 


Submit your images 

Please see the Send us your pictures' section on page 3 
for details or visit wwwamateurphotographerco.uk 




1 Apply auto tone settings 

I opened the raw image via Camera Raw and clicked 
on the Auto button to apply auto tone settings to 
lighten the image and auto set the remaining tone 
sliders. I then fine-tuned the settings to make sure 
the highlights detail was preserved in the clouds and 
there was just enough detail visible in the shadows. 



2 Adjust the HSL settings 

Next, I went to the HSL/Grayscale panel. Here, I 
adjusted some of the individual colour sliders to make 
the reds of the sculpture stand out and appear more 
vibrant. I also clicked the Luminance tab and adjusted 
the Blues slider to make the blues appear darker and 
thereby add more contrast to the sky. 



3 Add a darkening vignette 

In this final step, I went to the Effects panel and 
added a darkening Highlight Priority post-crop 
vignette. I offset the midpoint towards the edges 
and added more feathering to soften the edge of 
the darkening effect. This extra touch added more 
contrast to the photo; it darkened the sky and put 
more emphasis on the sculpture. 
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YOUR PICTURES 



Creating a Camera Raw panorama 


STITCHING multiple photographs together 
can allow you to extend the angle of view of 
your camera lenses. In this example, David 
Ellson captured a set of four photographs, 
where he shot using the widest lens-angle 
setting on his zoom lens and panned the 
camera from left to right. This allowed for a 
reasonable overlap between each exposure. 
The final composite image produced an 


elongated panorama image encompassing 
nearly all the harbour scene. However, an even 
wider angle view could have been achieved 
by capturing the individual photos in portrait 
mode. This would have made it possible to 
include more of the foreground in the final 
version. If you are going to shoot multiple 
images to blend as a panorama, aim to 
capture as wide an area as possible. 




1 Prepare the 
images to merge 

In Bridge, I selected the four photographs I needed to 
merge and double-clicked to open them in Camera 
Raw via the Filmstrip mode. I didn’t need to edit the 
tone and colour settings at this stage, so I selected 
all four images, and from the Filmstrip menu chose 
Merge to Panorama. 


2 Adjust the 
panorama settings 

This opened the Panorama Merge Preview dialog. 

Of the three projection options available, I selected 
Cylindrical. This is usually the best method to apply 
to elongated panoramas such as this. In the Options 
section I set the Boundary Warp slider to 100, which 
stretched the edges to fit the maximum available area. 


3 Apply Camera 
Raw adjustments 

Once I had done that, I clicked Merge. This created 
the merged composite shown here in the Camera Raw 
dialog. I was able to adjust the Basic panel settings to 
preserve detail in the highlights and add tone contrast. 
I added a Graduated Filter adjustment to the bottom of 
the frame to lighten the shadows in the snow. 


Boundary Warp fills 



The Boundary Warp tool stretches edges for a more conventional shape 


THE Boundary Warp is a new 
Photoshop CC Camera Raw 
feature. In most instances the 
panorama preview will result in 
an irregular-shaped panorama. 
Normally, you have to choose to 
either crop the image, or use a 
Content-Aware Fill for the outer 
edges. However, the Boundary 
Warp slider can be used to warp 
the shape of the panorama- 


stitched image so that the 
boundary of the Photo Merge 
image fills to the edges of the 
canvas. You can look at this 
as a way of 'unwrapping' the 
image to make the most of the 
available image content and 
avoid having to crop. The 
effectiveness of this approach 
is dependent on the type of 
subject. It works best on 


landscape subjects, but won't 
work well with photographs 
taken of buildings, where 
straight lines may become bent. 


Above left shows an example of 
a panorama merge at a zero 
setting and above right a +100 
Boundary Warp setting. 


Martin Evening is a noted expert in both photography and digital imaging. He is well known in London for his fashion and beauty work, for which he has won several awards. Martin has worked 
with the Adobe Photoshop and Adobe Lightroom engineering teams over many years and is one of the founding members of a software design company. Visit www.martinevening.com 
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ALL PRICES AREAPPROXIMATE STREET PRICES 


Testbench 


Accessories 


Useful gadgets to enhance your photography, from phones to filters... 



Grab 

handle 

The grab handle is 
firmly riveted to the 
lid of the bag. 


Removable strap 

The strap is adjustable 
in length and fitted with a 
leather shoulder pad. 


Quick access 

A concealed 

push-button clasp gives 
easy access to 
contents. 


• £235 • www.figbags.co.uk 

Andy Westlake looks 
at a stylish British-made 
leather camera bag 


At a glance 


• Premium handmade leather camera bag 

• Designed to fit a CSC and two or three lenses 
Available in a choice of six colours 


FIG BAGS is a small English company that 
makes traditionally styled, handcrafted 
leather camera bags. It currently has two 
models in its range: we reviewed the 
larger Hanborough in AP 6 June 2015, 
and this time we're looking at the Lincoln. 
These bags can be bought either online from 
the company's website, or from select retailers. 

Available in six colours (burgundy, navy, 
yellow, tan, black and the green shown here), 
the Lincoln is a classic shoulder bag, aimed at 
female photographers. It's beautifully made 
from thick premium leather with chunky brass 
fittings and a soft padded interior. With a 
single internal divider, the bag is designed to 
take a camera body with a couple of lenses. 

It's ideally sized for a premium CSC such as a 
Fujifilm X-T1, and deep enough to take a 
telephoto zoom up to about 7in (18cm) long. I 
was able to fit in an Olympus OM-D E-M5 II 
with 12-40mm f/2.8 and 40-150mm f/2.8 
zooms. Alternatively, it could accommodate a 
mid-sized DSLR equipped with a premium 
standard zoom, such as a Nikon D7200 and 
16-80mm f/2.8-4 lens, plus a couple of 
small primes in place of a second zoom. 


Testbench 

Recommended 


Verdict 

Few camera bags we've seen have been as 
widely admired as the Lincoln. It's about as far 
removed from a conventional camera bag as 
you could possibly get, stylish enough to 
double up as a smart handbag, while offering 
good protection to camera kit. The black 
interior can make the contents hard to see, 
and there are no internal pockets to organise 
bits and bobs (although we're told the 
company is working on addressing this). 

Aside from this, it's a simply beautiful bag. 



Win a Fig Bags Willingham 
strap worth £85 

We’ve teamed up with Fig Bags to give you the 
chance to win a Willingham camera strap. 

Designed for SLR cameras and handcrafted in the 
UK from vintage leather, the length is adjustable, 
and it has a large neck pad for comfort. For your 
chance to win, visit our website at www. 
amateurphotographer.co.uk/figbags. 

The closing date for entries is 12 April 2016. 
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Manfrotto Spectra2 
III) Light 

• £154.95 • www.manfrotto.com 








The Spectra2 comes 
with a ball head 
for fitting onto 
a light stand or a 
camera's hotshoe 


MANFROTTO recently updated its range of LED continuous lights 
with three new models designed to sit between the smaller Manfrotto 
Lumimuse and the larger, high-end Manfrotto Lykos lights. The 
Manfrotto Spectra2 sits at the bottom of the trio of lights, but is no less 
impressive. It boasts 12 LED lights with Surface Mount Technology, 
designed to give more light output, a better quality of light and better 
colour accuracy. Power can be supplied to the Spectra2 in three ways: 
using AA batteries (six of them in total); by adding a special power 
adapter to run the Spectra2 from a Sony L-Series battery; and through 
an AC input, which can be bought cheaply online. The Spectra2 is 
designed for photographers and videographers alike, so Manfrotto has 
ensured there are no flickers from the LED light; there's also no flickering 
when the dimmer switch is used. At maximum power, the Spectra2 is 
rocking a hefty 650lux at 1m, which is decent for most photographers. 

I would happily use this light for macro shooting, placing it at a distance 
to make it appear as natural light, especially when used in conjunction 
with the colour-balancing filters and/or diffusers. There are two orange 
filters and a diffuser included in the kit, and these simply slide over the 
front of the panel. It would also suit portrait, still-life and product 
photography just fine. Also included is a ball head with a 3/8in female 
thread, a 1/4in male thread and a cold-shoe adapter. In conjunction with 
the mounting points, female thread and cold-shoe, users can mount this 

light on anything from a flash stand to 
a monopod. At over £150, it's 
pricey, but it's a serious piece of 
kit. Callum Mclnerney-Riley 




Two colour-correction filters and a 
diffuser are included in the kit 
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Theme: 

LANDSCAPE 


HOW IT WORKS 


ENTRY: A SET OF PICTURES MADE UP OF 5-8 PHOTOGRAPHS. 
ALL ENTRIES MUST BE IN DIGITAL FORMAT (FROM DIGITAL 
CAMERA OR SCANNED FILM ORIGINALS). 


WHO WILL BE 
THE NEXT EISA 
PHOTOGRAPHY 
MAESTRO 
2016 ? 


FIRST ROUND: NATIONAL DEADLINE - FRIDAY 13 MAY 2016* 

Send a set of pictures of 5-8 images retating to the theme ‘Landscape’ to 
apcompetitions(dtimeinc.com, with the word ‘Landscape’ and your name as the subject 
heading, by Friday 13 May 2016. Images should be in JPEG format and no bigger than 
800 pixels on the longest edge. Include your name, address and a contact number in the 
email. Images from the first-prize winner will go forward to the international round of 
the competition (see below). First, second and third-prize winners will be chosen by the 
editorial staff of Amateur Photographer. The results will be published in AP 18 June 2016. 

FINAL ROUND: INTERNATIONAL 

All first-prize winners from the 16 EISA countries will be brought in for the final 
international judging at the General Meeting of EISA at the end of June 2016. 

There will be 16 editors-in-chief as judges. 

1st prize: €1,500 and EISA Photo Maestro 2016 Trophy 
2nd prize: €1,000 and EISA Photo Maestro 2016 Trophy 
3rd prize: €750 and EISA Photo Maestro 2016 Trophy 

All three winners will be published in the September or October issues of all 16 EISA photo 
magazines. All three winners will be invited to Berlin, Germany, for the official EISA Awards ceremony. 

EXTRA: All national Maestro winners will also be published on Facebook at the end of June 
for the EISA People’s Choice competition. Prize for the winner: €1,000. 

For further details, terms and conditions: www.eisa.eu or www.amateurphotographer.co.uk/EISA2016 

* NOTE: PHOTOGRAPHERS ENTERING THE UK NATIONAL ROUND OF THIS COMPETITION MUST BE UK RESIDENTS 



• EISA PHOTOGRAPHY MAESTRO 2016 • PUBLICATION IN 16 PHOTOGRAPHY MAGAZINES IN EUROPE 


* * * 








Made in Japan 

Fujifilm invited a select group of press, 
including AP’s Nigel Atherton, to tour 
its Taiwa assembly line and see how 
its X-series cameras are made 



V isiting any factory is an 
absorbing experience, 
but a factory that 
makes cameras and 
lenses holds a special fascination. 
I've had the good fortune to visit 
several over the years, but my visit 
to Fujifilm's Taiwa plant marks the 
first time I've been allowed to 
photograph the assembly line - 
well, most of it, as a few areas 
were off limits. 

The factory in Sendai, about two 
hours north by bullet train from 
Tokyo, is where Fujifilm builds its 
X-series cameras, largely by hand 
using a surprisingly small team of 
skilled workers. We were offered 
rare access to the production lines 
for the new X-Pro2 and the X-T1 
cameras, along with the XF35mm 
f/2 and new Fujinon XF100- 
400mm lenses. After a short 


introduction and overview from 
the Taiwa plant's director, 
Suganami-san, we were split 
into groups for our tour. 

Although the cameras are not 
built from scratch here - the 
metal bodies are cast elsewhere 
and they arrive with their sensors 
already in place, while many of 
the other main components 
are made in separate factories 
- they are finished, calibrated, 
checked and packaged in 
Sendai. The main circuit board 
is added, the LCD screen fitted, 
the firmware uploaded, the 
sensor alignment fine-tuned, the 
viewfinder checked, the buttons 
tested, and the leatherette finish 
and serial numbers applied, before 
being boxed up for shipping. The 
workers at Sendai produce and 
ship around 400 X-Pro2 bodies 


each day. The lenses are also 
constructed from parts (including 
the glass elements) that are 
manufactured elsewhere. 

For our visit to the lens assembly 
line we needed to be covered 
head to toe in lint-free protective 
suits, hoods, surgical face masks 
and padded footwear - necessary 
precautions to ensure the 
lens-assembly area is kept free 
of any particles that could get 
into the lenses. But just to make 
sure, we all had to pass through 
a corridor lined with air blowers 
before entering. 

The 100-400mm lens, which 
is constructed of 21 separate glass 
elements arranged into 14 groups, 
takes around four hours to put 
together - a process that involves 
cementing the various elements 
into place, attaching the circuitry 


and outer casing, as well as the 
testing and calibration stages. 

The simpler 35mm f/2 takes 
around an hour and a half. 

Once the cameras and lenses 
are complete, they undergo 
final quality checks before serial 
numbers are added. They are 
then boxed up, ready for dispatch. 
To ensure that nothing has been 
left out of any of the boxes, each 
one is weighed. Even when 
finished and boxed up, 10% 
of the boxes are reopened and 
checked again for 76 different 
potential problems. 

Throughout the factory there's 
a zen-like sense of calm. There's 
no pop music in the background, 
no shouting, no banter - just quiet 
concentration and focus. I got the 
sense that it's like this all the time, 
and not just on the days it has 
visits from the world's press. There 
was one more thing I noticed as 
we left on our coach and all the 
managers formed a line to wave 
us off - a sense of pride in their 
own workmanship and in the 
quality of the instruments they 
were making. 

All the pictures I took at the 
factory were taken on a pre- 
production X-Pro2. It was great to 
be able to see the effort that 
went into making it. 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 12 March 2016 


45 




ALLPICTURES© NIGEL ATHERTON 



X-Pro2 assembly line 

Workers with gloves and face masks fitting and soldering circuit boards into the X-Pro2. 



35mm f/2 assembly line 

An employee begins work on the intricate process of assembling the 35mm f/2 lens. It takes around 
an hour and a half to complete, from start to finish. 




Lens assembly line 

This is where the highly regarded 35mm f/2 lens is put together. 
Each workstation has an extractor fan at the back to remove dust. 



X-Pro2 assembly line 

This is where the autofocus performance of each camera is 
checked after it has been assembled, before being packed. 



X-T1 assembly line X-T1 assembly line 

Assembled X-T1 bodies are stored in plastic This is where the X-T1 bodies have their 
racks awaiting their final touches. top-plates and dials attached. 


X-Tl assembly line 

A partially assembled X-T1 body awaits completion. Many of the 
components are made at other Fujifilm plants and shipped in. 
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FACTORY TOUR 





X-Pro2 assembly line 

The leatherette finish on the X-Pro2 is applied by hand using tweezers, before 
the camera is passed through pressure rollers to ensure good adhesion. 


100-400mm assembly line 

This is where Fujifilm’s newest lens is assembled. Here is a tray of 
partially built 100-400mm lenses waiting for their casings to be attached. 


Entering the lens assembly line 

Everyone entering this area must don a full-body lint-free suit, footwear, head cover, 
face mask and gloves before passing through this corridor of dust blowers. 


Packing and shipping department 

The boxes containing all the cameras and lenses are weighed in this 
area before sealing to ensure that none of the contents is missing. 
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ALL PRICES ARE APPROXIMATE STREET PRICES 


Testbench 


CAMERA TEST 



• 24.3-million-pixel 

APS-C X-Trans CMOS III sensor 

• ISO 200-12,800 (100-51,200 extended) 

• 77-point hybrid AF system 

• 8fps continuous shooting 

• Full HD video 

• £1,349 (body only) 


Fujifilm X-Pro2 

It’s been a four-year wait for the arrival of a new flagship 
model in Fujifilm’s X series. Michael Topham reviews 
the X-Pro2 to find out if it meets our high expectations 



For and against ■ Where in the range ■ Data file 


+ 

+ 

+ 

+ 


Most advanced set of 
features we’ve seen in 
an X-series camera 

Commendable performance 
at high ISO 



Supports lossless compressed 
14-bit raw capture 


Improved hybrid viewfinder 
(OVF/EVF) 


Fujifilm X-T10 

Price £449 body only 

Sitting below the 
X-Pro2 and X-T1. the 
X-T10 has a 16.3MP 
sensor, central 
electronic 
viewfinder, tiltable 
3in, 920,000-dot 
screen and 8fps 
continuous shooting. 


ISO control dial takes 
time to get used to 

Short battery life (210 shots 
in high-performance mode) 

Lacks tilt/touchscreen 
functionality 



Fujifilm X-T1 

Price £800 body only 
The X-T1 offers 
SLR-style handling in 
a compact form, fast 
focusing (0.08sec),a 
3in, 1.04-million-dot 
LCD and it has a solid 
build quality. 


Sensor 

24.3-million-pixel APS-C 
X-Trans CMOS III 

Output size 

6000x4000 

Focallength mag 

1.5x 

Lens mount 

Fujifilm X-mount 

ISO 

200-12,800 
(100-51,200 extended) 

Shutter speeds 

30-1/8000sec (mechanical 
shutter), 1-1/32000sec 
(electronic shutter) 

Metering system 

TTL 256-zone metering 

Exposure comp 

±5EVin 1/3 steps 
(±2EV movie recording) 

Drive mode 

8fps 

Video 

Full HD (60p/50p/30p/25p/24p) 

Viewfinder 

Hybrid viewfinder, 0.48in, 

2.36 million dots 

Display 

3in, 1.62-million-dot LCD 

Memory card 

SD.SDHC.SDXC (dual slot) 

Power 

NP-W126 Li-ion battery 

Dimensions 

140.5x82.8x45.9mm 

Weight 

495g (with battery and card) 


hen Fujifilm 
announced the 
original XIOO 
back in 2010, 
there was a real buzz around 
what might be next to follow in 
the X series. Speculation on the 
production of a rangefinder-meets- 
compact-system-camera finally 
came to fruition in early 2012 and 
the X-Prol set the benchmark in 
the X series for being the first 
interchangeable-lens camera to 
flaunt the X mount and accept 
a brand-new range of XF-series 
lenses. The combination of the 
X-Prol's retro styling, X-Trans 
sensor technology and hybrid multi 
viewfinder caught the attention of 
many serious enthusiasts and 
seasoned pros who warmed to the 
idea of owning a modern digital 
rangefinder-style model capable 
of delivering exceptional image 
quality and withstanding the 
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demands of day-to-day use. 
Needless to say the X-Prol 
was a revolutionary camera that 
will always be remembered for 
kick-starting Fujifilm's X-series 
system as we know it. 

Although still widely used, the 
X-Prol has started to lag behind 
today's competition. To compete 
with the best in the market, Fujifilm 
needed to create an out-and-out 
replacement, and this has recently 
arrived in the guise of the X-Pro2. 

Features 

If you're familiar with the X-Prol 
you'll notice straight away that the 
X-Pro2 follows in its predecessor's 
footsteps with regard to body 
shape and design. Look beyond its 
robust magnesium-alloy chassis, 
though, and you'll quickly realise 
there's a lot more to the X-Pro2 
besides its ergonomic changes. 
Behind the X mount, it's a case of 


‘out with the old and in with the 
new', with a 24.3-million-pixel 
APS-CX-Trans CMOS III sensor 
that now supports lossless 
compressed 14-bit raw capture. 
This new sensor spreads phase- 
detection pixels across a broader 
area to improve autofocus accuracy 
and response, which I'll touch on 
more shortly. There are other gains 
to be had from the new sensor, 
such as a wider ISO range. This 
spans from ISO 200-12,800 
(extendable to ISO 100-51,200) 
and there's now the option to shoot 
in both raw and JPEG file formats 
at all sensitivities, including the 
expanded settings. 

By pairing the new sensor 
with Fujifilm's latest EXR image 
processor, the X-Pro2 presents 
multiple speed benefits. As well as 
being able to process its data four 
times faster than the X-Prol, the 
X-Pro2's response speeds have 


improved. It starts up in a brisk 
0.4sec, has an impressive 0.05sec 
shutter lag, and the focus speed is 
rated at 0.06sec. Better still, the 
refresh rate of the electronic 
viewfinder (EVF) has increased 
from 54fps to a maximum of 85fps 
in the X-Pro2's high-performance 
mode, reducing the delay that's 
often associated with tracking 
moving subjects using an EVF. 

In similar fashion to the X-Prol, 
the X-Pro2 combines the best of 
optical and electronic technologies 
into one complex hybrid viewfinder. 
This includes an optical viewfinder 
with a parallax-corrected electronic 
frameline showing roughly what 
the picture will include, as well as 
exposure, file format and battery 
life information. Alternatively, you 
can flick the switch on the front of 
the body to change it from an 
optical to an electronic display, 
which has 2.36-million dot 


resolution and displays 100% 
coverage of the sensor like the rear 
screen. Both the size (0.48in) and 
the resolution of the EVF have 
improved and a new viewfinder 
interface features too. 

The speed benefits don't end 
there and, unlike the X-Prol that 
could run at up to 6fps, the X-Pro2 
is capable of shooting as many 
as 83 JPEGs or 33 raw files 
continuously at 8fps. There's a 
mechanical focal-plane shutter 
with a 1/8,000sec limit and the 
opportunity to shoot at up to 
1/32,000sec by taking advantage 
of the X-Pro2's electronic shutter 
- a feature we've seen before on 
both the X-T1 andX-TIO. 

Returning to the subject of 
focusing, the X-Pro2's improved 
hybrid phase and contrast- 
detection autofocus system 
features more selectable 
focus points than before. 
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THE vneo MODE 


Want to shoot 
better Video? 

Well now you can! The Video Mode is a brand new website from 
Amateur Photographer that will teach you everything you need to know 
from capturing those special holiday memories to filming the next blockbuster. 



THE Vioeo MODE Canon 

The Video Mode features tuition videos and technique articles from expert 
filmmakers designed to help you capture professional quality movies. 



WWW. 


.com 





CAMERA TEST 


Testbench 



There are now 77 focus 
points laid out across the 
screen in single AF mode with 49 
of these points being the phase- 
detection type. If you'd like to be 
extremely precise with positioning 
of the AF point in the frame, these 
77 points can be swapped for 273 
points, which split the same area of 
the frame into a 13x21 grid of 
smaller contrast-detection AF 
points with the central 77 points 
remaining the phase-detection 
type. Also adopted from other 
X-series models are the zone and 
the wide/tracking modes, face/eye 
detection, as well as the advanced 
manual-assist modes that include 
Fujifilm's colour digital split-image 
function and focus peaking. 

Viewing of images has also been 
enhanced below the viewfinder 
with a new 3in, 1.62-million-dot 
screen that improves on the 
X-Prol's 1.23-million-dot display. 
It remains fixed, as opposed to the 
tilt-type found on the X-T1 and 
X-T10, and its lack of touchscreen 
functionality encourages users to 
operate the camera traditionally 
using its buttons and metal dials. 

Just when you thought that 
was it, there's more. Like the Leica 
SL, the X-Pro2 features a dual 
SD card slot and there's a newly 
introduced Acros black & white 
film-simulation mode that has 
been simulated from the popular 
Neopan 100 Acros film that 
boasted the world's highest 
standard in grain quality 
among IS0100 films. 

Elsewhere, users are given 
greater latitude when it comes to 
adjusting exposure compensation 
from the top-plate thanks to a 
new 'C' setting that enables the 


exposure-compensation dial's 
limit of ±3EV to be expanded 
to ±5EV. In addition, there's a new 
graphical user interface and for 
those who like to shoot video 
there's the option of recording full 
HD (1920x1080) footage at 
60/50/30/25/24p for up to 
14 minutes. The fact Fujifilm has 
decided to leave 4K video out 
underlines the fact that the X-Pro2 
is very much a camera designed for 
serious photographers who see still 
images as a priority ahead of video. 

Build and handling 

Fractionally larger and 45g heavier 
than the X-Prol, the construction 
of the X-Pro2 body is made up of 
four aluminium panels compared 
to three on the X-Prol, and 
features a dustproof, splashproof 


and freezeproof structure to 
keep the most determined 
photographers shooting when the 
going gets tough. Viewed from the 
front, you'll notice the focus-assist 
LED is now square rather than 
circular, the microphone holes have 
been relocated to the top-plate, 
and a new function button (Fn2) is 
located inside the viewfinder switch. 

Significant changes at the front of 
the camera are the new handgrip 
and a deeply recessed front control 
dial. In the hand, the X-Pro2 feels 
slightly chunkier than the X-Prol, 
with the deeper grip and extended 
thumb rest at the rear both 
benefiting from soft rubber to 
cushion it more gently against your 
fingers. The new front dial is easy 
to locate using your index finger. 

It clicks as it's turned and, most 


importantly, allows users the option 
of adjusting the shutter speed 
manually when the shutter-speed 
dial is set to its T setting. 

There have also been some 
minor changes underneath. In 
contrast to the X-Prol that had its 
single memory card slot positioned 
alongside the battery, the X-Pro2's 
dual card slots are found at the side 
behind a robust weather-sealed 
door for faster access. Another 
minor alteration involves the tripod 
thread, which is now positioned 
centrally rather than being offset. 

The major ergonomic change on 
the camera is the amalgamation of 
ISO and shutter-speed control into 
one dial on the top-plate. Like the 
X-Prol, there's a central button 
that needs to be depressed to 
unlock the shutter-speed dial 


Custom functions 


THERE will be some who pick up 
the X-Pro2 and feel happy using 
it straight out of the box, whereas 
others will want to customise it in a 
particular way that suits the manner 
in which they like to work. With no 
fewer than six custom function 
buttons (four more than the 
X-Prol) dotted across the body 
and a total of 32 custom settings 
that can be changed in the quick 
menu, there's no shortage of 
customisation control. Function- 
button settings can be changed 
from the main menu or, just like 
the X-Prol, it's possible to reassign 
a function button by holding down 


the Fn button for longer than three 
seconds. On the X-Pro2 this will 
load up 25 options to choose from, 
which is ten more than the X-Prol. 

Scrolling down the left side of the 
menu, you'll also notice the X-Pro2 
introduces a new menu item 
labelled MY, as in My Menu. To 
access this, you're first required to 
go into the set-up menu and user 
settings before selecting the My 
Menu setting. From here you can 
add and rank different menu items 
that you use most into one single 
page to create your personalised 
menu. It adds yet another string to 
the X-Pro2's bow. 



Users can assign functions to one 
of six custom-function buttons 
dotted around the X-Pro2's body 
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Insurance Services 




Insure your 
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today! 
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COVER INCLUDES 

• Accidental damage 

Up to £25,000 worth of cover for your 
camera, equipment and accessories 

• Theft 

Cover for theft of your camera, equipment 
and accessories including from a vehicle 

• Hire in the event of a claim 
Hire cover included as standard whilst we 
replace or repair your camera 

• Full Worldwide Cover 

UK residents only required to be in the UK 
for 1 day in any period of insurance 


• Low excess 

Standard excess only £50 

• New for old replacement 

New for old on your specific camera available, 
including vintage or rare items 

• Public liability 

Protection for you against damage to another 
person or their property 

• Personal Accident 

Optional cover available to protect yourself 
when using your camera or equipment 

• Mechanical Breakdown 

Option to add Mechanical Breakdown cover on 
items purchased from new less than 5 years ago. 
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CAMERA TEST 


Testbench 



The Arcos film-simulation mode produces stunning black & white results 


when it's set to the 'A' 
position. Lifting the shutter- 
speed dial and rotating it adjusts 
ISO, but after extensive testing 
I found there were times when 
I'd accidentally adjust the shutter 
speed when it was set outside of 
its locked A position and I didn't 
pull the collar up high enough. 

Both Auto ISO and the T and 'H' 
settings (the latter being used to 
enter the X-Pro2's expanded ISO 
settings) can be selected from the 
dial, although it's worth noting all 
the ISO values are fairly small to 
read, they appear upside down 
when the shutter speed is set to 
around 1/60sec, and they're not 
illuminated. During low-light testing 
I found myself referring to the 
info display on screen or looking 
through the viewfinder to find out 
what the sensitivity was set to. In 
hindsight, had Fujifilm introduced 
a 'Q' setting or such to the ISO dial, 
users could, if they wanted, override 
the top-plate dial and access ISO 
in the traditional way via the quick 
menu or assign it to a Fn button. 

Shifting focus to the back of 
the camera, you'll find there's 
a fantastic new AF point toggle 
selector that's offset to the left of 
where your thumb rests. It saves 
having to pull your thumb away to 
operate autofocus via the four-way 
controller and results in a much 
more comfortable and intuitive 
way of refining the position of the 
AF-point. There's also the option to 
depress it, which instantly moves 
the AF point into the centre, plus 
it serves as an excellent way of 
navigating the main menu, quick 
menu and drive-mode settings. 

Generally, the ergonomic 
changes that have been made 
combine to give it a better feel in 
the hand. The revised positioning of 
buttons and dials will take a bit of 
getting used to for existing X-Prol 
users, but those who do upgrade 


will quickly find the changes to 
the body are mostly beneficial 
and help improve the overall 
handling experience. 

Performance 

One of our criticisms of the X-Prol 
was its 'steady' rather than 'snappy' 
autofocus performance. Although 
it's not a camera aimed at top-level 
pro sports photographers, we still 
expected the focus speed to be 
slightly more responsive than it was. 
Fujifilm listened to its critics and 
answered them a year later by 
releasing a new firmware for the 
camera that improved the AF 
speed and focus detection 
algorithm. After updating our 
long-term X-Prol with the latest 
firmware we lined it up side by side 
with the X-Pro2 to conduct a series 
of focus comparison tests. The 
X-Pro2's ability to focus faster 
became apparent when both 
cameras, fitted with the same lens, 
were asked to focus between near 
and far subjects. Where the X-Prol 
stuttered for a fraction of a second 
on a few occasions before it 
acquired focus, the X-Pro2 showed 
no such signs of delay and locked 
on instantaneously. It was a similar 
story testing both in a low-light 
street scene. The X-Pro2 revealed 
no signs of difficulty focusing in 
the challenging environments 
I subjected it to and the benefit 
of having more AF points spread 
across the frame and a new AF 
toggle beside my thumb meant 
that I could pinpoint the focus point 
faster and with greater precision 
than was possible on the X-Prol. 

In typical Fujifilm fashion, the 
X-Pro2 renders beautiful colours. 
Rich blue skies and lush green 
fields were reproduced just as 
I remember seeing them and I built 
up trust using the auto white 
balance mode, which had no 
difficulty depicting accurate 


Focal points 

It may look similar to its predecessor but there’s 
a lot more to the X-Pro2 than first meets the eye 


Battery 

The X-Pro2 accepts the same 
NP-W126 battery as the X-Prol, 
and three power modes-high 
performance, standard and economy 
- offer varying levels of stamina from 


210 shots per charge to 250 and 330 
shots respectively. The electronic 
viewfinder has a refresh rate of 85fps 
in high performance mode. This drops 
to 54fps when the power mode is set 
to standard or economy. 



LO 
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ISO control 

The ISO is now 
adjusted from the 
top-plate by lifting 
and rotating the 
shutter-speed dial. 
ISO can also beset 
to an auto mode (A) 
and users have the 
option to refine the 
default sensitivity, 
maximum 
sensitivity and 
minimum shutter 
speed in one of 
three auto ISO 
modes. 


Hotshoe 

Alongside the new shutter speed 
and ISO dial you’ll find the X-Pro2’s 
hotshoe. If you’re going to be 
working in scenes that require 
additional illumination, you can 
attach a flash unit such as 
Fujifilm’s EF-42 
(£169) or work 
with off-camera 
flash using 
compatible 
wireless 
triggers. 


PC socket 

In similar fashion to the X-Prol, 
the X-Pro2 features a PC flash 
connector at the side. It’s 
positioned slightly higher on the 
body and is found above the USB 
2.0 high-speed/Micro USB, HDMI 
micro connector (type D) and 
2.5mm microphone/shutter 
release input interfaces. 


Dual card slots 

It’s now possible to insert two 
memory cards into the side of the 
X-Pro2, allowing for extra storage 
while you’re on the go or, better 
still, giving you peace of mind by 
backing up photos to both cards 
simultaneously. There’s a raw/JPEG 
mode too, which records raw files 
to one card and JPEGs to another. 



140.5mm 
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Testbench 


CAMERA TEST 



Faithful colours are represented in 
the X-Pro2's Provia/Standard mode 


colour shot after shot, both 
indoors and outdoors. Users 
of the X-Pro 2 can expect their 
images to pack a punch straight 
out of the camera set to Provia/ 
Standard mode, but if you'd like 
your shots to mimic other classic 
film emulsions there's a full suite of 
film simulation modes that can be 
assigned to any custom function 
button. I have always been a fan of 
the Velvia/Vivid mode, which helps 
to accentuate vibrant colours, 
particularly in landscape scenes. 

On the X-Pro2, however, I found 
myself falling in love with the new 
Arcos filter emulsion mode, which 
produces stunning contrast to black 
& white images straight out of the 
camera when set to Arcos+R filter, 
and worked particularly well for 
interior and architectural scenes. 

The camera provides a live 
preview of exposure via the screen 
and EVF, making it easy to know 
where you stand with regard to 
any compensation that may be 
required. The camera controls 
exposure metering very well and 
I rarely found myself adjusting 
the exposure-compensation dial 
beyond 0.7EV unless I needed 
to bracket widely for a scene. 

A nice touch for those who like to 
shoot unobtrusively is the X-Pro2's 
silent mode. With the electronic 
shutter activated, there's not a peep 
out of the camera when the shutter 
is fired and it's great to see Fujifilm 
offering users the option to adjust 
the shutter type straight from any 
custom function button. 

One of the things we've been 
waiting for Fujifilm to refresh for a 
while is the menu interface, and 
on the X-Pro2 our wish has been 
granted. The font has changed for 
one that's much clearer to read 
and, rather than numbering the 



Shoot in raw and you're given plenty 
of scope for returning shadow detail 


shooting and set-up menus, there's 
now a list of icons down the side 
that are far easier to comprehend. 

It is worth pointing out that if you 
do add items to the My Menu 
setting, the camera returns to 
My Menu every time you hit the 
Menu/OK button, and for those 
struggling to locate the advanced 
filter or multiple exposure options 
these are hidden away within the 
drive menu. 

It would be foolish not to 
comment on the compositional 
characteristics of the camera, and 
with the option of selecting optical 
or electronic viewfinder as well as a 
live view screen, the X-Pro2 has all 
the options users could ever want. 

I raised the camera to my eye for 
virtually every shot while it was in 
my possession and found the 
optical viewfinder has its perks 
when you'd like to see what's going 
on outside of the frame. Shooting 
information is presented much 
more clearly in OVF mode than on 
the X-Prol, and it's great to see so 
many new visual aids being added 
around the frame. The camera's 
EVF is superb too and the step up 
in resolution is really noticeable 
when you depress the rear control 
dial and enter the magnified view 
- useful for refining focus when 
using manual focus lenses. 

After a period of time I found the 
auto brightness of the EVF was a 
little dim for my liking and switched 
it over to manual (+2). 

The rear display's 1.62-million- 
dot resolution provides a crisp, 
clear image. My only reservation is 
Fujifilm's decision to keep it fixed 
like the X-Prol rather than fitting it 
with a tilting screen, which would 
have prevented me crawling 
around in the mud to get the 
opening shot of this review. 


Lab results 

Andrew Sydenham's lab tests reveal just how the camera performs 


We have tested numerous Fujifilm cameras with 16.3 million pixels so 
it's refreshing to see a new 24.3-million-pixel APS-C X-Trans CMOS III 
sensor, which has never featured in an X-series model before. The 
question all photographers intrigued by the X-Pro2 want to know 
the answer to is how well this new sensor measures up against the 
16-million-pixel APS-C X-Trans CMOS sensor of old. We inspected 
our lab results alongside the X-Prol's and quickly discovered that the 
X-Pro2's sensor surpasses its predecessor in some style. Pushing 
the sensor to the extremes of its ISO range reveals users can shoot 
confidently at ISO 100-6,400 without fear of noise severely degrading 
image quality. Colour noise is extremely well controlled and, although 
luminance noise makes its presence known at high sensitivities, the level 
of detail the sensor resolves up to ISO 25,600 is phenomenal. 
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The X-Pro2 puts in a respectable dynamic range performance and manages 
to exceed 12EV when it’s set to its lowest sensitivity setting. Increasing the 
sensitivity by a stop to ISO 200 sees the figure drop just below 12EV, with 
figures remaining above 10EV up to ISO 800. Beyond ISO 800, results drop to 
9.3EV at IS0 1,600 and 8.1EV at ISO 3,200. It’s encouraging to see the figures 
remaining above the critical 6EV at IS0 12,800. The dynamic range only starts 
to drop below 6EV when the expanded ISO settings are used. 


Resolution 


JPEG IS0100 JPEG ISO 800 JPEG ISO 3,200 

34 32 30 



JPEG IS012,800 JPEG ISO 25,600 JPEG ISO 51,200 

28 26 24 



The X-Pro2 clearly benefits from the lack of a low-pass filter. The level of 
detail recorded by the sensor goes one better than that of the X-Prol and it 
resolves a maximum of 3,400l/ph between IS0100 and ISO 400. Resolution 
drops ever so slightly at ISO 800 to 3,200l/ph and it manages to resolve the 
same 3,0001/ph figure between ISO 3,200 and 6,400. The level of detail the 
sensor resolves at high sensitivities is quite remarkable. It manages to 
resolve 2,800l/ph at IS0 12,800 and only drops to 2,600l/ph at ISO 25,600. 
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Image Engineering 


Our cameras and lenses are tested using the industry- 
n . standard Image Engineering IQ-Analyser software. 
Visit www.image-engineering.de for more details 


Noise 


Both raw and JPEG images 
taken from our diorama scene 
are captured at the full range 
of ISO settings. The camera is 
placed in its default setting 
for JPEG images. Raw images 
are sharpened and noise 
reduction applied, to strike 
the best balance between 
resolution and noise. 



RAW IS0100 RAW ISO 800 



Our X-Pro2 raw files were first converted in Adobe Camera Raw 9.4 before we 
inspected the level of noise through the ISO range. Exceptionally clean results 
were recorded between IS0100 and IS0 1,600. Luminance noise starts to become 
apparent at ISO 3,200 and ISO 6,400 when viewing images at high magnification, 
but it has quite a pleasing fine film-like aesthetic and can be controlled 
effectively in Adobe Camera Raw. Needless to say, I wouldn’t hesitate to use ISO 
3,200 or ISO 6,400 in challenging low-light situations. Rotating the ISO dial to 
IS0 12,800 introduces more luminance noise, but the level of fine detail remains 
high and it’s still a usable setting with some vigilant application of noise 
reduction. Users could turn to the expanded ISO 25,600 setting for urgent 
situations, but we’d stay away from ISO 51,200 where there’s a drop in saturation. 




Nikon D7200 

Sensor: 24.2MP APS-C CMOS 
ISO: 100-102,400 (expanded] 
Price: £749 (body only) 

The Nikon D7200 is a 
DX-format DSLR aimed 
at serious enthusiasts 
who will take advantage 
of its 24.2MP sensor, 
51-point AF system, 6fps 
continuous shooting and 
3.2in, 1,229,000-dot 
screen. It’s a cheaper but 
bulkier alternative to the 
impressive X-Pro2. 



Panasonic Lumix 
DMC-GX8 

Sensor: 20.3MP Micro 
Four Thirds CMOS 

ISO: 100-25,600 (expanded) 
Price: £699 (body only) 

The GX8 packs a punch 
for its size. It presents a 
dual image stabilisation 
system, lightning-fast 
AF, 8fps burst shooting 
and 4K video/photo 
capability. It has a tilting 
EVF and is of similar size 
to the Fujifilm X-Pro2. 



Sony Alpha 6300 

Sensor: 24.2MP APS-C CMOS 
ISO: 100-51,200 (expanded) 
Price: £999 (body only) 

Sony’s recently released 
Alpha 6300 boasts a 
24.2MP APS-C sensor, 
llfps continuous 
shooting, 425-point 
autofocus and 4K video 
recording. Add to a 
2.36-million-dot EVF and 
tilting 3in, 921,000-dot 
LED screen and it looks 
an attractive proposition. 


Our verdict 


FUJIFILM had strong foundations 
on which to build its successor to 
theX-Prol and, rather than starting 
from scratch, it has focused its 
attention on refining what was a 
great digital rangefinder, revamping 
it into something truly special. 

Modifications and improvements 
have been made to virtually every 
area of the camera. While it's the 
new 24.3-million-pixel X-Trans 
CMOS III sensor that receives 
most acclaim, there’s much more 
besides the X-Pro2's stellar image 
quality and the fantastic detail it 
resolves. The combination of its 
solid metal body, refined handgrip 
and plethora of metal buttons and 
dials make it a pleasure to pick up 
and use from the hip. Other small 
refinements such as its dual card 
slots, revised menu system and 
improved weather resistance 
merge seamlessly with the 
significant developments that have 
been made to its superb hybrid 
viewfinder and autofocus system. 

It's great to see most of the 
criticisms we made about the 



X-Prol being ironed out. It isn't 
entirely free of quirks, however, and 
there were times when the lack of a 
tilting screen was greatly missed. 
The ISO speed dial on the top-plate 
takes some getting used to and the 
battery life, particularly in high 
performance mode, will encourage 
users to invest in a few spares. 

Fujifilm had its work cut out to 
produce a camera with a superior 
set of features to the fabulous X-T1 
and one that lived up to our high 
expectations. The X-Pro2 manages 
to do just that and then some - it's 
an absolutely stunning premium 
compact system camera that we 
can categorically say has earned its 
place as the flagship model in the 
X series. The styling and off-centre 
viewfinder won't be to everyone's 
taste, but those after a superb 
digital rangefinder will find it hard to 
resist the temptation. Sometimes 
the longer you wait for something, 
the more you appreciate it when 
it finally arrives. The saying 'good 
things come to those who wait' is 
true in the case of the X-Pro2. 
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At Amateur Photographer, we understand that your time is 
limited, and that you may only want to improve a specific 
area of your photography. That’s why we’ve designed our 

School of Photographic Imaging Bitesize courses: short 
courses for those with a specific learning objective. 
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For more information visit www.spi-photography-courses.com 
Email us at spiadmin@ipcmedia.com Or call 02031484326 




Email your questions to: apanswers@ 
timeinc.com, Twitter ®AP_Magazine 
and #AskAP, or Facebook. 

Or write to Technical Support, Amateur 
Photographer Magazine, Time Inc. 

(UK), Blue Fin Building, 110 Southwark 
Street, London SE10SU 


• EXPERT ADVICE • TIPS • TRICKS • HACKS • KNOW-HOW 


Multi-aspect ratio 

Q Years ago, I used to 
shoot 6x6 format on 
120 film with my trusty 
Yashica TLR. As anyone who 
remembers these cameras will 
know, we used to crop the 
pictures to print them onto 
10x8in paper. Since then, I've 
always wondered why people 
seem to feel they have to shoot 
everything in the shape of their 
negative or digital sensor. 

Maybe it's just a mindset people 
get into about getting it right in 
the camera. 

Anyway, because of this, 

I found myself printing into 
all sorts of different shapes, 
depending on the kind of 
picture. For pictures of people, 

I normally used 10x8, but for 
landscapes I might set the 
enlarger easel to what I think 
gets called a panoramic shape, 
wide and low. Then a few years 
ago, I remember seeing a 
camera that had a switch on the 
lens for differently shaped 
pictures - 4x3, 3x2 and so on 
- and I thought I'd love to try 
one. Unfortunately, I've 
forgotten which one it was. 

Can you help me identify that 


camera and tell me if I can still 
buy one, if it's worth it, and 
how does it even work? 

David Mortimer 

A The camera you saw 
would have been one 
of Panasonic's LX 
series of enthusiast-oriented 
compacts. These cameras use 
a multi-aspect-ratio sensor 
design, with a switch on the 
lens barrel to select between 
1:1,4:3, 3:2 and 16:9. At all 
of these settings the diagonal 


angle of view stays the same 
and the horizontal angle of 
view gets progressively wider, 
aside from 1:1, which is a crop 
of the 4:3 image. This works 
by using an oversized sensor, 
with each mode being a crop 
of the overall sensor area. You 
might wonder why Panasonic 
doesn't make it possible to use 
the entire sensor area and 
crop afterwards. The reason 
is that the lens's image 
circle doesn't extend to its 
extreme corners. The way this 


works is illustrated in the 
diagram below. 

Panasonic has been 
using this approach since 
the Lumix DMC-LX3 in 2008, 
and two rather different 
LX-series cameras are 
currently on sale. The LX100 
is one of the very best zoom 
compact cameras on the 
market today, with a large 
Four Thirds sensor giving 
12-million-pixel resolution 
and a 28-75mm equivalent 
f/1.7-2.8 lens, along with a 
built-in electronic viewfinder 
and extensive manual controls. 
However, it currently costs 
around £500. 

If you'd like to try out the 
idea at less expense, then 
you can pick up the older 
LX7 for around £250. It has a 
24-90mm equivalent f/1.4-2.3 
lens, but its smaller 1/1 Jin 
10-million-pixel sensor gives 
rather lower image quality. 

It also lacks a built-in 
viewfinder, and while an 
add-on LVF-2 accessory finder 
is available, it adds £190 to 
the price, at which point 
buying the LX100 makes 
far more sense. 

Andy Westlake 
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A representation of Panasonic's LX100 Four Thirds sensor settings 


Focus peaking 

Q l have a set of cherished 
manual-focus Canon FD 
lenses from the 1970s 
that I could never bear to part with 
after Canon developed electronic 
EOS cameras in the 1980s. I 
found you can use them on 
mirrorless cameras so, after 
keeping an eye on eBay for a 
few months, I picked up a Sony 
Alpha 7 for £450. I've started to 
experiment with my old lenses and 
wanted to ask about focusing. 

I've been trying to use the 
peaking display that shows which 
bits are in focus with white lines in 
the viewfinder, but I can't always 
get it to work. With some lenses 


sometimes nothing shows up and 
at other times it does. And with 
other lenses, when I focus in this 
way I find that the picture is not 
perfectly in focus when I look at it 
later. What am I doing wrong and 
can you give me some advice? 
Martin Smethington 


A I doubt you're do 

anything wrong, as focus 
peaking isn't the best way 
to get critically accurate focus. To 
understand this, you just need to 
think about how it works. The 
peaking display highlights edges 
in the scene that are high in 
contrast, on the grounds that 
these are most likely to be in 


focus (conversely, out-of-focus 
edges will be low in contrast). 

How well this works in practice 
depends on the 
camera's internal 
definition of 'high 
contrast' and how 
this relates to the 
lens you're using. 

For instance, 
consider a fast 
prime such as a 
50mm f/1.4. Many of 
those that date from 
the 1970s are rather soft Focus P eakin ,9 

wide open in modern ^th old tenses 
terms; when shot at f/1.4 
they may never produce 
sufficiently high contrast to 



trigger the peaking response. 

So if you're shooting wide open 
you may find that the peaking 
doesn't work at all. 
However, if you 
set the same lens to 
a smaller aperture, 
it will start to 
sharpen up and 
give high-contrast 
edges and 
therefore trigger 
the peaking display. 

It's important to 
appreciate here that 
adapters for old 
manual-focus lenses 
don't hold the aperture wide 
open until you take the shot, 
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Want to improve 
your black and 
white photography? 


In this SPECIAL ISSUE we will walk you through the process of shooting stunning black 
and white images, whether digital or film, including top tips and techniques for shooting 
landscapes, portraits and street photos, how to edit and print your images, plus much more! 


RAISING YOUR PHOTOGRAPHY 
TO THE NEXT LEVEL 



CED, 


PHOTOGRAPHY SKILLS 



COLOUR 

TONING 

Using tints to add 
impact to B&W 


Developing and 
printing B&W film 


MAKE EXHIBITION QUALITY B&W PRINTS + USE CAMERA RAW 


Buy direct via 020 3148 4138 or download to your tablet 


* zinio i« AppStore i nook I ^ Google play I kindle fine 

















Technical Support 


as SLRs do, but instead operate in 
stopped-down mode, closing the 
diaphragm down directly as you 
move the aperture ring. So if you 
stop your 50mm down to f/2.8, 
for example, the peaking display 
will start to work. In this case you 
would do better focusing with the 
lens slightly stopped down rather 
than wide open, contrary to 
conventional wisdom. 

Another problem comes 
with wideangle lenses. Because 
the depth of field is so great, 
focus-peaking displays will often 
just light up all over the screen. In 
this case, the entire scene will be 
broadly in focus, but it's entirely 
possible that your main subject 
won't be in perfectly sharp focus. 

Focus peaking is best considered 
a rough guide: it's great for setting 
approximately the right focus, 
but won't allow you to set perfect 
focus on a specific part of your 
image. For this, magnified display 


usually works better, although 
it has its own problems, most 
obviously with camera shake 
when using long lenses. 

Andy Westlake 

Mono only 

Q l enjoyed A P's recent 
Sony Alpha 7R II article 
(Master at Night, AP 20 
February), but noticed that all the 
highest ISO pictures (ISO 12,800 
and above) were printed in black & 
white. I wondered if this was artistic 
choice or was the colour noise at 
these ISOs, combined with the 
purple tint that was mentioned, 
too severe that you had no choice 
but to print it in mono? 

David Price 

We're glad to hear you 
enjoyed our Sony Alpha 
7RII low-light feature 
and can assure you that the 
images converted to black & 


white were done so by choice, as 
opposed to eliminating the effect 
of the purple tint that starts to 
appear in the darkest shadow 
areas at ISO 12,800. The tint I 
refer to is not as severe as you 
might think. It's fairly subtle and 
only starts to become more 
obvious when you push up to ISO 
25,600. It's at this setting I found 
reducing the purple and magenta 
saturation from the HSL/ 
Color/B&W tab helped a little. 
Michael Topham 




HOW IT WORKS 


lam 

your 


flash system 


WE ARE all familiar with the effect of flash 
illumination when taking photographs in limited 
light, but the way that light is managed can make 
a big difference. I am through the lens (TTL) flash 
not flash through the lens (although that's an 
interesting idea in its own right) but TTL metered 
flash. In other words, the power of the light 
released by the flash is determined by the 
camera's TTL metering system. This requires 
a matching dedicated flash unit. 

The benefit of TTL metering for flash is the 
same as with TTL metering in general. The 
camera's exposure meter evaluates the 

brightness of the light that the film 
or image sensor records. 
Modern TTL metering 
systems are now so 
sophisticated that they can 
help identify the type of 
scene being photographed 
and adjust exposure and 
other parameters. 

TTL flash works like 
this: when the 
shutter button is 



released the lens iris is set to the taking aperture 
and the flash fires at least once and, depending 
on the system, possibly a second time. The flash 
and ambient light are reflected by the subject 
through the camera lens and then metered by 
the camera's TTL metering system. The flash 
power is adjusted accordingly. 

There are several types of TTL flash. The 
earliest film SLR systems measured light reflected 
off the surface of the film and shuttered the flash 
output off in real time once the calculated 
amount had been reached. This is sometimes 
referred to as analogue TTL flash, or A-TTL. A 
benefit of A-TTL is the ability for the system to 
cope well with fast-changing lighting conditions. 
However, one problem with it is that some film 
emulsions reflected less light than others, 
causing exposure errors that required 
compensation settings. 

A digital camera TTL flash system, often known 
as E-TTL, involves firing a pre-flash before the 
actual exposure. While the shutter is still 
closed, the pre-flash scene 
brightness is measured 
and the exposure 
pulse power 
calculated. This 
results in added 
latency and 
some seasoned 
photographers lament 
the passing of A-TTL 
in the digital era. 




Futura-S 

Ivor Matanle looks at 
a German rangefinder 
from the 1950s 

LAUNCHED 1952 

PRICE £359 (Monark price guide, April 
1953). US retail price $177.50 with f/2, 
$227.50 with f/1.5 [Photogrdphy, Giant 
Directory Issue, May 1953) 

PRICE TODAY £184 on eBay 

IN 1952, Futura Kamerawerk 
GmbH announced the Futura-S, 
so-called because it had a 
Synchro Compur shutter. This 
model is easily identified because 
the nameplate bears the words 
'Futura-S', and the front panel is 
in satin chrome with the lens in a 
bright polished-steel housing. 

The Futura-S was a better¬ 
looking camera than earlier 
models and has lasted longer 
than the early cameras. 

Futura manufactured all the 
(non-Schneider) lenses for 
Futura cameras, including the 
glass. The following screw- 
mount lenses are available for 
the Futura cameras: 35mm 
f/4.5 Ampligon, 45mm f/3.5 
Futar, 45mm f/2.8 Xenar, 50mm 
f/1.5 Frilon, 50mm f/2 Evar, 
50mm f/2.8 Elor, 70mm f/1.5 
Frilon, 75mm f/3.8 Tele-Futar, 
90mm f/5.6 Tele-Elor, 90mm 
f/3.8 Tele Elor. 

What’s good Excellent 
rangefinder. 


What’s bad Difficulty 
finding lenses. 




















PHOTOGRAPHIC 


MORE THAN JUST A 
PHOTOGRAPHIC SHOP... 


Canon E23 


EOS-1 DX Mark II EOS5DSR 


EOS5DS 


new; c 

■ o. 


flsBIIS 


Canon EOS-1 DX Mark II Body Canon EOS 5DS R Body Canon EOS 5DS Body 

£ 5 , 199 °° £ 3 , 199 °° £ 2 , 699 °° 


PROFESSIONAL 

Dealer 


D5 


D810 


D500 


© 




©I © 


Nikon D5 Body 

£ 5 , 199 °° 


Nikon D810 Body 

£ 2 , 349 °° 


Nikon D500 Body 

£ 1 , 729 °° 


Canon CHD 


di nil 

EOS 5D ro 170 nn EOS 7D ri 170 nn 
MARK III BODY tZ ’ 178 - DD MARK III BODY 

1 88 S8S 

EOS 6 D BODY £1,119.00 EOS 80D BODY £999.00 


EOS 6 D BODY 
24-105MM 


+ «M*W° ™ m odv 


£1089.00 


PROFESSIONAL 

Dealer 


iHaii 


D750 BODY 
D750 BODY 
+ 24-85MM 


£1,396.00 D610 BODY 
£1,716.00 + 6 24 0 _ 85MM 


£999.00 

£1,499.00 


FUJEF ILM 

fen all 

X-PR0 2 BODY £1,349.00 X-T1 GRAPHITE £919.00 

X-T1 BLACK £805.00 


«§igg 

D7?OOBOOT C749JJ0 D5300 BODY £389.00 



X-100T 


D7200 

+ 18-105MM 


£919.00 


D5300 B0DY + 
18-55MM 


BLACK/SILVER £796 -°° SILVER'BODY 


X-T10 BLACK/ 


£459.00 


£449.00 


SONY 



OTBODY a . 5w - w A7SHB0DY a -‘ WJI0 


^1 


AUWATHSO^n, 177.00 CYBER-SHOT 

AIPHAWIIBODY^^RXIOOIV 05,00 


+24-240MM 


Canon Lenses 


Nikon Lenses 


Fujif ilm Lenses 


Sony Lenses 


EF 50mm FI.4 USM 
EF 50mm FI. 8 STM 


£229.00 

£97.00 


EF-S 60mm F2.8USM Macro 


£305.00 


EF 85mm F1.2L II USM 
EF 100mm F2.8L IS USM Macro 
EF 8-15mm F4.0LUSM Fisheve 
EF 16-35mm F2.8LUSMII 
EF 17-40mm F4.0LUSM 
EF 24-70mm F4LIS _ 


EF 24-70mm F2.8L II USM 
EF 24-105mm F4.0L IS USM 


£1,499.00 

£619.00 

£899.00 

£1,060.00 

£498.00 

£675.00 

£1,400.00 

£727.00 


Nikon 
300mm 
F4E PF 
ED VR 

£ 1 , 499.00 



FujifiLm XF 
16-55mm F2.8WR 

£ 699.00 

14mm F2.8XF 

18mm F2RXF 

23mm F1.4XF 



£607.00 


Sony FE 
24-240mm 
F3.5-6.3 
OSS 

£ 749.00 



14-24mm F2.8GAF-SED 
16-35mm F4GAF-S EDVR 
18-35mm F3.5-4.5G AF-S ED 


£1,459.00 

£829.00 

£549.00 


27mm F2.8 Black or Silver XF 
35mm F1.4RXF 


£281.00 


£367.00 


56mm F1.2XF 


£687.00 


18-200mm F3.5-5.6GAF-SVRII 


£534.00 


56mm F1.2RXFAPD 


£899.00 


24-70mm F4 ZA OSS Vario-Tessar T* FE 
35mm F2.8 ZASonnar T* FE 


£799.00 

£521.00 


EF 24-105mm F3.5-5.6 IS STM 
EF 70-200mm F2.8LIS USM II 


EF 70-200mm F4.0LIS USM 


£375.00 

£1,499.00 


£795.00 


18-300mm F3.5-5.6GAF-S EDVR 
24-70mm F2.8GAF-S ED 
28-300mm F3.5-5.6G AF-S VR 


£699.00 

£1,199.00 

£699.00 


60mm F2.4R Macro XF_ 
10-24mm F4RXF 


£405.00 

£687.00 


55mm FI .8 ZASonnar? FE 


£618.00 


18-135mm F3.5-5.6WR 


£557.00 


70-200mm F4G OSS FE 
90mm F2.8 Macro G OSS FE 


£999.00 

£899.00 


EF 70-300mm F4.0-5.6 IS USM 


£356.00 


70-200mm F2.8G AF-S VR II 


£1,799.00 


50-140mm F2.8WR OIS 


EF 70-300mm F4.0-5.6L IS USM 


£894.00 


70-200mm F4GAF-S EDVR 


EF 100-400mm F4.5-5.6L IS USM II 


£1,799.00 


80-400mm F4.5-5.6GEDVR 


£1,079.00 


50-230mm F4.5-6.70IS Black or Silver XC 


£1,037.00 

£289.00 


16-35mm F4ZA OSS Vario-Tessar T* FE 


£1,079.00 


£1,799.00 


55-200mm F3.5-4.8RLM0ISXF 


£467.00 


Manfrotto Tripods & Heads 


Studio Lighting 


Befree Aluminum 
Travel Tripod 



Befree 

Carbon Fibre 
Travel Tripod 

£ 248.00 


MT190XPR03 Tripod 

£129.00 

MT055XPRO3 Tripod 

£139.00 

190GO Tripod 

£149.00 

XPRO Ball Head 

£114.00 

XPR03W 3 Way Geared Head 

MT190XPR04 Tripod 

£149.00 

£159.00 

MT190CXPRO3 Carbon Fibre Tripod 

£229.00 

MT190CXPRO4 Carbon Fibre Tripod 

£235.00 

MT055CXPRO3 Carbon Fibre Tripod 

XPRO 3 Way Head 

£269.00 

£99.00 


Profoto D1 Studio 
Kit 250/250 Air 

£ 1 , 999 °° 


u 


Profoto B2 250 
AirTTLTo-Go Kit 

£ 1 , 495 °° 




Bowens Gemini 
500/500R Twin Head Kit 

£ 895 °“ 




Bowens Gemini 
400/400Rx Umbrella Kit 

£ 599 °° 


>4 


NATIONWIDE 

STORES 

Visit us in store at any of our 
locations for expert and advice 
from our specialist team. 



PRICE PROMISE 

If you find an identical product available at a lower 
price at a UK based retailer simply tell us who the 
competitor is and their price and we’ll match it*. Even 
if you find it cheaper up to 7 days after purchasing! 


TRADE IN.. TRADE UP... 

Looking to upgrade your equipment? Why not part 
exchange your old kit towards the latest model? 
Visit www.calphoto.co.uk or for further information 
on our trade in process. 



CONTACT US 


Call: 03330035000 


Click: www.calphoto.co.uk 


Follow us on: 


All prices include VAT at 20%. Prices correct at time of going to press. E&OE. *T&Cs apply. 0876-0615 










































































































Technical Support 


My li fe in 

cameras 

The award-winning reportage 
photographer looks back at the 
cameras that have shaped his career 



Stuart Freedman 

Born in London, 
Stuart has been a 
photographer since 
1991. His work has 
been published in 
Life, Time, Der 
Spiegel and The 
Sunday Times 
Magazine, among 
others, covering 
stories from Albania 
to Afghanistan 
and from the former 
Yugoslavia to Haiti. He regularly judges awards 
and has twice been a judge for the Amnesty 
Media Awards, www.stuartfreedman.com 




1996 ! 


Mamiya C330 

11 used to do a lot of editorial 
' portraiture in the 1990s and 
2000s. Suddenly one was 
expected to shoot 
transparency with lights, 
as well as black & white 
reportage. The Mamiya is 
built like a tank and the 
bellows mean you can 
come in close with a tiny 
depth of field. Reluctant 
sitters opened up when 
they saw it because it was 
so unusual looking. I shot 
the American blues 
singer BB King backstage 
with this. 






1993 ' 


'Canon EOS 5 

i This was my first Canon camera 
’ after I switched from Nikon in the 
early 1990s. It was a big deal changing systems, 
but the clincher for me was the weight. I was 
travelling a great deal, and unlike the monster 
EOS 1 that all the Fleet Street press seemed to 
use, the EOS 5 was very light. The meter was 
amazing for shooting transparency film fast 
when you had no time to hand meter, and I can 
still hear the ‘clack, clack' 
of the shutter. It 
was rugged 
and dependable 
-1 was very 
sad when I made 
the switch 
to digital. 


cn 


cn 


LD 


cn 


cn 


cn 


cn 


1994 ! 


LeicaM6 

I can't remember when I bought 
"my first Leica - perhaps in 1994 
or 1995 - but I fell in love with it immediately. 

It was so basic and wonderfully accurate. The 
body felt balanced and the shutter was so quiet 
that I used it a great deal in tricky situations. In 
1998 I took the Leica M6 and a Leica M4P to 
Brazil with a 100 rolls of Kodak Tri-X to shoot a 
story about farmers and it was ideal. I also 
remember one 
Saddam 
Hussein's 
thugs in 
Baghdad 
laughing at 
my 'toy' 
camera. 


1999 ! 


I Mamiya 6 

I Around 2000,1 changed the 
look of my photography a little, 
and spent a couple of years shooting 6x6. The 
turning point was covering the Kumbh Mela 
pilgrimage in India in 2001 with two of these 
bodies and two Vivitar flashes. They were a joy 
to use and the lenses were superb. The framing 
lines were accurate 
and the shutter 
was almost silent. 

I loved the square 
format, and 
because they were 
rangefinders there 
was no lateral 
nversion. I wish I still 
them. 


205 ! 


Canon EOS 5D 
iMarkm 

I now use these and, despite the 
cost and the size, the resolution and the ability to 
shoot at ridiculous ISO sensitivities have changed 
the way I work. I always carry a small flash, but 
can't remember the last time I used it. After 
shooting transparency for years I'm paranoid 
about grain, but the files from this camera are 
immaculate. It’s well 
built and solid, and I 
can't see myself 
upgrading any time 
soon. This one 
will be good 
enough for 
years to 
come. 



Dictures 

More technique 
More opinion 
More inspiration 

• Download online, 
enjoy offline 

• Buy from the comfort 
of your own home 

• Available the day 
the magazine goes 
on sale 

• Missed an issue? 

Simply download a 
back copy 

Try it today 

www.amateurphotographer. 

co.uk/digital-edition 

• App Store ► u '"S k ' ^ 

kindle fire nook 
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THE 2016 SAFARI SEASON 






































Cam tech 


MAIL ORDER HOTLINE: 


Open 9am — 9pm, 7 days a week 
www.camtechuk.com 


Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


NEXT DAY DELIVERY GUARANTEED 


M7 


Digital Photography 


CANON EOS 5D MK 3 COMPLETE VERY LOW USE.MINT BOXED £1,495.00 

CANON EOS 5D BODY COMPLETE WITH BATT AND CHGR.EXC+++ £325.00 

CANON EOS 30D COMP WITH ALL ACCESS.MINT-BOXED £129.00 

CANON 550 EX SPEEDLITE.MINT-CASED £129.00 

CANON 550 EX SPEEDLITE.EXC+ £80.00 

CANON 580 EX SPEEDLITE.MINT-CASED £199.00 

CANON 580 EX MKII SPEEDLITE.MINT-CASED £225.00 

CANON WFT - E4II WIRELESS FILE TRANSMITTER.MINT BOXED £199.00 

FUJI XI00 COMPLETE WITH ALL ACCESSORIES.MINT-BOXED £299.00 

FUJI X-E1 BODY ONLY.MINT BOXED £195.00 

FUJI X10 COMPLETE WITH ACCESSORIES.MINT BOXED £195.00 

FUJI X20 COMPLETE WITH ACCESSORIES & CASE.MINT BOXED £245.00 

FUJI 18mm f2 R FUJINON BLACK LENS.MINT BOXED £245.00 

SAMYANG 100mm f2.8 ED MACRO FOR FUJI X.MINT BOXED £199.00 

FUJI 60mm f2.4 R MACRO FUJINON AS NEW.MINT BOXED £295.00 

FUJI 16-55mm 12.8 R LM WR FUJINON LENS AS NEW.MINT BOXED £545.00 

FUJI 18-55mm f2.8/4 R LM OIS XF FUJINON.MINT £325.00 

FUJI MCEX-16 EXT TUBE FOR FUJI X.NEW £49.00 

FUJI NP-W126 BATTERY.NEW £35.00 

FUJI EF-42 FLASHGUN FOR X PR01.MINT BOXED AS NEW £139.00 

FUJI RR-90 REMOTE RELEASE.NEW £25.00 

FUJI FIT FC-E3 OFF CAMERA FLASH CORD.NEW £12.00 

NIKON D800 BODY ONLY 2307 ACTUATIONS.MINT- £1,075.00 

NIKON D750 BODY ONLY 1515 ACTUATIONS.MINT BOXED AS NEW £1,145.00 

NIKON D610 BODY NEW “UNREGISTERED”.NEW £845.00 

NIKON D600 BODY COMPLETE ONLY 3011 ACTUATIONS.MINT BOXED £799.00 

NIKON D2X BODY ONLY 17354 ACTUATIONS COMPLETE.MINT BOXED £495.00 

NIKON D3200 BODY & 18-55mm VR MK II LENS & GRIP.MINT £245.00 

NIKON D3100 BODY & 18-55 VR LENS.MINT £199.00 

NIKON D5100 BODY WITH 18-55 VR LENS.MINT BOXED £295.00 

NIKON D200 BODY COMPLETE ONLY 3899 ACTUATIONS.MINT - £199.00 

NIKON D80 BODY COMPLETE WITH ALL ACCESS.MINT- £165.00 

NIKON D80 BODY COMPLETE WITH ALL ACCESS.EXC+ £145.00 

NIKON D70S BODY COMPLETE WITH ALL ACCESS.MINT-BOXED £129.00 

NIKON VI BODY WITH NIKON 10-30 VR LENS KIT.MINT BOXED £199.00 

NIKON 18.5mm fl.81 NIKKOR FOR V SERIES.MINT BOXED £99.00 

NIKON 32mm fl.21 NIKKOR FOR V SERIES.MINT BOXED £499.00 

NIKON FT1 MOUNT ADAPTOR FOR NIKON DSLR LENSES.MINT BOXED £165.00 

NIKON GR-N100 GRIP FOR VI.MINT BOXED £59.00 

NIKON SB700 SPEEDLIGHT.MINT BOXED AS NEW £199.00 

NIKON SB600SPEEDLIGHT.MINT-£125.00 

SIGMA EM-140 DG NA - ITTL MACRO FLASH.MINT BOXED £225.00 

SIGMA EF 610 OG SUPER FLASH NIKON FIT.MINT BOXED £95.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT....MINT BOXED £75.00 

OLYMPUS E-PL5 WITH 14-42 LENS COMPLETE.MINT BOXED £175.00 

OLYMPUS 12mm F2 ZUIKO DIGITAL ED MICRO 4/3RDS.MINT £399.00 

OLYMPUS 45mm FI .8 M ZUIKO DIGITAL MICRO 4/3RDS.MINT £125.00 

OLYMPUS 60mm F2.8 MACRO M ED MICRO 4/3RDS.MINT £275.00 

PENTAX Q WITH 01 STANDARD PRIME LENS 8.5-40.5.MINT-BOXED £195.00 

PANASONIC 45-75mm F4/5.6 LUMIX G X VARIO M 4/3RDS.MINT £219.00 

SIGMA 10-20mm F4/5.6 DC EX HSM OLYMPUS 4/3RDS MINT+HOOD £245.00 

OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS MINT CASED £365.00 

OLYMPUS 70 - 300mm F4/5.6 ZUIKO DIGTAL ED 4/3RDS.MINT £225.00 

OLYMPUS EC-20 TELECONVERTER FOR 4/3RDS.MINT CASED £245.00 

OLYMPUS EX - 25 EXTENSION TUBE 25MM.MINT CASED £95.00 

OLYMPUS HLD-4 BATTERY GRIP FOR E3 BODY.MINT £85.00 

OLYMPUS HLD-5 BATTERY GRIP FOR E620 BODY.MINT £39.00 

OLYMPUS HLD-6 BATTERY GRIP FOR 0MD-EM5.MINT BOXED £129.00 

OLYMPUS FL-14 FLASH UNIT.EXC++ BOXED £69.00 

OLYMPUS FL- 40 FOR OLYMPUS DIGITAL.MINT BOXED £59.00 

PANASONIC LUMIX DMC-GM116Mp WITH BATT & CHGR.MINT- £145.00 

PANASONIC LUMIX DMC FZ200 COMPLETE ALL ACCESS ....MINT BOXED £225.00 

PANASONIC GF1 BODY COMPLETE.MINT-BOXED £95.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

LEICA14 - 50 D f2.8/3.5 LUMIX VARIO ELMARIT 4/3rds.MINT £199.00 

SIGMA 30mm F2.8 DN MICRO 4/3RDS.MINT BOXED £115.00 

SIGMA 60mm f2.8 DN ART LENS.EXC++ BOXED £79.00 

SONY DSC-HX90V COMPLETE VERY LOW USE.MINT BOXED £275.00 

SONY DT 30mm F2.8 MACRO SAM LENS.MINT BOXED £115.00 

SIGMA 1.4 APO EX DG TELECONVERTER FOR SONY.MINT BOXED £125.00 

SONY ALPHA HVL-F36AM FLASH GUN.MINT CASED £129.00 

Canon Autofocus, Digital Lenses, Canon FD 


CANON EOS 1 BODY.... 
CANON EOS IN BODY.... 


....EXC+£99.00 
....EXC+£145.00 


CANON 16 - 35mm f2.8 USM “L” MK 2.MINT BOXED £875.00 

CANON 17 - 40mm F4 USM “L” WITH HOOD.MINT-CASED £375.00 

CANON 17 - 40mm F4 USM “L” WITH FILTER.MINT BOXED £399.00 

CANON 24 - 70mm F2.8 USM “L” MKI.MINT BOXED AS NEW £695.00 

CANON 24 - 105mm f4 USM “L” IMAGE STABILIZER.EXC++ CASED £445.00 

CANON 28 - 80mm f2.8/4 USM “L”.EXC++CASED £375.00 

CANON 28 - 300mm f3.5/5.6 USM “L” IMAGE STABILIZER. MINT-BOXED £1,275.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER.MINT- £645.00 

CANON 70 - 200mm f2.8 USM “L” IS IMAGE STABI MKI ....MINT CASED £875.00 

CANON 70 - 200mm f2.8 USM “L”.MINT BOXED £745.00 

CANON 100 - 400mm f4 USM “L” IS IMAGE STABILIZER ....MINT BOXED £799.00 

CANON 14mm f2.8 USM “L”.MINT-BOXED £795.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.MINT CASED £799.00 

CANON 400mm f5.6 USM “L” WITH HOOD & CASE.MINT BOXED £745.00 

CANON 15mm f2.8 EF FISHEYE.MINT BOXED AS NEW £379.00 


CANON 28mm f2.8 E/F. 

.MINT £195.00 

CANON 50mm fl 4 USM 

.MINT BOXED £195.00 

CANON 50mm fl.8 MARK 1 (VERY RARE NOW). 

CANON 50mm fl.8 MKII. 

.MINT £135.00 

.MINT- £59.00 

CANON 60mm f2.8 USM MACRO LATEST. 

.MINT BOXED £245.00 

CANON 85mm fl.8 USM. 

.MINT BOXED £195.00 

CANON 100mm 12 USM . 

.MINT-£265.00 


CANON 100mm f2 USM.EXC++£225.00 

CANON 17 - 55mm f2.8 USM IMAGE STABILIZER.MINT- £399.00 

CANON 17 - 55mm f2.8 USM IMAGE STABILIZER + HOOD...MINT BOXED £425.00 

CANON 17 - 85mm f4/5.6 IMAGE STABILIZER.MINT BOXED £169.00 

CANON 18 - 55mm f3.5/5.6 MK II.MINT £59.00 

CANON 18 - 200mm f3.5/5.6 EF-S IMAGE STABILIZER.MINT+HOOD £299.00 

CANON 28 - 105mm f3.5/4.5 USM.MINT £145.00 

CANON 28 - 135mm f3.5/5.6 USM IMAGE STABILIZER.MINT BOXED £179.00 

CANON 70 - 300mm f4.5/5.6 USM DO IMAGE STABILIZER. MINT-BOXED £495.00 

CANON 75 - 300mm f4.5/5.6 USM MKII.MINT £129.00 

CANON 100 - 300mm f4/5.6 USM.MINT- £95.00 

CANON EF25II EXTENSION TUBE.MINT BOXED £79.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT BOXED £99.00 

CANON EF 1.4X EXTENDER MK I.MINT £159.00 

CANON EF 1.4X EXTENDER MK II.MINT CASED £185.00 

CANON EF 2.0X EXTENDER MK I.MINT BOXED £175.00 

CANON EF 2.0X EXTENDER MK II.MINT BOXED £185.00 


CANON EF2.0X EXTENDER MKII... 

KENCO DG CANON FIT TUBE SET 12,20,36MM.... 


....MINT CASED £179.00 
.MINT-£99.00 


KENCO TELEPLUS PRO 300 DGX 2.0 TELECONVERTER.MINT BOXED £159.00 

TELEPLUS MC7 7 ELEMENT 2X TELECONVERTER.MINT- £75.00 

TELEPLUS 2X CONVERTER CANON A/F.MINT- £45.00 

CANON ST-E2 SEEDLITE TRANSMITTER.MINT BOXED £125.00 

CANON ANGLE FINDER B.MINT BOXED £79.00 


CANON ANGLE FINDER C.MINT BOXED £99.00 

I SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE.MINT CASED £475.00 

SIGMA 10mm f2.8 EX DC FISHEYE HSM.MINT BOXED £345.00 

SIGMA 17 - 35mm f2.8/4 EX HSM APHERIC.MINT- £179.00 

SIGMA 150 - 500mm f5.6/6.3 DG HSM OS STABILISER.MINT-BOXED £475.00 

I SIGMA 170 - 500mm f5/6.3 APO COMP WITH HOOD.MINT-BOXED £299.00 

I TAMRON 14mm f2.8 SP ASPHERICAL WIDE ANGLE.MINT CASED £345.00 

I TAMRON 10-24 f3.5/4.5 A/F SP LD Di ASPHERIC VR.MINT BOXED £225.00 

I TAMRON 28 - 300mm f3.5/6.3 l/F LD DI ASP VIB CONTROLMINT BOXED £375.00 
| TOKINA 10 -17mm f3.5/4.5 ATX DX FISHEYE (LATEST).MINT £299.00 

Contax ‘G’ Compacts & SLR & Ricoh 

I CONTAX G2 BODY.EXC++BOXED £365.00 

I CONTAX G2 BODY.EXC++£345.00 

CONTAX TIX TITANIUM COMPACT + LEATHER CASE.MINT CASED £299.00 

CONTAX 21mm f 2.8 BIOGON BLACK WITH FINDER.MINT BOXED £499.00 

CONTAX 21mm f2.8 BIOGON WITH FINDER.MINT BOXED £499.00 

CONTAX 28mm F2.8 BIOGON “G” + HOOD,CAP.MINT BOXED £275.00 

CONTAX 45mm f2 PLANNAR “G” BLACK + B&W FILTER.MINT BOXED £295.00 

CONTAX 90mm 12.8 SONNAR “G” BLACK +B&W FILTER.MINT BOXED £245.00 

I CONTAX 90mm f2.8 SONNAR “G” + HOOD,FILTER,CAP.MINT CASED £195.00 

CONTAX 35 - 70mm 13.5/5.6 “G” VARIO-SONNAR T*.MINT BOXED £395.00 

CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED £65.00 

CONTAX TLA 200 FLASH FOR G1/G2.MINT CASED £69.00 

CONTAX TLA 200 FLASH FOR G1/G2 BLACK.MINT BOXED £79.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £69.00 

CONTAX 45mm F2.8 TESSAR T* PANCAKE LENS + HOOD.MINT £195.00 

I CONTAX 300mm F4 TELE TESSAR AE.MINT- £295.00 

CONTAX 28 - 70mm F3.5/4.5 VARIO SONNAR T* MM.MINT BOXED £295.00 

| CONTAX TLA 280 FLASH.MINT-£95.00 

Leica ‘M’, ‘R’ & Screw & Rangfinders 

I LEICA M7 BLACK BODY LATE MODEL.MINT BOXED £1,295.00 

I LEICA M6 TTL BLACK 0.72 WITH STRAP MINT- £999.00 

LEICA M6 J WITH ELMARIT M ANNIVERSARY SET.MINT BOXED £3,250.00 

LEICA M2 BODY COMPLETE WITH INST BOOK.MINT-BOXED £795.00 

LEICA M2 BODY WITH CASE.EXC++CASED £595.00 

I LEICA M3 BODY ....EXC++£399.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970.MINT- £425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76.EXC++ £399.00 

LEICA lllg BODY WITH LEICA 5cm f2.8 COLL ELMAR.MINT-CASED £1,195.00 

LEICA II & 50MM F2 NICKEL ELM (“FROM A COLLECTION”).EXC++ £365.00 

LEICA IIF RED DIAL BODY (“FROM A COLLECTION”).EXCX+++ £245.00 

LEICA IIIA STANDARD WITH 5CM F2 COLL SUMMITAR.EXC+++ £365.00 

LEICA III BODY REALLY NICE CLEAN BODY WITH CASE.MINT- £295.00 

LEICA IIIC BODY WITH CASE.EXC++ £195.00 

I LEICA IIIC RED BLIND RARE.EXC++ £345.00 

LEICA CL BODY.MINT-£445.00 

LEICA C LUX 2 COMPLETE ALSO LEATHER CASE.MINT BOXED £299.00 

ZEISS 21mm F4.5 BIOGON ZM.MINT BOXED AS NEW £699.00 

LEICA 16,18,21mm F4 ASPH M TRI-ELMAR 6 BIT LATESTMINT BOXED £2,475.00 
LEICA 21mm F4 SUP ANGULON + M ADAP + FINDER ....MINT IN KEEPER £895.00 
LEICA 28mm f2.8 ELMARIT ASPHERIC 6 BIT (“UNUSED”) MINT BOXED £1,095.00 
LEICA 35mm F2 SUMMICRON ASPH BLACK 6 BIT LATESTMINT BOXED £1,495.00 

LEICA 35mm f2 SUMMICRON.MINT BOXED £1,095.00 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER.MINT- £325.00 

LEICA 35mm f3.5 SUMMARON M WITH SPECS.MINT- £395.00 

LEICA 50mm fl.4 SUMMILUX M BLACK.EXC++ £895.00 

I LEICA 50mm f2 SUMMICRON BLACK 11826.MINT BOXED £895.00 

I LEICA 50mm f2 SUMMICRON 6 BIT LATEST.MINT BOXED £1,095.00 

LEICA 50mm 12 SUMMICRON CHROME SER NO 36301##.... MINT+HOOD £995.00 

LEICA 50mm 12 SUMMICROM CHROME 11816.MINT BOXED AS NEW £799.00 

LEICA 50mm 12 SUMMICRON BLACK COMP WITH HOOD.MINT BOXED £850.00 

LEICA 50mm 12 SUMMICRON CHROME M FIT.EXC+++ £575.00 

LEICA 50mm f2 SUMMICRON CHROME M FIT.MINT £595.00 

LEICA 50mm f2 CLOSE FOCUS SUMM + SPECS.EXC++ £595.00 

LEICA 50mm f2.5 SUMMARIT M LATEST 6 BIT.MINT BOXED AS NEW £745.00 

I LEICA 5cm F3.5 COLLAPSABLE ELMAR FOR M13339##.MINT- £299.00 

LEICA 5cm f3.5 ELMAR RED SCALE. MINT- £345.00 

LEICA 90mm 12.8 ELMARIT M11807.MINT BOXED AS NEW £799.00 

LEICA 90mm f2.5 SUMMARIT M 6 BIT LATEST + HOOD.MINT CASED £875.00 

I LEICA 9cm, f4 ELMAR COLL FOR M.MINT- £175.00 

I LEICA 135mm f4.5 HEKTOR.EXC+ £75.00 

I VOIGTLANDER BESSA T101 ST ANNIV HELIAR SET BLUE.MINT BOXED £795.00 

I VOIGTLANDER BESSA R2 LEICA M MOUNT BLACK.MINT £295.00 

I VOIGTLANDER BESSA R BODY BLACK.MINT BOXED £195.00 

I VOIGTLANDER 15mm f4.5 S/WIDE + M MOUNT+ FINDER.MINT £299.00 

I VOIGTLANDER 25mm 14 SNAPSHOT SKOPAR + FINDER.MINT BOXED £275.00 

VOIGTLANDER 35mm fl.2 NOKTON + HOOD M ASPHERIC.MINT- £595.00 

I VOIGTLANDER 35mm 11.4 NOKTON CLASSIC M MOUNT.MINT BOXED £395.00 

I VOIGTLANDER 35mm 11.7 ULTRON+LEICA M MOUNT.MINT £275.00 

I VOIGTLANDER 50mm fl.5 NOKTON + LEICA M RING.MINT BOXED £375.00 

I VOIGTLANDER 15mm FINDER.MINT- £79.00 

I VOIGTLANDER BESSA R GRIP FOR R,R2,R3 ETC.MINT BOXED £49.00 

1 LEICA UNIVERSAL POLARING FILTER KIT M(13356).MINT BOXED £199.00 

LEICA M GRIP FOR M7/M6/M6TTL ETC.MINT- £49.00 

I LEICA 35mm F2.8 SUMMARON SCREW L39.MINT- £499.00 

LEICA 35mm F3.5 SUMMARON SCREW MINT- £299 00 

LEICA 5cm FI .5 SUMMARIT SCREW.MINT- £365.00 

LEICA 5mm F2.8 COLLAPSIBLE ELMAR SCREW.MINT- £299.00 

LEICA 5cm F2 SUMMARIT SCREW.MINT-KEEPER £299.00 

LEICA 5cm F2 SUMMITAR COLL + M MOUNT.EXC++IN KEEPER £275.00 

LEICA 135mm F2.8 ELMARIT M WITH SPECS.MINT- £299.00 

LEICA 135mm F4.5 HEKTOR + HOOD M MOUNT.EXC++ £99.00 

I LEICA 135mm F4.5 HEKTOR IN KEEPER.EXC+++ £199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC.EXC+++ £375.00 

LEICA 90mm F4 ELMAR BLACK SCREW EXC++ £145.00 

LEICA 135mm F4.5 HEKTOR + HOOD SCREW.EXC++ £99.00 

LEICA SF20 FLASH FOR M6 etc.MINT BOXED £89.00 

I LEICA SF24D FLASH.MINT BOXED £189.00 

LEICA FONOR BLACK RANGEFINDER.MINT-CASED £175.00 

LEICA WINDER M4-2 FOR M4 ETC. MINT-BOXED £14500 

LEICA R7 BLACK BODY.MINT-BOXED £225.00 

LEICA R5 BODY BLACK.MINT-£225.00 

LEICAFLEX BODY CHROME.MINT- £195.00 

LEICA 28mm f2.8 ELMARIT R LENS 3 CAM.MINT- £215.00 

I LEICA 50mm F2 SUMMICRON ROM LENS 11345.MINT-BOXED £445.00 

I LEICA 60mm f2.8 MACRO ELMARIT.MINT- £299.00 

I LEICA 180mm F4 ELMARIT R 3 CAM.EXC++ £345.00 

LEICA MOTORWINDER AND STRAP FOR R6 ETC.MINT BOXED £145.00 

| SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS.NEW UNUSED £1,795.00 

Medium & Large Format 

I HASSELBLAD 500CM BLACK BODY WITH 80mm T*.MINT- £595.00 

I HASSELBLAD 500CM CHROME BODY WITH 80mm T*.MINT- £595.00 

HASSELBLAD 50mm 14 DISTAGON T* BLACK.MINT BOXED £345.00 

HASSELBLAD 150mm f4 SONNAR T*.MINT BOXED £299.00 

HASSELBLAD 150mm f4 SONNAR T* C1I.MINT BOXED £499.00 

I HASSELBLAD 250mm f5.6 T*.MINT BOXED £275.00 

I HASSELBLAD PM 90.MINT BOXED £225.00 

I HASSELBLAD VFC-6 METERED PRISM.MINT BOXED £175.00 

I HASSELBLAD A12 BACK CHROME.MINT BOXED £129.00 

I BRONICA 45mm F4 RF LENS FOR RF645 WITH FINDER.MINT BOXED £325.00 


i' 


BRONICA 50mm F2.8ZENZANON MC. 

BRONICA 110mm F4 MACRO LENS PS. 

BRONICA 150mm F3.5 ZENZANON E MC. 

BRONICA 150mm F3.5 ZENZANON E MC. 

BRONICA 150mm F4E. 

.EXC+++£99.00 

.MINT-£295.00 

....MINT BOXED £99.00 

.MINT £89.00 

.MINT- £89.00 

BRONICA ETRS1120 BACK 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC. 

BRONICA AEII METERED PRISM. 

BRONICA PLAIN PRISM FOR ETRS/ETRSI. 

BRONICA PLAIN PRISM FOR ETRS/ETRSI. 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC... 

BRONICA SPEEDGRIP FOR ETRS/ETRSI. 

BRONICA MOTOR WINDER E. 

....MINT BOXED £69.00 
....MINT BOXED £59.00 

.EXC+£75.00 

.MINT £75.00 

.EXC++£59.00 

.MINT-£75.00 

.MINT-£45.00 

.EXC+++ £89.00 

BRONICA 150mm F3.5 ZENZANON S. 

BRONICA SQ-B COMPLETE WITH LENS, BACK & WLF. 

BRONICA 50mm f3.5 PS LENS & CASE. 

BRONICA 65mm F4 ZENZANON PS FOR SQ. 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ. 

BRONICA 150mm F4 PS ZENZANON FOR SQ. 

BRONICA 180mm f4.5 PS LENS & CASE. 

BRONICA PRISM ME METERED FOR SQA/SQAI. 

BRONICA SPEED GRIP FOR SQA/SQAI. 

.MINT-£165.00 

.MINT-BOXED £345.00 
.MINT-BOXED £199.00 
.MINT-CASED £145.00 
.MINT-CASED £365.00 
.MINT-CASED £145.00 
.MINT-BOXED £199.00 

.MINT-£89.00 

.MINT- £69.00 

MAMIYA 6 BODY. 

.MINT- £775.00 

MAMIYA 6 MF WITH 75mm f3.5 LENS VIRTUALY UNUSED. 

MAMIYA 150mm F4.5 “G” WITH HOOD. 

MAMIYA 43mm F4.5 WITH FINDER & HOOD FOR 7/711. 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ. 

.MINT £875.00 

..MINT BOXED £365.00 
..MINT BOXED £799.00 
.MINT £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ. 

MAMIYA 150mm F3.5 A/F FOR 645 A/F. 

MAMIYA 21 Omm F4 SEKOR C FOR 645. 

MAMIYA 180mm F4.5 SEKOR FOR RB... 

MAMIYA 220 BACK FOR RZ 67. 

PENTAX 6x7 WITH METERED HEAD & 90mm LENS. 

PENTAX 55mm F3.5 TAKUMAR SMC FOR 6X7. 

PENTAX 135mm f4 MACRO TAKUMAR SMC FOR 6x7. 

.MINT-£195.00 

.MINT £299.00 

..MINT CASED £195.00 

.MINT £169.00 

.MINT-£95.00 

.MINT-£475.00 

.MINT-£195.00 

.MINT £175.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD 
PENTAX 55mm F4 SMC FOR 6X7. 

.MINT-£199.00 

.MINT £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645.MINT BOXED £199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT- £575.00 

WISTA TYPE N 4X5 MOUNT ROLL FILM HOLDER FOR 6X7.... MINT-BOXED £75.00 
YASHICAMAT124G FIT SUN TELE ADAPTOR KIT.MINT CASED £55.00 

Nikon Auto-Focus, Digital Lenses & Accessories 

NIKON F6 BODY UNUSED THIS IS A NEW ITEM. 

NIKON F5 BODY COMPLETE WITH STRAP & MANUAL. 

NIKON Fl 00 BODY. 

.NEW UNUSED £995.00 
.MINT-BOXED £375.00 
.MINT-BOXED £125.00 

NIKON Fl 00 BODY SLIGHT STICKY GRIP 

.MINT- £99.00 

NIKON 10.5mm F2.8 “G” IF-ED AF DX FISHEYE LENS. 

NIKON 20mm f2.8 A/F “D”. 

..MINT BOXED £425.00 
..MINT BOXED £295.00 

NIKON50mmFl. AF 

.MINT-£69.00 


NIKON 50mmF1.8 A/F “D”.MINT-BOXED £79.00 

NIKON 50mm FI .8 “G” AF-S LENS.MINT BOXED £129.00 

NIKON 50mm fl .4 A/F “D”.MINT BOXED £195.00 

NIKON 60mm F2.8 A/F D.MINT BOXED £225.00 

NIKON 60mm F2.8 “G” ED AF-S MICRO NIKKOR.MINT BOXED £275.00 

NIKON 105mm 12.8 A/F MICRO NIKKOR.MINT £295.00 

NIKON 300mm F4 “D” IF-ED AF-S AS NEW.MINT BOXED AS NEW £845.00 

NIKON 12 - 24mm F4 “G” IF-ED AF-S DX.MINT BOXED £495.00 

NIKON 16 - 85mm F3.5/5.6 “G” DX ED AF-S VR... MINT BOXED AS NEW £299.00 

NIKON 16 - 85mm F3.5/5.6 “G” DX ED AF-S VR.MINT CASED £289.00 

NIKON 17 - 55mm F2.8 F2.8 “G” IF-ED AF-S + HOOD.MINT-CASED £465.00 

NIKON 17 - 55mm F2.8 F2.8 “G” IF-ED AF-S + HOOD.MINT- BOXED £499.00 

NIKON 18- 70mm f3.5/4.5“G” IF ED AF-S + FILT + HOOD.MINT £125.00 

NIKON 18-105mm f3.5/5.6DX ED AF-S VR.MINT+HOOD £129.00 

NIKON 18- 200mm f3.5/5.6“G" IF/ED AF-S VR.MINTBOXED £275.00 

NIKON 24 - 70mm F2.8 “G” IF - ED AF-S.MINT BOXED AS NEW £899.00 

NIKON 24-85mm f3.5/4.5 ED AF-S VR LATEST.MINT BOXED £295.00 

NIKON 24-120mm f3.5/5.5 A/F “D”.MINT-£175.00 

NIKON 24- 120mm f4“G” ED VR AF-S LATEST.MINT CASED £575.00 

NIKON 28 - 300mm f3.5/5.6 G ED AF-S VR LATEST.MINT BOXED £499.00 

NIKON 35-105mm f3.5/4.5 A/F WITH MACRO.MINT £129.00 

NIKON 35-135mm f3.5/4.5 A/F + HOOD.MINT-£129.00 

NIKON 55-200mm f4/5.6 IF-ED DX AF-S VR.MINT £115.00 

NIKON 55-200mm f4/5.6 IF-ED DX AF-S.MINT BOXED £89.00 

NIKON 70 - 200mm f2.8 IF-ED AF-S VR MKII LATEST.MINT BOXED £1,195.00 

NIKON 75 - 300mm F4.5/5.6 A/F D WITH HOOD + CASE.... MINT- BOXED £125.00 

NIKON 70 - 300mm f4.5/5.6 “G” IF-ED AF-S VR.MINT BOXED £315.00 

NIKON 80 - 400mm F4“D” ED AF VIB REDVR.MINT BOXED £695.00 

NIKON TC17E MKI11,7X TELECONVERTER.MINT BOXED £225.00 

NIKON TC20EAF-12.0X TELECONVERTER.MINT-BOXED £129.00 

NIKON TC20EII AF-S TELECONVERTER.MINT-£195.00 

NIKON TC20E III AF-S TELECONVERTER LATEST MKIII.MINT BOXED £265.00 

TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT.MINT BOXED £69.00 

SIGMA 30mm Fl .4 EX DC HSM NIKON FIT.MINT BOXED AS NEW £199.00 

SIGMA 50mm F2.8 MACRO EX A/F “D”.MINT BOXED £145.00 

SIGMA 105mm f2.8 EX MACRO.MINT CASED £175.00 

SIGMA 12 - 24mm F4.5/5.6 EX DG HSM II LATEST MODEL..MINT BOXED £445.00 
SIGMA 15 - 30mm F3.5/4.5 EX DG ASPHERICAL & HOOD....MINT BOXED £199.00 

SIGMA 17-35mm F2.8/4 EX ASHERICAL.EXC++BOXED £135.00 

SIGMA 50- 500mm F4.5/6.3DG HSM OPT/STAB 0/S.MINT-BOXED £699.00 

SIGMA 70- 200mm F2.8 MKII APO EX DG MACRO.MINT BOXED £395.00 

SIGMA 135 - 400mm F4.5/5.6 “D” APO.EXC++ £275.00 

SIGMA 150 - 500mm f5.6/6.3 DG HSM OS STABILISER.MINT BOXED £485.00 

TAMRON 17 - 50mm F2.8 XR DI II VC WITH MOTOR.MINT BOXED £265.00 

TAMRON 18- 200mm F3.5/6.3 IF ASPHERIC XR Dill.MINT BOXED £89.00 


TAMRON 28 - 75mm f2.8 IF SP XR Di MACRO + HOOD.... 
TAMRON 28 - 300mm F3.5/6.3 l/F LD DI ASPHERIC VC... 

TAMRON 55 - 200mm F4/5.6 LD MACRI Dill. 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO. 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX. 

TOKINA 300mm f2.8 AT-X SD PRO WITH HOOD. 

.MINT-£195.00 

....MINT+HOOD £299.00 

.MINT BOXED £99.00 

....MINT+HOOD £299.00 
....MINT BOXED £275.00 
.MINT- £595.00 

Nikon Manual 


NIKON F3 HP BODY SUPERB CONDITION. 

NIKON F3 BODY 

...MINT-CASED £395.00 
.EXC++£275.00 

NIKON F3 HP BODY 

.EXC++ £199.00 

NIKON F2A BLACK BODY BODY. 

NIKON F2PH0T0MIC BODY CHROME. 

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS. 

NIKON F “APOLLO” PHOTOMIC FTN WITH 50mm fl.4. 

NIKON FM2n WITH MF16 DATABACK 

...MINT-BOXED £365.00 

.MINT-£275.00 

.EXC++£250.00 

.MINT-£399.00 

.MINT- £245.00 

NIKON FM2N BLACK BODY.. 

.EXC++ £195.00 

NIKON FM2N CHROME . 

.MINT- £199.00 

NIKON FE2 BODY CHROME 

NIKON FE2 BLACK BODY. 

.EXC++£145.00 

.EXC++ £145.00 

NIKON FE CHROME BODY. 

.MINT- £125.00 

NIKON FA CHROME BODY... 

NIKK0RMATFT2 CHROME BODY. 

NIKON F3CF 20 BERGUNDY CASE FOR F3. 

NIKON 20mm f2.8AIS. 

NIKON 24mm F2.8AIS. 

...MINT-BOXED £195.00 

.MINT-£165.00 

.MINT-£69.00 

.MINT-£295.00 

.MINT- £195.00 

NIKON 28mm f2 AIS 

.MINT- £250.00 

NIKON 28mm F? 8 AIS 

.MINT- £165.00 

NIKON 28mm F3 5 AIS. 

NIKON 35mm f2 AIS. 

....MINT BOXED £125.00 
.MINT- £195.00 

NIKON 45mm F2.8 GN NIKKOR. 

NIKON 55mm Fl .2 Al. 

.MINT-£199.00 

.MINT £365.00 

NIKON 50mm Fl .8 AIS SERE 

.MINT- £59.00 

NIKON 50mm fl .4 Al. 

.MINT- £159.00 

NIKON 50mm fl 4 AIS . 

.MINT £195.00 

NIKON 55mm F2.8 MICRO NIKKOR AIS. 

NIKON 85mm Fl .4 AIS. 

NIKON 85mm f2 AIS SUPERB PORTRAIT LENS. 

NIKON 105mm Fl .8 AIS. 

.MINT-£159.00 

....MINT CASED £575.00 

.MINT £225.00 

.EXC+++ £299.00 

NIKON 105mm Fl .8 AIS SUPERB LENS. 

NIKON 105mm F2.8 AIS MICRO NIKKOR. 

NIKON 105mm F2.8 AIS MICRO NIKKOR. 

NIKON 105mm F4 AIS MICRO NIKKOR. 

NIKON 200mm F4 AIS MICRO NIKKOR. 

NIKON 200mm F4 NIKKOR Q. 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK... 

NIKON 500mm F8 MIRROR LENS WITH FILTER SET. 

NIKON 28 - 85mm f3.5/4.5 AIS SUPRB MANUAL ZOOM... 
NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS... 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO. 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO. 

NIKON 35-135 F3.5/4.5 AIS. 

.MINT £375.00 

....MINT BOXED £395.00 

.MINT £325.00 

.MINT-£275.00 

..EXC+++CASE £295.00 

.MINT-CASED £95.00 

....MINT BOXED £475.00 
....MINT CASED £299.00 

.MINT-£165.00 

.MINT-£169.00 

....MINT BOXED £195.00 

.EXC++£139.00 

.MINT- £149.00 

NIKON 35- 135 F3.5/4.5 AIS... 

NIKON 43-86mm F3.5AI ZOOM. 

NIKON 75 - 150mm F3.5 SERIES E ZOOM TELEPHOTO. 

NIKON PK13 AUTO EXTENSION RING. 

NIKON PK12 AUTO EXTENSION RING. 

NIKON PK11 AUTO EXTENSION RING. 

NIKON TC 200 CONVERTER. 

.EXC+ £125.00 

.EXC++£69.00 

.MINT-£75.00 

.MINT-BOXED £55.00 

.EXC++£49.00 

.MINT £49.00 

.MINT £69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2. 

.EXC++£99.00 

NIKON SB 16 FLASH FOR F3. 

.EXC++£65.00 

Olympus Manual 


OLYMPUS 0M2SP SPOT BODY COMP WITH CASE. 

OLYMPUS 0M2 BLACK. 

.EXC+CASED £99.00 

.EXC+ £99.00 

OLYMPUS 0M2 BODY CHROME . 

OLYMPUS 21 mm f2 ZUIKO SUPERB LENS. 

OLYMPUS 28mm 12 ZUIKO . 

...MINT-BOXED £110.00 

.MINT £595.00 

.MINT- £195.00 

OLYMPUS 28mm F2.8ZUIKI 

OLYMPUS 28mm F3.5 ZUIKO. 

OLYMPUS 35mm F2.8 SHIFT CONTROL PC LENS. 

OLYMPUS 35mm F2.8 ZUIKO. 

....EXC++BOXED £55.00 

.MINT-CASED £39.00 

.MINT £345.00 

.MINT- £69.00 

OLYMPUS 50mm F1.8 ZUIKO 

OLYMPUS 50mm F1.8 ZUIKO. 

.MINT BOXED £55.00 

.MINT £45.00 

OLYMPUS 50mm F3.5 MACRO. 

OLYMPUS 90mm f2 ZUIKO SUPERB LENS. 

OLYMPUS 135mm f2.8 ZUIKO. 

.MINT-£129.00 

.MINT £675.00 

.MINT BOXED £95.00 

OLYMPUS 135mm F3.5 ZUIKO 

OLYMPUS 200mm 14 ZUIKO. 

.MINT-CASED £49.00 

.MINT- £89.00 

OLYMPUS 300mmf4.5 ZUIKO 

OLYMPUS 28-48mm F4 ZUIKO. 

OLYMPUS 35 - 70mm F3.5/4 ZUIKO . 

...MINT-BOXED £199.00 
....EXC++B0XED £69.00 
.MINT £89.00 

OLYMPUS 35 - 70mm F4 ZUIKO. 

.MINT- £75.00 

OLYMPUS 75-150mm F4 ZUIKO 

.MINT £69.00 

OLYMPUS EXT TUBE 14mm, 25mm 

.MINT- £55.00 

OLYMPUS VARIMAGNI FINDER 

.MINT BOXED £59.00 



We urgently require your used photographic equipment. We have 
customers waiting for: Nikon, Canon, Leica, Contax, Bronica, 
Hasselblad and most other makes of camera lenses, accessories, 
binoculars and collectables. We will buy for cash from you, or we 
are happy to sell on your behalf on a commission basis. Best prices 
paid. We can arrange collection and even call and collect and pay 
on the spot if necessary anywhere in the UK. 


Visitors are welcome, please phone for an appointment. PO Box 1052, Cottenham, Cambridge, CB24 8WU 

WTUrm Fax: 01954 252 352 email: sales@camtechuk.com [ 


Leica fZ/ ^771 





















































































































































PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West 
Sussex) and Central London 

Visit our website for directions and 
opening times for both stores 


Experts in photography • Unbeatable stock availability - Competitive low pricing - UK stock 


Canon EOS 80D 


24.2 r~1 

MEGA 

PIXELS 7 FPS 


Pre-order to receive one of 
the first in the UK! Expected March. 



Canon EOS 5D Mark III 

Body only 

. C WN 

mega Q "ass" 

PIXELS 6 FPS u J fTi.-'llteW 

Canon EOS 5Ds 

Body only ,ca*dh 

~tst~ d" ["]*B 

PIXELS - 

IN STOCK AT 

£ 2,178 

Add a Canon BG-E11 battery grip 
for only £225.00 

IN STOCK AT 

£ 2,699 

See website for a special offer available when 
purchasing the Canon EOS 5Ds! 


Nikon D750 

Body only 

MEGA O HD 

PIXELS 6.5 FPS 1 - 1 . 

Nikon D810 

Body only 

mtl □ W HD . 

PIXELS 7 FPS 1 - 1 . *« 

IN STOCK AT 

£ 1,396 

Add a Nikon MB-D16 battlgrip 1 
for only £229.00 

IN STOCK AT 

£ 2,349 

Add a Nikon MB-D12 batt,-grip 
for only £284.00 


Canon EOS Ml0 


Canon EOS M3 


Canon EOS 700D 


Nikon D550CL 


Nikon D7200. 



Nikon D610 


11 ■ * 
s I 5 F PS 


Add a Canon EF-M 55-200mm 
f/4.5-6.3 IS STM for only £245.00 

Canon EOS750D 


Add a Canon LP-E17 spare 
battery for only £44.00 

Canon EOS 760D 


Add a Canon BG-E8 battery grip 
for only £109.00 

Canon EOS 5Dsr 



Add a Nikon EN-EL14a spare 
battery for only £40.00 

NIKON LENSES 


Add a Nikon MB-D15 battery 
grip for only £229.00 


Body Only + 24-85 vr 

£999 00 £1,499™ 


Add a Nikon MB-D14 battery 
grip for only £199.00 


Prices updated DAILY! 
See www.parkcameras.com/ap for details. 


£389.00 

£399.00 

£1,149.00 

£659.00 

£805.00 

£1,029.00 

£695.00 

£1,179.00 


Add a Canon LP-E17 spare 
battery for only £44.00 


Add a Canon EOS 760D guide 
book for only £14.99 


Add a Canon BG-E11 battery grip 
for only £225.00 


EOS-1 DB 

Mark II 

20.2 

MEGA 

PIXELS 

□ 

16 FPS 


Pre-order and with your 
camera you’ll receive 
a FREE SanDisk 64GB 

NEW & EXPECTED [V 
APRIL 2016 

& 

4K 

■■■■■■ 

Extreme PRO CFAST 
2.0 Memory card and a 
FREE Reader / Writer! 


AF-S 85mm f/3.5G DX 
AF-S 85mm f/1.8G 
AF-S 85mm f/1.4G 
AF-S 105mm f/2.8G VR 
AF-DC 105mm f/2 Nikkor 
AF-D 135mm f/2.0D 
AF-D 180mm f/2.8 IF ED 
AF-D 200mm f/4D IF ED 
AF-S 200mm f/2G ED VR II £4,099.00 
AF-S 300mm f/2.8G ED VR II £3,999.00 
AF-S 300mm f/4 D IF-ED 
AF-S 300mm f/4E PF ED VR £1,499.00 
AF-S 400mm f/2.8 FL ED VR £8,999.00 
AF-S 500mm f/4G ED VR £5,849.00 
AF-S 500mm f/4E FL ED VR £8,149.99 
AF-S 600mm f/4E FL ED VR £9,649.99 
AF-S 800mm f/5.6E FL ED VR £12,990.00 


AF-S 10-24mm f/3.5-4.5G 
AF-S 12-24mm f/4 G IF-ED 


£639.00 

£839.00 


CANON LENSES 


Prices updated DAILY! 
See www.parkcameras.com/ap for details. 


14mm f/2.8L II USM 
20mm f/2.8 USM 
24mm f/1,4L Mk II USM 
24mm f/2.8 IS USM 
EF-S 24mm f/2.8 STM 
28mm f/1.8 USM 
28mm f/2.8 IS USM 
35mm f/1,4L USM 
35mm f/1,4L II USM 
35mm f/2.0 IS USM 
40mm f/2.8 STM 
50mm f/1.2 L USM 
50mm f/1.4 USM 
50mm f/1.8 II 
50mm f/1.8 STM 
50mm f/2.5 Macro 
EF-S 60mm f/2.8 Macro 
MP-E 65mm f/2.8 
85mm f/1,2L II USM 
85mm f/1.8 USM 
100mm f/2 USM 
100mm f/2.8 USM Macro 
100mm f/2.8L Macro IS 
135mm f/2.0L USM 


£1,529.00 

£385.00 

£1,199.00 

£455.00 

£129.00 

£379.00 

£389.00 

£989.00 

£1,799.99 

£399.00 

£129.00 

£995.00 

£237.00 

£ 88.00 

£107.00 

£ 201.00 

£314.00 

£853.00 

£1,499.00 

£237.00 

£358.00 

£373.00 

£635.00 

£699.00 


180mm f/3.5L USM 
200mm f/2.0L IS USM 
200mm f/2.8L USM/2 
300mm f/2.8L USM IS II 
300mm f/4.0L USM IS 
400mm f/2.8L USM IS II 
400mm f/4.0 DO IS II 
400mm f/5.6L USM 
500mm f/4.0L IS MK II 
600mm f/4.0L IS MK II 
800mm f/5.6L IS USM 
TSE 17mm f/4.0L 
TSE 24mm f/3.5L II 
TSE 45mm f/2.8 
TSE 90mm f/2.8 
8-15mm f/4L Fisheye USM 
EF-S 10-18mm IS STM 
EF-S 10-22mm f/3.5-4.5 
EF 11-24mm f/4L USM 
EF-S 15-85mmf/3.5-5.6 IS 
16-35mm f/2.8L II USM 

16- 35mm f/4.0L IS USM 

17- 40mm f/4.0L USM 
EF-S 17-55mm f/2.8 IS USM 


£1,049.00 

£4,399.00 

£569.00 

£4,799.00 

£959.00 

£7,698.00 

£6,999.00 

£889.00 

£6,899.00 

£8,895.00 

£9,899.00 

£1,599.00 

£1,479.00 

£1,099.00 

£1,124.00 

£915.00 

£189.00 

£410.00 

£2,799.00 

£531.00 

£1,064.00 

£721.00 

£549.00 

£532.00 


EF-S 18-55 IS II (Nopackaging) £79.00 
EF-S 18-135mm IS STM £329.00 
EF-S 18-200mm f/3.5-5.6 £385.00 

24-70mm f/2.8L II USM £1,400.00 
24-70mm f/4.0L IS USM £699.00 
24-105mm f/4.0L IS USM £749.00 
24-105mm (White Box) £729.00 
24-105mm f/3.5-5.6 IS STM £375.00 


28-300mm f/3.5-5.6L IS 
EF-S 55-250mm f/4-5.6 IS STM 


£1,795.00 

£225.00 


70-200mm f/2.8L IS II USM £1,499.00 


70-200mmf/2.8L USM 
70-200mm f/4.0L IS USM 
70-200mm f/4.0L USM 
70-300mm f/4.0-5.6 IS 


70-300mmf/4.0-5.6LlSUSM £904.00 


70-300mm DO IS USM 
75-300mm f/4.0-5.6 III 
75-300mm f/4.0-5.6 III 
100-400mm L IS USM II 
200-400mm f/4.0L USM 
1.4x III Extender 
2x III Extender 
EF 1211 Extension Tube 


AF-G 10.5mm f/2.8G ED DX £549.00 
AF-D 14mm f/2.8D £1,199.00 

AF-D 16mm f/2.8D Fisheye £625.00 
AF-S 20mm f/1,8G ED £579.00 
AF-D 20mm f/2.8 £463.00 

AF-D 24mm f/2.8D £369.00 

AF-S Nikkor 24mm f/1,4G £1,379.00 

AF-D 28mm f/2.8 £245.00 

AF-S 28mm f/1,8G £495.00 

AF-S 35mm f/1,4G £1,295.00 

35mm f/2 AF Nikkor D £255.00 

AF-S 35mm f/1,8G ED £399.00 

AF-S 35mm f1.8GDX £151.00 

AF-S 40mm f/2.8G ED £199.00 

AF 50mm f/1,4D £244.00 

AF-S 50mm f/1,4G £349.00 

AF-D 50mm f/1.8 £109.00 

AF-S 50mm f/1,8G £179.00 

AF-S 58mm f/1,4G £1,135.00 

AF-D 60mm f/2.8 Micro £368.00 

AF-S 60mm f/2.8G Micro ED £439.00 

SONY 

a6300 

Meet the a6300 - the flagship model in the form of an 
APS-C mirrorless camera that takes autofocusing and 
imaging speed & performance to astonishing new 
heights. 

See www.parkcameras.com/ap for full details! 

For a first-look review, visit blog.parkcameras.com! 


AF-S 16-80mm f/2.8-4E ED VR £769.00 
AF-S 16-85 mm f/3.5-5.6G £499.00 

AF-S 17-35mm f/2.8 IF ED £1,347.00 
AF-S 17-55mm f/2.8G DX £979.00 
AF-S 18-35mm f/3.5-4.5G £519.00 

AF-S 18-105mm VR £204.00 

AF-S 18-140mm ED VR DX £429.00 
AF-S 18-200mm ED DX VR II £534.00 
AF-S 18-300mm f/3.5-6.3 VR £549.00 
AF-S 24-70mm f/2.8G ED £1,199.00 
AF-S 24-70mm f/2.8E ED VR £1,849.00 
AF-S 24-85mm VR £359.00 

AF-S 24-120mm f/4G ED VR £849.00 
AF-S 28-300mm ED VR £699.00 
AF-S 55-200mm f/4-5.6G VR II £229.00 
AF-S 70-200mm f/2.8 VR II £1,579.00 
AF-S 70-200mm f/4.0 ED VR £999.00 


AF-S 14-24mm f/2.8G ED £1,299.00 
AF-S 16-35mm f/4G ED VR £829.00 


AF-S 70-300mm IF ED VR 
AF-D 80-400mm EDVR 
AF-S 80-400mm ED VR 
AF-S 200-400mm VR II 


£429.00 

£939.00 

£1,799.00 

£5,199.00 



Sony a6000 



Your Life in HD 

Redefined Photobook Quality - 
The hdbook Powered by Canorn 



www.parkcameras.com/hdbook 


Canon PowerShot G5 X 

Premium quality and expert control 
with classic handling 


In stock at only Canon 

£579 00 


Add a Sony NP-BX1 spare 
battery for only £39.99 

SONY LENSES 


Add a Sony AG-R2 attachment 
grip for only £9.99 


Add a Sony NP-FW50 spare 
battery for only £64.95 

Prices updated DAILY! 
s www.parkcameras.com/ap for details. 


E-Series 

16mm f/2.8 Pancake 
24mm f/1.8 ZA Carl Zeiss 
24mm f/2.0 Carl Zeiss T* 
50mm f/1.8 OSS 
55mm f/1.8 FE SonnarT*ZA 
90mm F2.8 Macro G FE OSS 
10-18mm f/4 OSS 
16-50mm f/3.5-5.6 OSS 


£169.00 16-70mm f/4G ZA OSS £725.00 

£679.00 18-200mm f/3.5-6.3 P. Zoom £849.00 

£949.00 24-70mm f/4 FE Vario-Tessar T* £805.00 

£199.00 24-240mm f/3.5-6.3 FE OSS £749.00 
£618.00 28-70mm f/3.5-5.6 FE OSS £449.00 
£969.00 28-135mm f/4 G FE PZ OSS £1,899.00 
£629.00 55-210mm f/4.5-6.3 OSS £239.00 
£259.00 70-200mm f/4 G FE OSS £999.00 


Alpha-Series 

30mm f/2.8 SAM 1:1 Macro DT £150.00 
35mm f/1.8 DT £149.00 

50mm f/1.4 Carl Zeiss £1,099.00 
11-18mm f4.5-5.6DT £509.00 

16-35mm f/2.8 Carl Zeiss T* £1,399.00 
24-70mm f/2.8 II Carl Zeiss T* £1,799.00 
55-200mm f4.0-5.6 SAM DT £179.00 
70-200mm f/2.8 G SSM II £2,199.00 


CAffT SEE WHAT YOU’RE AFTER? VISIT PARK CAMERAS IN STORE, OR ONLINE FOR THOUSANDS MORE PRODUCTS! 



All prices include VAT @ 20%. For opening times and store addresses, visit www.parkcameras.com/ap. 

Ail products are UK stock. E&OE. * = Please mention "Amateur Photographer" for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 





























Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 

sales@parkcameras.com 


Call one of our knowledgeable sales advisors 
Monday - Saturday (940am 5 : 30 pm) or Sunday m40am 430pm) 

0144423 7060 


V Pnouwropoer 

Sf GDDD SERVICE 

^ AWARD 

^nnOTV. 


UK's largest independent photo store - Award winning customer service - Family owned & Run 


PENTAX K-1 

The K-1 features a 36.4 megapixel full-frame 
sensor with an AA filter simulator, Full HD video, 
a new SR II 5-axis shake reduction mechanism, 
and is compatible with numerous lenses. 



Olympus OM-D E-M10 II 

+ 14-42mm II 

mega HD 

PIXELS 8.5 FPS 1 - 1 ...... 

Olympus OM-D-E-M5 II 

i&i □ m hd* 

PIXELS 10 FPS ^ 

IN STOCK AT C 

£649 

Add an Olympus BLS-50 spare 
battery for only £49.99 

IN STOCK FROM 

£769 

Add a HLD-8 Power Battery Holder 
for only £194.00 




Pentax 645z 


Add a Pentax D-U109 spare 
battery for only £59 


Add a Pentax B-BG5 battery grip 
for only £149 


mr 


1 51.41 lislJ: 

MEGA 1 ,7.*.V. 

1 PIXELS | 

1 

Body Only 

+ 35mm f/2 

£5,999°° 

£6,458°° 

FREE 55mm 1 

ens when you buy 

| a 645Z body! Ends 31.03.16 | 


Olympus E-M10 


Olympus E-M1^ 



Olympus 300mm 

f/4.0 IS PRO 



NEW & COMING SOON! 

See web for details 

12 months interest free finance 

available! Call 01444 23 70 60. 


See our website to watch 
our unboxing video! 

X-Pro2 

- 

HD 

NEW 

& coming 
soon! 

The fantastic Fuji X-Pro2 features multiple newly 
designed features including a new sensor, image 
engine, and advanced Hybrid Multi Viewfinder. 


Panasonic LUMIX GH4 r Panasonic LUMIX GX8 Panasonic LUMIX G7 Fujifilm X70 


Fujifilm X-E2s 


MEGA ] 

1 

£100 


cashbacl^ 

Body only 

Add the MS2E 

£949°°* 

rmicfor£279 

•Price includes £100 cashback 

from Panasonic. Ends 30.03.16. 


3odyonly +14-42mm 

£624 00 ‘ £829°°* 

•Price includes up to £100 
cashback from Panasonic. 


Panasonic LUMIX GX7 Panasonic FZ330 

Ull 


MEGA 

1 

£100 

cashback^ 

Body only 

+ 14-42mm 

£367°°* 

£429°°* 

•Price includes £100 cashback 

from Panasonic. Ends 30.03.16. 



Fujifilm XF 100-400mm 

f/4.5-5.6 R LM OlS WR 



Add a premium leather case for 
the X70 for only £49.99 


Add a Fujifilm NP-W126 spare 
battery for only £59.99 


See our website for details on 
this lens with a 1.4x extender! 



Panasonic 100-400mm 

LElCAt/4.0-6.3 


Our price AddtheBLC12 

£389°°“ battfor£49 

•Price includes £50 cashback 
from Panasonic. Ends 30.03.16. 



Arnica 30 Stile 

Shoulder Bag 

Imagine More 

Advanced Holster 

Small 

70cm Tripod Bag 

MBAG70N 


Learn more about this new lens 
by visiting parkcameras.com 




Advanced 
Active I 

Backpack 


SIGMA 

Sigma 30mm 

f/1 .4 DC DN | Contemporary 


}ma 50-IOOmm 

DC HSM [ Art 


Prices updated DAILY! 
See www.parkcameras.com/ap for details. 

Sigma MC-11 

Mount Converter 


TAmRon 


Prices updated DAILY! 

See the full range of Tamron lenses in store or online. 


Tamron SP 90mm 

f/2.8 MACRO 1:1 DIVCUSD 



Tamron 16-300mm 

f/3.5-6J Oi 11 VC PZD 


Tamron 70-300mm 

f/4-5.6 Di LD Macro 


3 


Available in Sony E- mount and 
Micro Four Thirds 
4.5mm f/2.8 Fisheye EX DC £599.00 
8mm f/3.5 Circ. Fish EX DG £599.00 
15mm f/2.8 Diag F/eye EX DG £499.00 
19mm f/2.8 DN £119.00 

20mm f/1.4 DG HSM £629.00 

24mm f/1.4 DG HSM £599.00 

30mm f/1.4 DC HSM Canon £299.00 

30mm f/2.8 DN £119.00 

35mm f/1.4 DG HSM £599.00 

50mm f/1.4 DG HSM (Art) £579.00 

60mm f/2.8 DN £119.00 

85mm f/1.4 EX DG HSM £619.00 

105mm f/2.8 EX DG OS HSM £329.00 


150mm f/2.8 OS Macro 


£649.00 


180mm f/2.8 EX DG OS HSM £1,099.00 


Available in Canon, Nikon 
and Sigma fits 

300mm f/2.8 APO EX DG £2,199.00 
500mm f/4.5 APO EX DG £3,599.00 
800mm f/5.6 APO EX DG HSM £4,299.00 
8-16mm f/4.5-5.6 DC HSM £499.00 
10-20mm f/4-5.6 EX DC £279.00 

12-24mm f/4.5-5.6 II DG HSM £529.00 
17-50mm f/2.8 DC OS HSM £279.00 

17- 70mm f/2.8-4 DC OS £319.00 

18- 35mm f/1.8 DC HSM £549.00 
18-200mm f/3.5-6.3 DC OS HSM £249.00 
18-250mm DC Macro OS HSM £279.00 
18-300mm f/3.5-6.3 DC Macro £349.00 
24-35mm f/2 DG HSM Art £699.00 
24-70mm f/2.8 IF EX DG £549.00 
24-105mm f/4 DG OS HSM £599.00 


Corresponding AF mounts: 
Canon EF-E, SIGMA SA-E 

50-500mm f/4.5-6.3 OS HSM £849.00 
70-200mm f/2.8 OS £729.00 

70-300mm f/4.0-5.6 APO Macro £149.00 
120-300mm f/2.8 DG OS HSM £2,499.00 
150-500mm f/5.0-6.3 DG OS £494.99 
150-600mm f/5-6.3 DG | S £1,199.00 
200-500mm f/2.8 EX DG £12,999.00 
300-800mm f/5.6 EX DG HSM£5,499.00 
1,4x Teleconverter APO EX DG £179.00 
1.4x Teleconverter TCI 401 £229.00 

2.0x Teleconverter APO EX DG £199.00 
2.0x Teleconverter TC2001 £269.00 

USB Dock £39.99 


Available in Canon, Nikon 
and Sony fits 

SAMYANG 


In stock at £399 00 
See website for details 
FREE Tamron Zoomster bag 
with this lens (whilst stock lasts) 



Add a Hoya 62mm UV(C) HMC 
filter for only £17.99 


Prices updated DAILY! 

See the full range of Samyang lenses in store or online. 


XEEN 24mm 

T1.5 One 



See website for full details 


Samyang 14mm 

f/2-8 


In stock from £239°° 
See website for details 
FREE Samyang filter holder and 
ND8 filter worth £76.98! 


Samyang 

f/3.5 Fisheye 


8mm 



See website for full details 


Visit our website for full details on all the Sigma lenses, as well as special deals on filters! 

FOR FRE.-L0VED CAMERAS, LENSES f MORS AT LOW PRICES, VISIT WWW.PARKCAMERAS.COM^USED 


For a whole range of tips and tricks and news all all the latest new products, visit blog.parkcameras.com 


f % w S 


































the UK's largest annual 
photography show 


Photography 
snow 


19-22 MARCH 2016 
THE NEC. BIRMINGHAM 


MOREINFO@www.photographyshow.com 


JzUMOlM* 

SHOW DEALS 

★ ★ ★ 


See us on 

STAND 

D21 

I by the entrance 


GE 

10 % 

MORE; 

BRING ALONG YOUR ! 
UNWANTED PHOTO ' 
EQUIPMENT* 

We'll pay 10% EXTRA 
on top of our usually 
high quotes at the show. 


^Obviously they need to be working, 
in good condition & with accessories 
(battery, charger etc, if applicable). 


_ 


w . 


Do you have any unwanted 
photographic equipment? 


WE BUY MORE... 


...Most Digital SLR's, Mirrorless cameras. Advanced Compacts, Classic 35mm SLR's, Vintage cameras. 
Medium Format cameras. AF & MF lenses, high quality camera bags, tripods & many accessories! 


35mm FILM SLR CAMERAS URGENTLY REQUIRED • 


It really is as easy as... 1 - 2 - 3 ! 

1. GET IN TOUCH 

Give us a call and have a chat. 

Or fill out our simple form at 
www.ca mera world.co.u k/used 




2. GET COLLECTED 

Pop it in the post or we can 
collect it when convenient* 
*Dependant on value. 


Dale Hawkins 

Used Equipment Manager 

Over 30 years experience! 

DIRECT LINE: 

0207 467 9912 

EMAIL: 

dale@cameraworld.co.uk 




3. GET PAID 

Take advantage of one of our 
super Trade-Up Offers, or just 
take the money and ENJOY! 


We can also sell your equipment for you for only 15% 
commission. Please call Dale for more information. 


LONDON 020 7636 5005 

14 Wells Street (off Oxford Street), London WIT 3PB 

CHELMSFORD 01245 255510 

High Chelmer Shopping Centre, Chelmsford, Essex CM1 1XB 


Goods and delivery services subject to stock and availability. Prices subject to change. 
Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 

www.cameraworld.co.uk/used 
































COME & VISIT US AT THE PHOTOGRAPHY SHOW. NEC. STAND B91. MANY GREAT PROMOTIONS DURING MARCH. 



60MM F2.82:l 
MACRO LENS 

Availab e in Canon. Nikon. 
Pentax.SonyA. 


15MM WIDE F4 1:1 
MACRO LENS 

Available in Canon. Nikon. Pentax. 
Sony A& Sony E. 


www.laowalens.co.uk 

SPECIAL SHOW i JL 4 \ \ A JL 

ONLY OFFERS Ww\ 

Innovative, manual focus macro lenses 
of distinction. 




300 


200 


100 


Novo premium, great value 
camera support systems. 

See our range of beautifully 
crafted classic low gravity 
ball heads and the EXPLORA 
8 layer carbon fibre monopods 
and tripods. 





m 


• si 




Novo DURA premium ABS hard cases with foam inserts. 






Phot; graphy visit us at Stand B91 ukoptics 

CnAIAI 19 * 22 MARCH 2016 
^71 IVVV the NEC. BIRMINGHAM 


°com 

























ASK THE EXPERTS AT 

london camera exchange 

THE UK’S FAVOURITE PHOTO SPECIALIST 


VISIT YOUR LOCAL LCE FOR 


CANON EOSIOOD 

& 18-55MM 

IS STM LENS 

The 18-megapixel 
EOS 100D delivers 
superb photos and 
video and features an 
optical viewfinder and 
intuitive touch-screen 
controls. 

18.0 MEGAPIXELS 


c329.99 




CANON EOS70D 

BODY ONLY 


Featuring 7fps full 
resolution shooting, 
an advanced 19-point 
AF system and 
Canon’s unique 
Dual Pixel CMOS AF 
technology.. 

20.2 MEGAPIXELS 


NIKON D3300 

& 18-55MM II 

Small, lightweight, 
powerful yet easy to 
carry and 
operate D-SLR. 

Upto ISO 12,800, 
and optional 
Wireless Mobile 

24.2 MEGAPIXELS 


£269.99 



NIKON D750 

BODY ONLY 


Freeyourvision with 
the fast, versatile, 
and agile D750. In a 
world where anything 
is possible, this full- 
frame 24.3-megapixel I 
powerhouse gives you 
the freedom to dare. 
24.3 MEGAPIXELS 


£1399.99 




OLYMPUS OM-D E-MI 

& ED 12-40mm 12 8 

Pro-level 
features, 5-axis 
IS, wi-fi control, 

TruePic VII 
processorall 
in an 

all-weather body. 

16.0 MEGAPIXELS 

£1359.99 




OLYMPUS OM-D 

E-M10MKII 

& EXCLUSIVE 
14-150MM 

1:4-5.611 LENS 

Powerful 
5-Axis Image 
Stabilisation (IS] 
technology. 

16.0 MEGAPIXELS 


FUJIFILM FINEPIXX-T1 


&XF 18-55MM OIS LENS 


SLR-style 
mirrorless system 
with mechanical 
dials, weather- 
resistance & 
high-speed 
performance. 



16.3 MEGAPIXELS 


£ 1049.9 



FUJIFILM FINEPIXX-T10 

&XF 18-55MM OIS LENS 

The FUJIFILM 
X-T10 turns any 
trip, whether in 
everyday life or 
to the other side 
of the world, into 
the ultimate photo 
opportunity. 

16.3 MEGAPIXELS 


£729.99 



SONY OC7i 

BODYONLY 
Latest 24.3MP 
Exmor CMOS full- 
frame sensor & 
world-leading 79 
phase-detection 
points. 12 fps 
continuous 
shooting. 

24.3 MEGAPIXELS 


£117 



SONY OC6000 

& E 16-50MM OSS 


Super quick autofocus 
in a highly portable 
package. OLED 
Tru-Finder™, manual 
controls and big 
a range of lenses 
available fora superior 
alternative to bulky 
DSLRs. 

24.3 MEGAPIXELS 


£489.99 



PANASONIC LUMIX 

DMC-GX8 BODY 


Boasting 4K 
capabilities, the 
latest creative 
technologies to 
enhance your 
photography and 
Panasonic’s first 
Dual I.S. 



20.3 MEGAPIX :LS 

£704.99 


PANASONIC LUMIX 


DMC-FZ1000 

Incorporating a fixed 
F2 8 i.0/25mm- 
400mm LEICA DC 
VARIO-ELMARIT lens 
Panasonic’s LUMIX 
FZ1 000 is a statement 
camera that provides 
stunning image 
quality. 

20.1 MEGAPIXELS 


£549.99 




PART EXCHANGE WELCOME 

Upgrading - we want your old cameras and photographic equipment! 

• EXPERIENCED KNOWLEDGEABLE STAFF 

• TOP PRICES PAID • FILM OR DIGITAL EQUIPMENT CONSIDERED 

• QUALITY EQUIPMENT BOUGHT OUTRIGHT! 

Ask us today and see how much your old equipment is worth - it may be worth more than you think! 

















SEARCH OUR USED EQUIPMENT AT: _ 

www.LCEgroup.co.uk (B I 


THE BEST NEW SYSTEM CAMERAS 



NIKON D5 


BODY ONLY 


20.8 MEGAPIXELS 


PLUS THE LATEST NEW LAUNCHES 



NIKON D500 NIKON DL NIKON DL NIKON DL 

BODY ONLY 24-85 24-500 18-50 

20.9 MEGAPIXELS 20.8 MEGAPIXELS 20.8 MEGAPIXELS 20.8 MEGAPIXELS 


£5199.99 

. w 



CANON EOS ID XII 


BODY ONLY 

20.2 MEGAPIXELS 


£5199.99 



FUJIFILM X-PR02 


BODY ONLY 
24.3 MEGAPIXELS 


£1729.99 £549.99 £749.99 £679.99 



CANON EOS80D 

BODY ONLY 

24.2 MEGAPIXELS 


SONY 



SONY A6300 

16-50MM PZ 



PENTAX K-1 

BODYONLY 



24.2 MEGAPIXELS 


36.4 MEGAPIXELS 


£999.99 


£1099.99 £1599.99 



FUJIFILM X-E2S FUJIFILM X70 OLYMPUS PEN-F 

XF 18-55MM APS-C SENSOR M.ZUIKO 17MM F/1.8 

16.0 MEGAPIXELS 16.0 MEGAPIXELS 20.0 MEGAPIXELS 




£1349.oo £749.oo £549.oo £1199.99 


BATH 

01225 462234 

COLCHESTER 

01206 573444 

HEREFORD 

01432 272655 

BRISTOL (BALDWIN ST) 

0117929 1935 

DERBY 

01332 348644 

LEAMINGTON 

01926 886166 

BRISTOL (BROADMEAD) 

0117927 6185 

EXETER 

01392 279024 

LINCOLN (high st) 

01522 528577 

CHELTENHAM 

01242 519 851 

GLOUCESTER 

01452 304513 

LINCOLN (SILVER ST) 

01522514131 

CHESTER 

01244326531 

GUILDFORD 

01483 504040 

LONDON (STRAND) 

0207 3790200 


MANCHESTER 

PORTSMOUTH 

TAUNTON 

0161 834 7500 

023 9283 9933 

01823 259955 

NEWCASTLE 

READING 

WINCHESTER 

0191 2130060 

01189592149 

01962 866203 

NORWICH 

SALISBURY 

WORCESTER 

01603 612537 

01722 335436 

01905 22314 

NOTTINGHAM 

SOUTHAMPTON (civic ctr) 

OPENINGTIMES: 

0115 941 7486 

023 8033 1720 

Monday—Saturday 

PLYMOUTH 

SOUTHAMPTON (high st) 

9am—5:30pm 

01752 664894 

023 8022 1597 

Selected stores open Sunday 
- please check for details. 


BRANCHES NATIONWIDE 


UK MAIL ORDER Next day delivery available from all LCE branches. Postage & Insurance £4.99 for most items. 

E. & 0. E. Prices quoted include VAT (9 20%. Prices subject to change. Goods subject to availability. 
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SITE UPDATED EVERY HOUR - 24 HOURS PER DAY 


Largest Used Equipment Specialists Since I960 


Fuji X Lenses 

8mm F2.8 UMC Fish-Eye Samyang.Mint £169 

12mm F2.8 Touit X Zeiss.Mint- £589 

16-50mm F3.5-5.6 OIS XC.E++ / Mint- £109 - £129 

18-55mm F2.8-4 XF.E+ / E++ £219 - £239 

18mm F2 XF R.E++ £179 

23mm FI.4 XF R.E++ / Mint-£459 - £479 

27mm F2.8 XF.E++ / Mint- £169 - £179 

32mm FI.8 Touit X Zeiss.E+ / Mint- £299 - £389 

35mm FI.4 XF R.E+ / E++ £229 -£249 

55-200mm F3.5-4.8 OIS XF.E++ / Mint- £349 - £399 

60mm F2.4 XF R Macro.E++ / Mint- £279 

4/3rds Lenses 

Olympus 11 -22mm F2.8-3.5 Zuiko.E+ / Mint- £219 - £269 

12-60mm F2.8-4 ED SWD.E+ / E++ £279 - £349 

14-35mm F2 SWD.E++ £949 

14-45mm F3.5-5.6 Zuiko.E++ £59 

14-54mm F2.8-3.5 Mkll.E++E349 

14-54mm F2.8-3.5 Zuiko.E+ / E++ £129 - £149 

18-180mm F3.5-6.3 Zuiko.E++ £249 

25mm F2.8 Zuiko.E++ £139 

35mm F3.5 Macro Zuiko.E++ £79 - £129 

40-150mm F4-5.6 ED Zuiko.E+ / E++ £39 - £49 

50-200mm F2.8-3.5 SWD.E++ £479 

50-200mm F2.8-3.5 Zuiko.E+ / E++ £299 - £369 

50mm F2 ED Macro Zuiko.E++ £249 

7-14mm F4 ED Zuiko.E++ £699 

70-300mm F4-5.6 ED Zuiko.Mint- £199 

8mm F3.5 FishEye Zuiko D.Mint- £349 

9- 18mm F4-5.6 ED Zuiko.E+ £229 

EC20 2x Tele Converter.Mint- £249 

EX25 Extension Tube.E++ / Mint- £49 - £79 

Panasonic 14-150mm F3.5-5.6 Asph.E++ £549 

25mm FI.4 Summilux D.E++ £299 

Leica 14-50mm F2.8-3.5 OIS Asph.E++ £149 

Sigma 10-20mm F4-5.6 EX DC HSM.E++ £179 

70-200mm F2.8 Apo EX DG Macro HSM.Mint- £349 

Sony NEX Lenses 

10- 18mm F4EOSS.E++ £449 

16-50mm F3.5-5.6 PZ OSS.Mint- £99 

16mm F2.8 Nex Lens.Mint- £99 

18-200mm F3.5-6.3 Di III VC Tamron.E++ £199 

18-200mm F3.5-6.3 OSS.E++ £369 

18-55mm F3.5-5.6 OSS.Mint-£89 

19mm F2.8 DN - Black A Sigma.Mint- £89 

24-70mm F4 FE ZA OSS.Mint- £629 - £659 

24mm FI.8 E.Mint-£389 

32mm F2 Loxia Zeiss.Mint £749 

55-21 Omm F4.5-6.3 OSS.E++/ Mint- £119 -£129 

56mm FI.6 Velvet Lens Baby.Mint- £279 

70-200mm F4 G OSS FE.Mint- £849 

Composer Pro + Sweet 50 Lens Baby.Mint- £99 

Micro 4/3rds Lenses 

Panasonic 12-32mm F3.5-5.6 OIS G.E++ £179 

8mm F3.5 G Fisheye.Mint- £379 

12.5mm F12 G 3d.E++ / Mint- £79 

14-140mm F3.5-5.6GOIS.E++ £289 

14-42mm F3.5-5.6 Asph OIS.Mint- £79 

14-45mm F3.5-5.6 ASPH G Vario.E++ £129 

14mm F2.5 Asph.Mint-£165 

20mm FI.7 Asph II.Mint-£189 

25mm F1.4 DG Summilux.E++ £299 

42.5mm F1.2Asph OIS.Mint-£849 

45-175mm F4-5.6 Asph Vario PZ.E++ £199 

45-200mm F4-5.6 0IS.E++ £169 

45mm F2.8 DG Asph Macro.E++ £349 

Olympus 12mm F2 ED M.Zuiko.E+ / Mint- £379 -£459 

12mm F2 ED M.Zuiko + LH48 Hood.E++ £449 

12-50mm F3.5-6.3 M Zuiko.E+ £139 

14-42mm F3.5-5.6 EZ M.Zuiko.Mint- £129 

17mm F1.8 M.Zuiko Silver.Mint- £279 

25mm FI.8 M.Zuiko - Black.Mint- £229 

40-150mm F2.8 M.Zuiko Pro.Mint- £839 - £849 

40-150mm F4-5.6 ED M.Zuiko.Mint- £95 

75mm FI.8 ED Silver M.Zuiko.E++ £479 -£539 

Composer + Tilt Transformer Lens Baby.E++ £59 

19mm F2.8 DN - A Sigma.Mint- £89 

25mm F0.95 Nokton Voigtlander.E+ £449 

26mm FI.4 - Micro 4/3rds SIR Magic.E++ £59 

7.5mm F3.5 Fisheye Samyang.E++ £169 

Bronica ETRS/Si 

ETRSi Complete + Prism + Grip.E+ £349 

ETRS Complete + Prism.E+ £229 

ETRS Body Only.E+ £59 

ETR Complete + Prism.E+ £179 

ETR Body Only.E+ £79 

30mm F3.5PE Fisheye.E++ £589 

45-90mm F4-5.6 PE.E++ £399 - £449 

50mm F2.8 PE.E+/E++ £129-£159 

70-140mm F4.5PE.E++ £599 

150mm F3.5 E.As Seen / E++ £29 - £109 

150mm F3.5PE.E+/ E++ £119 


150mm F4E. 

180mm F4.5PE. 

200mm F4.5 E. 

.E+ £49 

.E+ £159 

.E+/Unused £89-£199 

200mm F5.6 E. 

.E++ £89 

250mm F5.6 E. 

.As Seen/E++£79-£129 


250mm F5.6 PE.E+ £99 


120 Ei Mag.E++ £59 

Polaroid Mag E.E+ / E++ £25 

Motorwinder Ei.E+ £59 

Pro Shade E.E+ £25 


Proshade E.As Seen / E+ £15 


Rapid Focus Lever E. 

SCA386 Flash Adapter. 

.E++ £15 

.E++ £25 

Standard Neckstrap. 

.E+ £12 

Tripod Adapter E. 

AEII Meter Prism. 

Prism Finder E. 

Rotary Finder E. 

.E+/E++ £15 

.E+ £59 

.As Seen £29 

.E+ £75 


Bronica SQA/Ai 

SQB Complete + Grip 

40mm F4 PS. 

50mm F3.5 PS. 

65mm F4 PS. 

135mm F4 PS. 

150mm F4 PS. 

250mm F5.6 S. 

500mm F8 S. 

SQA120 Mag. 

SQAi 120 Mag. 

AE Prism FinderS. 

CDS MF FinderS. 

Prism FinderS. 

Prism Finder SQAi. 

Canon EOS Fit Lenses 

10-17mm F3.5-4.5 DX Fish ATX Tokina.Ex Demo £469 

10-22mm F3.5-4.5 EFS.E++ / Mint- £249 - £259 

10-24mm F3.5-4.5 Di IILD Asph Tamron.E++/ 

Mint-£249-£259 

100-200mm F4.5A.E++ £49 

14mm F2.8 Asph (IF) AF SP Tamron.E++ £349 

14mm F2.8LUSM.Exc£589 

14mm F2.8 L USMII.E+ / E++ £1,079 - £1,129 

15- 85mm F3.5-5.6 IS USM.E+ / E++ £279 - £289 

16- 35mm F2.8 L USM MKII.Mint-£759 -£799 

16- 50mm F2.8 ATX Pro DX Tokina.E++ £199 

17- 40mm F4 L USM.Exc / E++ £269 - £329 

17-55mm F2.8 EFS IS USM.E++ £349 - £379 

17-85mm F3.5-5.6 IS USM.As Seen / E++ £79 - £149 

17- 85mm F4-5.6 IS USM.As Seen £89 

18- 200mm F3.5-5.6 IS EFS.E+ £229 

18-270mm F3.5-6.3 DI II VC Tamron.Mint-£149 

18-55mm F3.5-5.6 EFS II.E++ £49 

18-55mm F3.5-5.6 EFS IS.E++ £79 

18-55mm F3.5-5.6 IS EFS II.E++ £79 

18- 55mm F3.5-5.6 IS STM.Mint- / Mint £89 

19- 35mm F3.5-4.5 AF Tamron.E++ £79 

21mm F2.8 ZE Zeiss.E++ / Mint- £699 - £749 

22mm F2 STM.Mint-£89 

24-105mm F4 L IS USM.E+ / E++ £349 - £429 

24-135mm F3.5-5.6 Asph Tamron.E++ £149 

24-70mm F2.8LUSM.E++ £689 

24-70mm F4 L IS USM.Mint- £489 - £559 

24-85mm F3.5-4.5 USM.E+ £99 - £128 

24mm F1.4LUSM.Mint-£699 

24mm F2.8 EF.Exc £119 

24mm F2.8 IS USM.Mint-£299 

24mm F3.5 L TSE.E+ / E++ £649 - £699 

28-105mm F3.5-4.5 USM II.E++ £129 

28-300mm F3.5-6.3 XR Di VC Tamron.E++ £279 

28-70mm F2.6-2.8 ATX Pro Tokina.Exc £149 

28-75mm F2.8 XR Di AF Tamron.E++ £189 

28-80mm F2.8 ATX Pro Tokina.E++ £189 

28-80mm F2.8-4LUSM.E+ £349 

28-80mm F3.5-5.6 EFII.E++ £49 

28-90mm F4-5.6 EF.E++ £39 

28mm F2 ZE Zeiss.Exc / E+ £399 - £479 

28mm F2.8 EF.E+/E++ £89-£99 

35-350mm F3.5-5.6 L USM.Exc / E+ £499 - £529 

35mm F2.8 Macro DX ATX Tokina.E++ £249 

40mm F2.8 STM.Mint-£99 

45mm F2.8TS-E.E++ £849 

50-135mm F2.8 DX ATX Tokina.E++ £299 

50mm F1.0LUSM.Mint-£2,750 

50mm F1.2LUSM.E++ £779 

50mm FI.4 USM.E+/Mint-£169-£199 

50mm FI.8 EF Mkl.E+ / Mint £99 -£119 

55-200mm F4.5-5.6 USM.E++ £59 

55-200mm F4.5-5.6 USM II.E++ £69 

55-250mm F4-5.6 EFS IS.E++ £89 

55-250mm F4-5.6 IS STM.Mint- £149 

60mm F2.8 EFS Macro.E+ £239 

70-200mm F2.8 Di LD (if) Macro Tamron.E+ £299 

70-200mm F2.8 L IS USM II.E++ £1,149 


.E+ £299 

.E+ £219 

.E++ £179 

.E++ £149 

.E++ £229 

E+/E++ £99 -£129 

.E++ £149 

.E+ £299 

.E+ £39 

.E++ £59 

.E+ £79 

...Exc /E+ £49- £59 

.As Seen £29 

.Exc £49 


70-200mm F4LIS USM. 

70-200mm f4 L USM. 

70-300mm F4-5.6 Di Tamron. 

70-300mm F4-5.6LIS USM. 

70-300mm F4-5.6 LD Tamron. 

70-300mm F4.5-5.6 DO IS USM.... 

75-300mm F4-5.6IS USM. 

75-300mm F4-5.6 USM II. 

75-300mm F4-5.6 USM III. 

80-200mm F2.8 EF L. 

80-200mm F4.5-5.6 EF II. 

80-200mm F4.5-5.6 EF III. 

80-200mm F4.5-5.6 USM. 

85mm F1.2LUSM Mkll. 

90mm F2.8 SP Di Macro Tamron. 

100-200mm F4.5A. 

100-300mm F4.5-5.6 USM. 

100-400mm F4.5-5.6LIS USM. 

100mm F2 ZE Macro Zeiss. 

100mm F2.8L Macro IS USM. 

100mm F2.8 USM Macro. 

200mm F2.8LUSM. 

300mm F2.8ATXSD Tokina. 

300mm F2.8 L IS USM. 

300mm F4 L IS USM. 

300mm F4 L USM. 

400mm F2.8 L IS USM. 

400mm F2.8 L USM. 

400mm F5.6 L USM. 

500mm F4 L IS USM. 

600mm F4 L USM. 


.E++ £599 

.... E+/E++ £299-£339 

.E++ £59 

.E+ £599 

.E++ £49 

.... E+ / E++ £299-£389 
.... E+ / E++ £189-£199 

.E+ £59 

.E+ / E++ £69 - £79 

.E+ £299 

.E++ £49 

.E++ £49 

.E+ £49 

E++ / Mint- £949 - £989 
E++/Mint-£199-£219 

.E++ £49 

.E++ £79 

.. E+/ Mint- £599 -£679 

.Mint-£879 

.E++ £489 

.E+ £249 

.E++ £349 

.E+ £599 

.Exc £1,789 

.... E+ / E++ £599-£649 

.E+ £449 

.E+£3,979 

.E+£1,789 

E++ / Mint- £659 - £729 

.E+£3,349 

.E+£2,995 


Canon EOS Teleconverters 

1.4x AF Tele Converter Sigma. 

1.4x EF II Extender. 

1.5x Converter Kenko. 

2x Converter Soligor. 

2x Converter Vivitar. 

2x Converter Pro300 Kenko. 

2x DGII Converter Bower. 

2x EF Extender. 

2x EF Mkll Extender. 

2x MC4 Converter Teleplus. 

2x MC7 Converter Teleplus. 

Extension Tube Set 12/20/36 Triplus. 


.E+ £59 

.Mint-£169 

.Mint-£39 

.E+ £39 

.Unused £45 

.Mint £79 

.Mint-£49 

.E++ £119 -£129 

,E+/Mint-£149-£169 

.E+ £35 

,E+/Unused £39-£49 
.Mint £69 


Sigma - Canon EOS Fit 

10-20mm F4-5.6 DC HSM.E+ / E++ £189 - £219 

12-24mm F4.5-5.6 EX DG HSM.E++ £299 

15-30mm F3.5-4.5 EX DG.E+ £199 

150mm F2.8 EX DG Macro HSM.E++ £319 - £349 

17-50mm F2.8 DC OS HSM.E++ £199 

28-300mm F3.5-6.3 DG.E+ £69 

28-300mm F3.5-6.3 DL.As Seen £49 

28-70mm F3.5-4.5 AF.As Seen £25 

28mm F1.8AF.Unused £99 

50mm F2.8 EX DG Macro.E++ £149 

70-200mm F2.8 EX APO HSM.E+ / E++ £219 - £249 

70-21 Omm F2.8Apo.E+ £99 

70-300mm F4-5.6 Apo Macro.E++ £49 

70-300mm F4-5.6 DG.E++ £49 

70mm F2.8 EX DG Macro.E++ £189 

85mm FI .4 EX DG HSM.E++ £479 

100-300mm F4 Apo EX HSM.E+ £249 

105mm F2.8 EX DG Macro.E+ £159 

105mm F2.8 EX Macro.E+ / E++ £149 - £169 


120-300mm F2.8 EX DG OS HSM S.E++ £1,649 

120-400mm F4.5-5.6 APO DG OS HSM.E++ £379 

135-400mm F4.5-5.6 Apo.E++ £179 

170-500mm F5-6.3 Apo.E+ / E++ £149 - £299 

300mm F2.8 Apo.Unused £299 

300mm F2.8 Apo DG HSM.E++ £1,299 

300mm F2.8 APO EX DG HSM.E++ £1,549 

500mm F4.5 Apo EX HSM.E+ £1,749 


Canon Manual 

T90 Body + Databack. 

T90 Body Only. 

F1NAE Black Body Only. 

FIN Black Body Only. 

FI Black Body Only. 

A1 Black + 50mm FI.8. 

A1 Black Body Only. 

AE1 Black Body Only. 

AE1 Chrome Body Only. 

ATI Body + Winder A. 

AVI Black Body Only. 

AVI Chrome + Winder A. 

AVI Chrome Body Only. 

FTb QL Chrome Body Only.... 

Pellix + 50mm FI.8. 

20mm F3.5 Macrophoto Lens. 

28-55mm F3.5-4.5 FD. 

28mm F2.8 FD. 

35-105mm F3.5-4.5 FD. 

35-70mm F3.5-4.5 FD. 


.E+ £119 

.E+ £69 - £89 

.Exc £159 

.E+ £159 

.As Seen/E+£89-£129 

.E+ £69 

.Exc/E+£49-£69 

.Exc £49 

.E+ £39 - £59 

.Exc £39 

.E+ £49 

.Exc £39 

.E+ £49 

.E+ £59 

.As Seen £69 

.E++ £149 

.E+ £35 

....E+/Unused £29-£59 

.E+ / E++ £45 - £69 

....E+/Unused £25-£49 


35-70mm F4FD.E+ £15-£19 

35-70mm F4FDAF.Unused £89 

50mm F3.5FD + FD25 Tube.E+ £79 

50mm F3.5 FD Macro.E++ £69 

70-150mm F4.5FD.E+ £19 

70-210mm F4 FD.Exc / Unused £29 - £89 

75-200mm F4.5 FD.Exc / E++ £19 - £49 

80-200mm F4 B/lock.E++ £59 

80-200mm F4FD.E++ £79 

85mm F2.8 FD Soft Focus.E+ £249 

100-300mm F5.6 FD.E+ / Unused £59 - £99 

100mm F2.8 B/lock.E+ £65 

100mm F4 FD Macro + Tube.Unused £199 

100mm F4 Macro B/Lock.Exc £59 

135mm F3.5 B/lock.E+ £29 

135mm F3.5 FD.E+ £19 

200mm F2.8 FD.E+/ E++ £149 

300mm F2.8 ATX Tokina.Unused £549 - £599 

300mm F2.8 FD L.Exc £399 

300mm F5.6 FD.E+/ Mint-£69 - £79 

Canon Manual Finders 

AE Finder FN.E+ / E++ £99 

Angle Finder A2.As Seen £15 

Angle Finder B.E+ / Unused £25 - £35 

Booster T Finder.As Seen £49 

EP-EX15 Eyepiece.E++ £10 

Eye Level Finder FN.E+ £49 

Magnifiers.E++ £20-£25 

Servo EE Finder.As Seen / E+ £49 - £75 

Speed Finder F.As Seen £39 - £65 

Speed Finder FN.E++ £79 - £99 

Waist Level Finder F.E++ £59 

Waist Level Finder FN.E++ £75 - £79 

Waist Level Finder FN-6X.E++ £85 

Contax G Series 

G2 Millennium Kit.E++£1,450 

G2 + 45mm F2 + TLA140.E++ £549 

G1 Body + GDI Back.E+ £169 

G1 Body only.E+/E++ £169-£179 

G1 Body Only + GA1 Mount Adapter.E+ £199 

28mm F2.8G.E+/E++ £199-£249 

35-70mm F3.5-5.6 G Vario.E++ £399 

90mm F2.8G.E+/E++ £129-£229 

TLA140 Flash.As Seen / Mint- £20 - £49 

TLA200 Flash.E++ £79 

Digital Compact Cameras 

Canon Ixus 900Ti.E++ £69 

PowershotGII.Mint-£119 

PowershotG12.E+£169-£189 

Powershot G5x - Black.Mint- £449 

Powershot G9.As Seen £59 

Powershot G9 + Housing & Flash.E++ £149 

Powershot SX160 IS.Mint- £59 

Powershot SX270 HS.E+ £79 

Powershot SX400 IS.Mint-£69 


Fuji Finepix F100FD. 

Finepix F11. 

Finepix HS10. 

Finepix JX500. 

Finepix S. 

Finepix S100FS. 

Finepix S200 EXR. 

Finepix S2950. 

Finepix S2980. 

Finepix S4500. 

Finepix S8000 FD. 

Finepix XP170 - Orange. 

Finepix Z100FD. 

Finepix Z20FD. 

Finepix HS30EXR. 

Finepix X10 Black. 

Finepix X20. 

Finepix X100S Black. 

Finepix X100T + Case - Silver. 


.As Seen £39 

.E+ £29 

.E++ £79 

.E++ £29 

.E++ £35 

.As Seen £79 
.As Seen £59 

.E++ £59 

.E+ £39 

.Mint-£29 

.E+ £29 

.Mint-£79 

.As Seen £19 

.E++ £29 

.E++ £119 

.E++ £159 

.E++ £199 

....Mint-£479 
.E++ £689 


Leica Digilux 3 + 14-50mm.E+ £349 

Digilux 3 Body Only.E+ £249 

Dlux 5 + Handgrip.E++ £289 


Nikon Coolpix 5600.E++ £19 

Coolpix 950.As Seen £19 

Coolpix 990.As Seen £19 

Coolpix 995.E+ £49 

Coolpix A.Mint- £279 

Coolpix L27.Mint-£19 

Coolpix L3.Mint-£19 

Coolpix L320.Mint-£79 

Coolpix L810.E++ £69 

Coolpix P300.Mint-£109 

Coolpix P90.Mint- £49 

Coolpix S4000.E++ £49 


Rollei Compactline 150.As Seen £19 

Compactline 202.Mint- £29 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. 
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Prices 

correct when 
compiled. 
E&OE. 


T: 01463 783850 
E: info@ffordes.com 


YOUR EQUIPMENT 


■ COMMISSION SALE 

■ PART EXCHANGE 
■ BUY FOR CASH 

35MM, MEDIUM 
FORMAT, LARGE 
FORMAT, DIGITAL 


Compactline 230.E++ £19 

Compactline 80.As Seen £19 

Kodak Easyshare Cl 450.E++ £29 

Easyshare CD90.E++ £15 

Easyshare M320.Mint- £15 

Easyshare M580.E++ £19 

Easyshare MD41.E++ £15 

EasyShare ZD710.E++ £29 

Samsung EX1.Mint- £99 

MV900F.Mint-£89 

WB100.E++ £79 

Digimax S800.E++ £15 

Panasonic DMC FX100.E+ £49 

DMC FZ30.E+ £49 

DMC FZ7.E++ / Mint- £45 - £49 

DMC LX5 + LVF1.E++ £149 

DMC-FS4.E++ £39 

DMC-FZ200 Black.Mint-£189 

DMC-SZ8.E++ £39 

Sigma DP2 Merrill Compact.E++ £279 -£289 

DP2 Merrill Compact + LH2-01 Hood.E++ £289 

HA21 Hood/Adapter.Mint-£15 

LH2-01 Hood.Mint-£15 

Sony Cybershot RX1R.E++ £1,549 

Cybershot RX1RMKII.Mint £2,249 

DSCRX1.E++£1,189 

DSC-H5 + Lenses.E++ £89 

DSC-H9.E+ £49 

DSC-HX5.E++ £59 

DSC-RX10.E++ £469 

DSC-S2000.E++ £19 

DSC-S500.E++ £29 

DSC-T77.E++ / Mint- £29 - £99 

DSC-W210.E++ £29 

DSC-W30.E++ £19 

DSC-W50.E++ £25 

DSC-W570.Mint-£69 

DSC-W690.E++ £29 

DSC-W70.As Seen £15 

DSC-WX100-White.Mint £89 

Digital Mirrorless 

Fuji X-A1 Body Only.E++ £99 

X-E2 Silver Body Only.E++ £299 

X-M1 Silver Body Only.Mint-£149 

X-Prol Body.E++ £249 

X-T10 Black Body Only.Mint £399 

Olympus E-M5 Markll LTD Body.Mint £849 

OMD E-M5 MKII Body Only - Black.E++ / Mint- £649 

OMD E-M5 Black Body Only.E++ £279 

E-PI + 14-42mm.E++ £99 

E-PI Body Only.E++ £59 

E-P2 Black + 14-42mm.E++ £139 

E-P2 Black Body Only.E+ £79 

E-P2 Chrome Body Only.E+ £79 

E-P5 Silver Body Only.E++ £279 

E-PL1 Blue+ 14-42.E++ £89 

E-PL3 Body Only.E++ £89 

Panasonic GF-1 Body Only.E+ £55 - £59 

GF-1 Body Only + Finder.E+ £79 

GF-3 Black Body.E++ / Mint- £49 - £59 

GF6 Body Only.E++ £119 

GH-3 Body + Grip.E++ £379 

GX7 Body Only.E++ £279 

Sony A5100 Body Only.Unknown £279 

A7II Body Only.Mint- £949 

A7R Body Only.E++ / Mint- £819 - £849 

NEX3 + 18-55mm.E++ £97 

Digital SLR Cameras 

Canon EOS ID Mkll Body Only.As Seen £149 -£199 

EOS ID MKIIN Body Only.As Seen £249 

EOS ID MKIV Body Only.E+ £1,349 

EOS IDS Body Only.E+ £399 

E0S1DX Body Only.E+£3,189 

EOS 20D + BG-E2 Grip.E+ £89 

EOS 20D Body Only.As Seen £69 

EOS 30D Body Only.As Seen £79 

EOS 500D Body Only.As Seen / E++ £89 - £159 

EOS 5D + BG-E4 Grip.As Seen £219 

EOS 5D Mkll Body Only.As Seen / E++ £499 - £819 

EOS 5D MKII Body Only.E+ / Mint- £1,579 - £1,649 

EOS 6D Body Only.E++ £839 

EOS 70D Body Only.E+ £549 

EOS M +22mm F2.E++ £179 

Nikon D4 Body.E++£2,489 

D3S Body Only.E+£1,749 

D3X Body Only.E+£1,189 

Df Body Only.E++£1,350 

D810 Body Only.E++£1,679 

D800E Body Only.E++ £1,229 -£1,289 

D800 Body Only.E+ / E++ £949 - £1,029 


D700 Body + MB-D10 Grip.E++ £589 

D700 Body Only.E+ £529 

D610 Body Only.E++ £699 - £749 

D7000 Body Only.E+ £299 

D300 + MB-D10 Grip.E++ £299 

D300 Body Only.E+ / E++ £199 - £249 

D5300 Body Only.Mint-£289 

D5100 Body only.E++ £169 

D90 Body Only.E++ £179 

D80 Body Only.Exc / E++ £99 

D70 Body Only.As Seen £49 - £59 

D50 Body Only.E++ £59 

Olympus E300 + 40-150mm.E+ £89 

E410 + 40-150MM.E++ £119 

E420 + 1442mm.E+ £149 

E420 + 17.5-45mm + 40-150mm.E++ £149 

E420 Body Only.E++ £99 

E450 + 1442mm.E+ £129 

E520 + 1442mm.E++ £149 

E600 Body + HLD-5 Grip.Mint-£299 

E620 + 14-42mm + 40-150mm.E++ £289 - £339 

E620 + 14-42mm + HLD5 Grip.E++ £239 

Sony A200 + 18-70mm.E++ £129 

A200 Body Only.E+ £89 

A450 Body Only.E+£119 

A550 + 18-55mm.E++ £249 

A550 Body Only.E++E199 

A77 Body + VG-C77AM Grip.E+ £349 

Fuji Medium Format 

Fuji G690 + 65mm F8 + 100mm.E+ £949 

GSW690 Mklll.E++ £649 - £699 

GW670 MKIII.E+ / E++ £629 - £649 

GX680 Complete + 65mm F5.6 + 250mm F5.6.E++ £599 

GX680 Mkl Complete.E+ £349 -£499 

GX680 Mkll Body + Mag.E+£189 

GX680 MklllS Complete.E+ £589 

Hasselblad H 

H4D Complete (60MP).E++ £11,499 

H4D Body Prism (50MP).E++ £6,499 

H3DII Complete (50MP).E++ £5,499 

H3DII Complete (39MP).E++ £3,800 - £3,900 

28mm F4 HCD.E++ / Mint- £2,189 - £2,450 

35mm F3.5 HC.E++ £1,389 

50-110mm F3.5-4.5 HC.E+ £1,499 

50mm F3.5 HC.E+ £1,199 

120mm F4 HC Macro.E+ / E++ £1,649 

150mm F3.2 HC.Mint-£1,199 

210mm F4 HC.E++£1,599 

1.5x HTS Tilt/Shift Converter.Mint-£2,495 

1.7x H Converter.E++ / Mint- £589 - £599 

Hasselblad V 

205FCC Complete + PM5 Prism + Winder F.E++ £2,499 

205TCC Body + WLF + Kapture HA-001.E++ £1,749 

Arc Body + 45mm Apo + Accs.E++ £1,950 

SWCM Complete.E+ £949 

Flex Outfit.E++ / Mint- £899 - £999 

Superwide C + Finder.Exc £649 

SWC +Finder.E+£789 -£1,199 

503CXi Chrome Body Only.E+ £459 

503CX Black Only + WLF.E+ £449 

503CX Chrome Body Only.E+ £499 

500CM Complete.As Seen £499 

500CM Gold Edition.Unused £3,999 

30mm F3.5 CFi Fisheye.E++ £2,489 

40mm F4CFFLE.E++ £799 

45mm F4.5 Apo Grandagon.E++ £889 

50mm F4 C Black.As Seen / E+ £129 - £249 

50mm F4 C Chrome.As Seen £89 

50mm F4CF FLE.E+ £549 

50mm F4Cfi FLE + Hood.E++£1,199 

80mm F2.8CF.Exc £199 

120mm F4 CF Macro.Exc £399 

120mm F4CFE Macro.Mint £899 

140-280mm F5.6C Black.E+ £499 

150mm F4C Black.E++ £249 

150mm F4 CF.As Seen / E+ £199 - £349 

160mm F4.8 CB.E++/ Mint- £349 

180mm F4 CFi.E++ £949 

200mm F5.8 imagon.E+ £299 

250mm F5.6 C Chrome.As Seen £79 

250mm F5.6CF.E+ £289 

250mm F5.6 CF Super Achromat.E+ £1,999 

350mm F5.6C Black.E+ £349 

500mm F8C Black.E+£450 -£499 

1.4x E Converter.E+ / E++ £249 - £399 

1.4x PC Mutar shift Converter.E++ £379 

Extension Tube 16E.E++ £75 - £79 

Extension Tube 21.E+ £30 

Extension Tube 32.E++ £35 

Extension Tube 32E.E++ / Mint- £79 - £89 

Extension Tube 55.E+ / E++ £25 - £35 

Extension Tube 56E.E+ / E++ £59 - £75 


Leica M Digital 

M-P Black Body Only.Mint-£4,199 

M-P Chrome Body Only.Mint £4,299 

M Monochrom Body Only (Typ246)-BlackChnomeMint- £4,985 
M Monochrom Black Body Only .E++ / Mint £3,600 - £3,889 

M (240) Black Body Only.E+ / E++ £3,349 - £3,499 

M (240) Chrome Body Only.E+ / E++ £3,199 - £3,349 

M + 35mm FI.4 Asph 60th Edition Set.Mint £8,499 

ME Anthracite Body Only.E++ / Mint £2,949 - £2,979 

M9 Black Body Only.E++£2,299 

M9 Steel Grey Body Only.E+ / E++ £1,999 - £2,399 

M8 Black Body Only.E+ £849 

M8 Chrome Body Only.E+ £699 

16/18/21 mm F4 Tri Elmar + FinderE+ / Mint- £2,489 - £2,989 

18mm F3.8 Asph M Black.Mint- £1,549 

21mm F2.8 Asph M Black.E++ / Mint- £1,449 - £1,499 

21mm F2.8 Asph M Black 6bit.E++ £1,499 

21mm F2.8 M Black.E+ / E++ £849 - £1,199 

21mm F3.4 Black.E+ £599 

21mm F3.4 Super Elmar.Mint- £1,499 - £1,799 

21mm F4 Chrome + Finder.E+ £1,149 

24mm FI .4 Asph M - Black.E+ £3,389 

24mm F2.8 Asph M Black.Exc / E++ £989 - £1,349 

24mm F2.8 Asph M Black 6bit.E++£1,489 

24mm F3.8 Asph M Black.Mint-£1,189 -£1,199 

28/35/50 F4 Tri Elmar.E++£2,399 

28mm F2 Asph M Black.E+£1,399 

28mm F2 Asph M Black 6bit.E+ £1,589 

28mm F2.8 Asph M Black 6bit.Mint- £1,149 

28mm F2.8 M Black.E+ / E++ £649 - £689 

35mm FI.4 Asph M Black.E+ £1,689 

35mm F1.4 Asph M Black 6bit... E++ / Mint- £2,499 - £2,749 

35mm F2 Asph M Chrome.E+ £1,289 

35mm F2 Black.E+ £799 

35mm F2.4 Asph M Black 6bit.Mint-£1,149 

35mm F2.5M Black 6bit.E++ £829 

50mm F0.95 Asph M - Black.Mint- £6,399 

50mm F0.95 Asph M 6bit - Black. E+ / Mint- £4,999 - £5,989 

50mm FI.4 Black.E+£1,299 

50mm FI.4 Chrome.E+ £689 

50mm F2 Collapsible.As Seen / E+ £289 - £389 

50mm F2 Hexanon.Mint- £429 

50mm F2M Black.Exc £499-£699 

50mm F2M Black 6bit.Mint-£1,149 

50mm F2 M Chrome.E++ £989 

50mm F2 Rigid Chrome.Exc / E+ £349 - £449 

50mm F2.4M Black 6bit.Mint-£999 

50mm F2.8 Elmar.E+£289 -£299 

50mm F2.8M Black.E++ £549 

50mm F2.8 M Chrome.E++ £549 

65mm F3.5 Elmar.E+ / E++ £249 - £299 

65mm F3.5 Elmar + 16464k Tube.E+ £349 

75mm F2 Apo M Black 6bit.E++ / Mint- £1,789 - £1,849 

75mm F2.5 M Black 6bit.E++ / Mint- £749 

90mm F2 Apo M Black.E++ £1,699 

90mm F2 Apo M Black 6bit.E++ £1,879 

90mm F2 Black.E++ £639 

90mm F2M Black.E++ £799 

90mm F2 M Chrome.E++ £949 

90mm F2.4 M Black 6bit + Hood.Mint- £1,249 

90mm F2.5 Black 6 BIT + Hood.E++ / Mint- £799 - £889 

90mm F2.5M Black 6bit.E++ £789 

90mm F2.8 Black.E+ £399 

90mm F2.8 Chrome.As Seen / E+ £179 - £299 

90mm F2.8 Chrome (Compact).Mint- £699 

90mm F2.8 M Black.E+ / E++ £699 - £799 

Mamiya 645AFD 

645AF Complete + P45.E++ £5,989 

645AFD Complete + Leaf Valeo 17Wi.E+ £1,599 

45mm F2.8AF.Mint-£989 

210mm F4AF ULD.E++ £399 

300mm F4.5 Apo AF.E+ £589 

Mamiya RB67 

Pro SD Complete.E++ £499 

Pro S Complete.E+ £399 

Pro S Gold Edition.Mint- £949 

Pro Body + WLF.E+£119 

140mm F4.5 C Macro.As Seen £79 

150mm F4 C Soft Focus.E+ / E++ £129 

180mm F4.5.As Seen £69 

180mm F4.5C.As Seen £75 - £99 

180mm F4.5KL-A.E++ £169 

250mm F4.5.As Seen / E++ £79 - £149 

Mamiya RZ67 

Pro II Complete.E+ £549 

Pro Complete.E++ £499 

Pro Body + WLF.E+ £179 

Pro Body + WLF+ 120 Mag.E+ £249 

37mm F4.5 Fisheye.E++ £399 

50mm F4.5.Exc / E++£249 - £350 

50mm F4.5W.E+ £189 

65mm F4 L-A.E++ £249 

75mm F4.5 Shift W.E+ £399 


75mm F4.5-M SB L.E++ £239 

100-200mm F5.2 W.E+ / E++ £219 - £399 

180mm F4.5LSB.E++ £249 

180mm F4.5 W.As Seen / E++ £89 - £129 

AE Prism Finder.E+ £179 

PD Prism Finder.E++ £99 

Nikon AF 

F6 Body Only.E+/ E++£689 - £699 

F5 Anniversary Body Only.E++ £649 

F5 Body + DA-30 Action Finder.E+ £349 

F5 Body Only.E+£249-£299 

FI00 Body+ MB15 Grip.E+ £129 

FI 00 Body + MF29 Back + Grip.E+ £149 

F100 Body Only.E++ £149 

F80 Chrome Body Only.E+ £39 

F55 Chrome + 28-100mm.E++ £69 

F55 Chrome Body Only.E++ £29 

10- 24mm F3.5-4.5 G AFS DX.E+ £439 

10.5mm F2.8 G AF ED DX Fisheye.Mint- £379 

11- 16mm F2.8 ATX Pro DX Tokina.E++ £279 

12- 24mm F4 ATX PRO SD Tokina.E++ £219 

12-24mm F4 G AFS DX ED.E+ / E++ £349 

14-24mm F2.8 G AFS ED.E+ / Mint- £889 - £949 

16-35mm F4 G AFS ED VR.E++ / Mint- £649 

16- 85mm F3.5-5.6 G ED VR AFS DX.E++ £229 - £259 

16mm F2.8 AFD Fisheye.E++ £479 

17- 50mm F2.8 XR Di II Tamron.E+ £159 

17- 55mm F2.8 G AFS DX IFED.Exc / E++ £299 - £419 

18- 105mm F3.5-4.5 G AFS ED DX VR.Mint- £149 

18-135mm F3.5-5.6AFS DX.E+ £119 

18-140mm F3.5-5.6 AF-S G ED VR DX.Mint- £279 

18-200mm F3.5-5.6 G AFS DX VR.E+ £159 

18-200mm F3.5-5.6 G AFS DX VRII.E++ £349 

18-200mm F3.5-5.6 XR Di II Tamron.E++ £99 

18-270mm F3.5-6.3 Di II VC PZD Tamron.E+ £149 

18-35mm F3.5-4.5 AFD.E++ / Mint- £249 

18-55mm F3.5-5.6 G AFS VR II.E++ £69 

18-70mm F3.5-4.5 G AFS ED DX.E++ £99 -£129 

18mm F2.8AFD.E++ £599 

18mm F3.5 ZF.2 Zeiss.E++ £699 

20-35mm F2.8AFD.E+ £449 

20-35mm F2.8 ATX Pro Tokina.E++ £269 

20mm F2.8AFD.E++ £279 -£319 

20mm F3.5 Color Skopar SLII Voigtlander.Mint- £279 

24-120mm F4 AFS G ED VR.E++ / Mint £499 - £529 

24-50mm F3.3-4.5AFD.E++ £119 

24-70mm F2.8 G AFS ED.E+ £749 - £769 

24-85mm F2.8-4AFD.E++ £299 

24-85mm F3.5-4.5 G ED VR.E++ £279 

24mm FI .4 AE ED AS UMC Samyang.Mint- £379 

24mm FI .4 G AFS ED.E++ / Mint- £919 - £949 

24mm F1.8AFSGED.Mint £499 

24mm F3.5 Tilt-Shift ED AS Samyang.Mint- £529 

25mm F2.8 ZF Zeiss.E++ / Mint- £425 - £449 

25mm F2.8 ZF.2 Zeiss.E++ £499 - £549 

28-100mm F3.5-5.6AFG.E++ £59 

28-200mm F3.8-5.6 Asph Tamron.E++ / Mint- £59 

28-70mm F3.5-4.5 AFD.E+ £59 - £79 

28-80mmF3.3-5.6AFG.E+ £35 

28mm F2 ZF.2 Zeiss.Mint- £699 

28mm F2.8AFD.E++ £169 

35-70mm F2.8AFD.E+ £159 

35mm F1.4 AE AS UMC Samyang.E+ £279 

35mm F1.4GAFS.E++ £899 

35mm F1.8GAFS DX.E++ £109 

35mm F2AFD.E++ £139 -£169 

35mm F2 AFD + Access.E++ £199 

35mm F2 ZF.2 Zeiss.Mint- £599 

35mm F2.8 Macro DX ATX Tokina.E++ £229 

40mm F2.8 G AFS DX Micro.Mint- £129 

50-135mm F2.8 DX ATX Pro Tokina.E++ £329 

50mm F1.4GAFS.E++ £189 

50mm FI .4 ZF.2 Zeiss.E++ £399 

50mm FI.8 AFD.E++ £65 

50mm F1.8G AFS (Retro).Mint-£159 

55-200mm F4-5.6 AFS DX G VR.E++ / Mint- £109 - £119 

55-200mm F4-5.6 Di II Tamron.E+ £39 

60mm F2.8 AF Micro.E++ £179 

60mm F2.8 AFD Micro.E+ / E++ £199 - £229 

70-180mm F4.5-5.6 AFD Micro.E+ / E++ £849 - £949 

70-200mm F2.8 G AFS ED VRII.E++ £999 -£1,049 

70-200mm F4 G VR ED.E++ / Mint- £679 - £699 

70-210mm F4AF.E+ £139 

70-210mm F4-5.6AFD.E++ £79 

70-300mm F4-5.6 AFG.E+ / E++ £49 - £59 

80-200mm F2.8 ED AF.E+ £279 

80-200mm F2.8 ED AFD.Exc / E++ £199 - £399 

80-200mm F2.8 ED AFS.E+ £449 

80-400mm F4.5-5.6 AFD VR.E+ / E++ £449 

80-400mm F4.5-5.6 G AFS ED VR E+ / Mint- £1,099 - £1,329 

85mm F1.4AE IF MC Asph Samyang.E++ £179 

85mm FI.4 AFD.E++ £549 

85mm FI .4 ZF Zeiss.Mint- £689 

85mm FI .4 ZF.2 Zeiss.E++ £749 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 












































































































































































































































































































































































C&wex 

”1^ photographic 


Retailer of the Year, Gold Service Award winner 2015 
and Best Online Retailer 2002-2013. 

Good Service Awards winner 2008-2015. 


THE WEX PROMISE: Over 16,000 Products | Free Delivery on £50 or over** | 30-Day Returns Policy 1 



NEW D500 Body 
NEW D500 + 16-80mm 


i 24 W:1 

megapixels w 

1 

5.0 fps 1 * * 

\ } . I 

iOSOp m 

movie mode^H 



M 

I D5500 

Body £499 

D5500 Body 

£499 


£2479 



D7100 Body 

D7100 + 18-105mm VR 


D7200 Body 
D7200 + 18-105mm 


£749 

£919 


D3300 Body. 

D3300 + 18-55mm AF-P VR.., 


.. £248 
.. £319 


D5300 Body. £389 

D5300 + 18-55mm AF-P VR. £459 

D5300 + 18-140mm VR. £599 


CUSTOMER REVIEW: D7100 Body 


'Quality bit of kit! Love it!' 

Fang! - Warwickshire 


Read our D7200 review on 
our blog at wex.co.uk/blog 



D610 Body 
D610 + 24-85mm 


D750 Body 
D750 + 24-85mm 
D750 + 24-120mm 


Read our D810 review on 
our blog at wex.co.uk/blog 


CUSTOMER REVIEW: D4s Body 

'Spectacular Camera' 

Charlie Delta - Hertfordshire 


For 2-year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 


SONY 

A7RII Black 



A7R II Body 
A7S II Body 
A7R Body 
A7 II Body 
A7s Body 


A6300 

Black or Silver 


Panasonic 

GH4 


GX8 

; Silver or Black 



NEW A6300 Body £999 

NEW A6300 + 16-50mm £1099 
A6000 Body £439 

A6000 + 16-50mm PZ £489 


NEW A68 Body £479 

NEW A68 + 18-55mm £549 

A77 II Body £764 

A77 II + 16-50mm £1199 

A58 + 18-55mm 
+ 55-200mm £399 


GH4 Body £849 

£749 Inc. £100 Cashback* 
GH4R Body £999 

£899 Inc. £100 Cashback* 


GX8Body £699 

£624 Inc. £75 Cashback* 

GX8 + 14- 140mm £1049 

£949 Inc. £100 Cashback* 


RECOMMENDED LENSES: 

NEW Sony FE 85mm fl.4G . 

NEW Sony FE 24-70mm f2.8 G . 

Sony FE 24-70mm f4.0 ZA OSS ZA Vario-Tessar Carl Zeiss T*.. 
Sony FE 70-200mm f4.0 G OSS . 


RECOMMENDED LENSES: 

..£1499 Sony 70-400mm f4-5.6 G SSM II. £1509 

..£1799 Sony 70-300mm f4.5-5.6 G SSM . £689 

..£799 Sony 28-75mm f2.8 SAM. £569 

..£999 Sony 35mm fl.8 DT SAM. £149 


RECOMMENDED LENSES: 

Panasonic 14-45mm f3.5-5.6 Micro Four Thirds lens . £229 

Panasonic 100-300mm f4.0-5.6 LUMIX G Vario Lens - Micro Four Thirds Fit . £378 

Panasonic 45-175mmf4.0-5.6 LUMIX G X Vario Micro Four Thirds Lens . £279 

Panasonic LUMIX 45-150mm f4.0-5.6 ASPH OIS Black Micro Four Thirds Lens .£169 


OLYMPUS 


PEN-F 

Black or silver 

VwJ 

20.3 H 


megapixels 


10.0 fps 

If L ■ 

lp80p 

movie mode 

' ’ m 

[ NEW PEN-F 

From £999J 



NEW PEN-F Body 
NEW PEN-F + 17mm 
NEW PEN-F + 14-42mm 
OM-D E-Ml Body 
OM-D E-Ml + 12-50mm 
OM-D E-Ml + 12-40mm 
OM-D E-M5 II Body 
OM-D E-M5 II + 12-40mm 
OM-D E-M5 II + 12-50mm 
OM-D E-M10 + 14-150mm II 


£999 

£1199 

£1099 

£849 

£989 

£1359 

£769 

£1299 

£970 

£679 


OM-D E-M10 II Body £549 

OM-D E-M10 II 

+ 14-42 mm £649 


RECOMMENDED LENSES: 
Olympus 75mm fl.8 . 

...£620 

Olympus 60mm f2.8 Macro.. 

...£349 


.-. , 



NEW K-l Body 

K-3 II Body 

K-3 II + 18-55mm 

K-3 II + 18-135mm 

K-3 II + 16-85mm 

K-3 Body 

K-3 + 18-135mm 

K-50 

K-Sl 

K-S2 


FUJiFILM x-E2s 

Black or Silver 


£1599 
£769 
£849 
£1069 
£1149 
£659 
£939 
£339 
from £249 
from £399 



1 

16.3 

NEW I 

megapixels 


7.0 fps 1 

V.— ' II 

[ X-E2S 

From £549 1 

NEW X-E2S Body £549 

NEW X-E2S + 18-55mm £749 

X-E2 Body 

£399 

X-Tl Body 

£805 


X-Tl + 18-135mm 


X-Pro2 

Black or Silver 

megapixels^! 

1080p ■ 

movie mode^H 

* i 

new! 

1 

|[x-Pro2 

From £1349J| 


NEW X-Pro2 Body 
X-T10 Body 
X-T10 + 16-50mm XC II 
X-T10 + 18-55mm XF 
£1079 X-T10 + 18-55mm 

+ 55-200mmXF 
X-Tl + 18-135mm 
X-Tl + 18-55 mm 


£1349 

£449 

£549 

£715 

£999 

£1079 

£1049 


FUJINON X-MOUNT LENSES: 

90mmf2RLM WRXF. £617 

56mm fl.2 APDXF . £875 
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Love Wex. You can always be reassured 
you're going to get great service and a 
great item at the best price. Thanks! 5 5 

S. Pradham - Essex 



CALL CENTRE NOW OPEN SUNDAYS 

01603 208761 

Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 
visit www.wex.co.uk 


THE WEX PROMISE: Part-Exchange Available | Used items come with a 12-month warranty^ 


Canon B0 

EOS 760D 


Canon BSI 


The new EOS 5DS - 
A revolution in resolution 

The first of its kind in the EOS line-up, the / 
Canon 5DS is a full-frame DSLR boasting a 
groundbreaking 50.6-megapixel CMOS 
sensor for professional photographers 
who want high-resolution images and 
extraordinary detail. 

Aimed at the most demanding professionals, 
the 5DS R sports a low-pass cancellation filter 
to deliver sharpness and extraordinary clarity. 

5DS Body £2999 

5DS R Body £3199 



5DS Body £2699 


5DSR Body £3199 


760D Body 
750D Body 
750D +18-55mm 
750D + 18-135mm 


700D Body . £379 

700D + 18-55mm IS STM . £449 


NEW 80D Body 
NEW 80D + 18-55mm 
NEW 80D + 18-135mm 
70D Body 

70D + 18-55mm f3.5-5.6 IS STM 
70D + 18-135mm f3.5-5.6 IS STM 


CUSTOMER REVIEW: EOS 70D + 18-135mm IS STM 


Canon E0 

EOS7D Mkll 


Canon ® 


Canon EZ3 



***** 

Canon E2? 

EOS IDX Mkll 


'An excellent step up' 

Adam - Portsmouth 


7D Mark II Body 


£1179 


6D Body 


£1119 


5D Mark III Body £2178 


5D Mark III Body £2178 

CUSTOMER REVIEW: EOS 5D Mk III Digital SLR Camera 
’You haven't got one? Get one!' 

Roland - Northampton 



NEW ID X Mkll Body £5199 

CUSTOMER REVIEW: EOS ID X Digital SLR Camera Body 

***** 


‘...bought this as an upgrade to 
the 5D Mk 2 and have never 
looked back.' Dave - Cornwall 


Pre-Loved 

cameras 


Quality used cameras, 
lenses and accessories 
with 12 months warranty* 



GT3542L 

• 178cm Max Heigh 

• 16cm Min Height 


Mountaineer 
Carbon eXact Tripod: 

GT0532. 

, , . . GT1532. 

.wex.co.uk/pre-loved GT2542. 

‘Excludes items marked as incomplete or for spares] GT3542L. 





W Mcmfrotto 

Imagine More 

MT190XPRO3 

• 160cm Max Height 

• 9cm Min Height 

MT190XPRO3 .£129 

MT190XPRO4 .£1S9 

MT190CXPRO3 Carbon Fibre . £229 

MT190CXPRO4 Carbon Fibre . £235 

MT190XPRO3 + 496RC2 Ball Head . £139 



e 



Imagine More 
Befree 

Travel Tripod 

• 144cm Max Height 

• 34cm Min Height 

Aluminium 

Available in Black, Red, 

Green and Blue . 

Carbon Fibre .£248 | Focus GP-! 


• JOBV 


Hybrid GP2B 

• lOOOg Max Load 

• 25.7cm Height 

.£17 

.£29 

. from £39 


Flashguns & Lighting Accessories 


C 4 HMW 9 r — -> Macrolites: Nr ^ 

ja | a 9A.&. 

£429 430EX lll-RT MR-14EXII MT-24EX ^B®SB5000 SB700 R1 Close-Up R1C1 HVL-F43M HVL-F60M FL-300R FL-600R AF 540 FGZIIAF 360FGZII 

£224.99 £499 £749 £499 £229 £415 £555 £249 £429 £134.99 £279 £349 £249 

Vi 4 ? & 3.3 I? f =• f , ill 


HOMY Flashguns: OtYMPOS Flashguns: 


26AF-1 44AF-2 52AF-1 64AF-2 

£79.99 £115 £179 £299 

PocketWfrard 


EM-140 DG 

15 MS-1 EF 610 DG ST EF 610 DG Super Macro Flash 

£249 £89 £119 £289 


Di866 Mark II. ..£199 

I intc ref It 


PocketWfzard Rogue p- —— wf -v iiNTrrefiT 

Wl 3m Background FlashBender2 Wall r 


3m Background 

MiniTTl£149 Plus III Set PlusXSet 15-in-l Relector Support 
FlexTT5 £149 £199 £139.99 | £24.99 £89 

xweslcott 


Reflector 

FlashBender2 XL Pro Lighting Mounting Kit Folding Softbox Bracket 

£31.95 System £84.95 £61.99 From £54.99 £24.f 


<w«s1cott ^ Lastolite « j . 

CiQ 4 • o*i art 


cT* 



From £30.99 


Reflectors: 

30cm £12.50 

- .. ... , — - _ ^ 50cm £22.99 Wm 

Collapsible 75cm £34 99 

Omega Reflector Umbrella Flash Kit Ezybox Speed- Ezybox Hotshoe EzyBalance Background TriFlip Kits Urban Collapsible 95 cm £59 Tilthead bracket 

£99 £70 Lite 2 £49.95 From £89.99 Grey £19.99 Support £124.99 From £69.99 £165 120cm £74.99 £23.99 


Sekonic L-308s Pro 478DR DigiPro F2 

£139 £299 £209 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery our 
1 charges are £4.99**. Saturday deliveries are charged at a 
rate of £8.95**. Sunday deliveries are charged at a rate 
£13**.(**Deliveries of very heavy items, N.I., remote areas 
of Scotland & Ch. Isles may be subject to extra charges. 

E. & O.E. Prices subject to change. Goods subject to 
availability. Live Chat operates between 9.30am-6pm Mon- 
Fri and may not be available during peak periods. +Subject 
to goods being returned as new and in the original 
packaging. Where returns are accepted in other instances, 
they may be subject to a restocking charge. ++Applies to 
products sold in full working condition. Not applicable to 
items specifically described as "IN" or incomplete (ie. being 
sold for spares only). 

Wex Photographic is a trading name of Warehouse Express 
Limited. ©Warehouse Express 2015. 
*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 

Showroom: Drayton High Road, (opposite AS DA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues 
10am-5pm, Sun 10am-4pm 







































@wex 

photographic 


Retailer of the Year, Gold Service Award winner 2015 
and Best Online Retailer 2002-2014. 

Good Service Awards winner 2008-2015. 


CALL CENTRE NOW OPEN SUNDAYS 

01603 208761 

Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 

visit www.wex.co.uk 



Follow us on Twitter, Facebook, Google+ and Youtube 
for all the latest offers, reviews, news and advice! 





CANON LENSES 

EF 20mm f2.8 USM .£385 

EF-S 24mm f2.8 Pancake .£127 

EF 28mm fl.8 USM .£345 

EF 16-35mm f4 L IS USM .£682 

EF 40mm f2.8 STM .£118.97 

EF 70-200mm f4 L IS USM .£795 

EF-S 55-250mm f4-5.6 IS STM .£200 

EF-S 60mm f2.8 USM Macro. £305 

EF 300mm f4.0 L IS USM. £959 

EF-S 10-22mm f3.5-4.5 USM. £377 

EF ll-24mm f4L USM .£2799 

EF-S 15-85mm f3.5-5.6 IS USM .£509 

EF-S 17-55mm f2.8 IS USM .£519 

EF-S 18-55mm f3.5-5.6 IS STM Lens .£169 

EF-S 18-135mm f3.5-5.6 IS STM. £295 

EF-S 18-200mm f3.5-5.6 IS .£356 

EF 24-70mm f2.8 L IS USM II .£1400 

EF 70-200mm f2.8L IS USM II .£1499 

EF 70-300mm f4.0-5.6 L IS USM. £876 

EF 100-400mm f4.5-5.6L IS USM II. £1799 

EF-S 10-18mm f4.5-5.6 IS STM. £179 

EF-S 55-250mm f4.5-5.6 IS STM. £200 

EF 16-35mm f2.8 L Mk II USM. £1060 

EF 24-70mm f4 L IS USM. £675 

EF 50mm fl.8 STM. £97 

EF 28-300mm f3.5-5.6 L IS USM. £1795 

EF 35mm fl.4L II USM .£1799 


Nikon 


NIKON LENSES 

10.5mm f2.8 G IF-ED AF DX Fisheye .£549 

14mm f2.8 D AF ED Lens .£1199 

20mm fl.8 G AF-S ED .£579 

24mm fl.4 G AF-S ED .£1572 

28mm fl.8 G AF-S .£495 

35mm fl.8 G ED AF-S .£399 

40mm f2.8 G AF-S DX Micro. £209 

45mm f2.8 D PC-E Micro .£1393 

60mm f2.8DAF Micro .£368 

58mm fl.4 G AF-S .£1349 

85mm fl.8 G AF-S .£399 

105mm f2.8 G AF-S VR IF ED Micro .£659 

135mm f2.0DAF DC .£1029 

180mm f2.8DAF IF-ED .£695 

300mm f4.0E AF-S PF ED VR .£1499 

NEW 500mm f4.0E FL AF-S ED VR .£8149 

NEW 600mm f4.0E FL AF-S ED VR .£9649 

10-24mm f3.5-4.5 G AF-S DX .£669 

NEW 16-80mm f2.8-4G ED AF-S DX VR .£869 

16- 85mm f3.5-5.6 G ED AF-S DX VR .£429 

17- 55mm f2.8 G ED DX AF-S IF .£979 

18- 35mm f3.5-4.5G AF-S ED .£549 

18-105mm AF-S DX f3.5-5.6 G ED VR .£195 

18-140mm f3.5-5.6 G ED AF-S DX VR .£429 

18-200mm f3.5-5.6 G ED AF-S DX VR II .£549 

18-300mm f3.5-5.6 ED AF-S VR .£669 

24-70mm f2.8 G ED AF-S .£1199 

24-85mm f3.5-4.5 AF-S G ED VR .£375 

24-120mm f4 G AF-S ED VR .£849 

28-300mm f3.5-5.6 G ED AF-S VR .£649 

55-200mm f4.0-5.6 G AF-S ED DX VR II. £254 


55-300mm f4.5-5.6 G AF-S DX VR. £269 

70-200mm f2.8G ED AF-S VR II . £1799 

70-300mm f4.5-5.6 G ED AF-S IF VR . £449 

80-400mm f4.5-5.6 G ED AF-S VR . £1799 

NEW 24-70mm f2.8E AF-S ED VR . £1849 

NEW 200-500mm f5.6E AF-S ED VR . £1179 

NEW 24mm fl.8G AF-S ED . £629 

60mm f2.8 G AF-S ED . £439 


SIGMA 


SIGMA LENSES - with 3 Year Warranty 

30mm fl.4 DC HSM .£299 

35mm fl.4 DG HSM .£599 

85mm fl.4 EX DG HSM .£619 

105mm f2.8 APO EX DG OS HSM Macro .£329 

150mm f2.8 EX DG OS HSM Macro .£649 

8-16mm f4.5-5.6 DC HSM .£499 

10-20mm f3.5 EX DC HSM. £329 

12-24mm f4.5-5.6 EX DG HSM II. £529 

17- 70mm f2.8-4.0 DC OS HSM .£319 

18- 250mm f3.5-6.3 DC Macro OS HSM .£279 

18-300mm f3.6-6.3 C DC 

Macro OS HSM. £349 

24-70mm f2.8 IF EX DG HSM .£549 

70-200mm f2.8 EX DG OS HSM .£729 

120-300mm f2.8 OS .£2499 

150-600mm f5.0-6.3 S DG OS HSM .£1199 

24mm fl.4 DG HSM A .£599 

150-600mm f5-6.3 C DG OS HSM .£739 

24-35mm f2 DG HSM A .£699 


TAmRon 

TAMRON LENSES - with 5 Year Warranty 


180mm f3.5 Di SP AF Macro . £579 

10-24mm f3.5-4.5 Di II LD SP AF ASP IF . £349 

15- 30mm f2.8 SP Di VC USD . £849 

16- 300mm f3.5-6.3 Di II VC PZD Macro . £399 

18-270mmf3.5-6.3 Di II VCPZD . £269 

24-70mm f2.8 Di VC USD SP . £679 

28-300mm f3.5-6.3 Di VC PZD . £499 

70-200mm f2.8 Di VC USD . £929 

150-600mm f5-6.3 SP Di VC USD . £799 

18-200mm f3.5-6.3 Di II VC . £169 


For Canon-fit Tamron, 
Sigma or Samyang lenses, 
visit our website 


Photo Bags & Rucksacks 


lOWeprO Whistler BP 350 
AW Backpack 


Perfect for 
carrying a pro 
DSLR with lens 
attached, 4-6 ad¬ 
ditional lenses, 
a flashgun and 


Perfect for 
carrying a DSLR 

■ with lens attached, , - 

an additional lens, Backpacks 

flash, accessories, Designed to hold 

a 2-litre hydration V a digital SLR ■■ 

reservoir (not ■ with battery grip 11 

^^■1 J I 

/ zoom lens 

as a bike helmet, / attached, 3-4 || 

jacket, snacks and additional lenses, 

a compact tripod. a flashgun and 

Photo Sport BP: iPad/tablet 


Photo Sport BP 
200 AW Black 


BP 350 AW. £257 200 AW... 

BP 450 AW. £286 300 AW... 


.. £118 
.. £147 


Manfrotto 
Pro Light 3N1 
Backpacks 

Designed to hold i 
a digital SLR 
with battery grip I 
and mid-range 
zoom lens 
attached, 3-4 
additional lenses, | 
a flashgun and 
iPad/tablet. 

3N1-25... 
3N1-35... 


Anvil Slim 

Professional 

Backpack 

41 

Anvil: 

Anvil Slim. £189.99 

Anvil Super. £189.99 

Anvil Pro. £209.99 


Billingharr 



Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 


Sage, Black. 

Digital. £109 

Small. £139 

Large. £154 

Pro Original. £169 


Computing 


Canon EB 


PIXMA Pro 100S. 
PIXMA Pro 10S... 
PIXMA Pro 1. 



£375 

£529 

£629 



NEW Datacolor 
Spyder 5 Pro ....£132 
il Display Pro. ..£169 
ColorMunki 
Smile. £72 


lntuos5 Pro Professional 
Pen and Touch Tablet 

Small. £159 

Medium. £239 

Large. £325 


Digital Compact Cameras 


Canon BD 


Digital compact camera batteries, cases and accessories are available on our website 


m BB Q JfHfk 

megapixels 2 

65x 1 

optical zoom I ■' v jp 

1080p 11 

mode - 


20.1 _ 

megapixels J 

4.2x _ 

optical zoom I 


PowerShot G5 X 

£579 


k / L 

Ilf* > 


PowerShot G7 X Mk II 

£549 


12 * 8 wt w s 1 

megapixels H 

5.0x 

optical zoom 

1080p ‘a 

movie mode 


PowerShot G9 X 

£374 


PowerShot D30 .£194 

PowerShot SX60 HS .£298.99 

PowerShot G1 X Mark II .£463.99 

PowerShot G7 .£371.99 

PowerShot SX720 .£299 

PowerShot G3X .£599 

PowerShot SX540 .£299 

PowerShot IXUS 285 HS .£169 

PowerShot IXUS 180 .£129 

PowerShot IXUS 175 .£99 


RICOH 

WG-30 

Red or Black . £159 


Ricoh GR II 

16.2 Megapixel with 
fixed f2.8 GR lens . £479 



FREE delivery on orders over £50** 


**Based on a 4-day delivery service, UK only. 





































































































































TRIGGESSHAST 


A unique capture 
system that triggers 
your camera using 

motion, sound or light 

The Triggers mart is designed to 
easily capture images using Sound, 
Light Intensity Increase, Infra Red 
Beam Breaking and Movement 

A great variety of stills and video 
cameras can be used, digital as well 
as film based. It can also trigger 
flash units and other devices. 



Sound Mod* 


i 


Light Intensity Mod* 



The TriggerSmart Kit the 
control unit MCT-1, IR/US 
receiver, IR transmitter and 
sound sensor, two mini tripods, 
one 2° baffle, two sensor 
connection cables and one 
camera connection cable. 

(Some cameras ¥ri0 require a spedfk 
edepter cable. See website.) 

ONLY £238.00 inci vat. 


Full information visit: www.flaghead.co.uk 



07775 845854 

info@bobrigby.com 

Mon to Frl: 9.30am - 5.00pm 




l/vrviberlo/ 


WH200 

HEAD 

£520 


>\ - 


£245 
SIDEKICK 


London 
Camera' 

Exchange' 
will have a selection of 
Wimberley products for 
sale on Stand E51 at 
The Photography Show 
N.E.C BIRMINGHAM 
19-22 MARCH 2016 




ACRATECH 


GV2 

HEAD 


3 VARIATIONS 
AVAILABLE 
PRICES FROM 

£309 


CAMERA 
OR PLATES 
FROM 

£32 


LONG LENS HEAD 
PANORAMIC HEAD 


£307 

£325 


FREE UK MAINLAND DELIVERY WITH ACRATECH & WIMBERLEY HEADS ONLY 


Full Details & Buy Online @ bobrigby.com 

We are the Sole UK Importers of ACRATECH & WIMBERLEY 



4x5 120mm f6.8 Schneider Angulon lens.£99 

4x5 Graflex Graphic 23 6x9 roll film holder. VGC.£49 

4x5 Schneider 360f5.5Tele Xenar, in Compound shutter...£149 

Agfa Karat 35, with 3.5 Solinar lens in Compur Rapid.£29 

Agfa Karat IV, with 50mm f2 Solagon lens VGC.£89 

Auto Graflex camera. Box type SLR. Quarter plate, tessar....£69 

Baida Baldina, 35mm erf. 2.9 Radionar / Prontor SVS.£25 

Bolex H8 movie camera, Outfit Cased, with 4 lenses.£99 

Bolex H8 Reflex Cased kit with 8-36 fl .9 EE Vario Switar ..£129 

BPM Bellows outfit: with Bellows, Focuslide, loads of bits.£49 

Bright Line Viewfinder Helios, Japan. 35/85/135 frames.£25 

Bronica EC / S2A etc fit set of ext tubes. Nr mint boxed.£25 

Bronica EC / S2A etc fit Vivitar MC 2X teleconverter.£29 

Bronica ETR / S / Si 150mm f3.5 MC lens. VGC.£69 

Bronica ETR / S / Si 50mm f2.8 MC. Nice optics, Well used..£49 

Bronica ETR / S / Si fit 6x4.5 120 back. VGC.£29 

Bronica ETR / S / Si Polaroid film back. VGC.£29 

Bronica ETR / S / Si Pro Shade. Good usable condition.£19 

Bronica ETR IS 1 1 / C Plain 90 degree prism finder.£29 

Bronica ETRSi comp, 75 Ell lens, 120 back, Prism, Grip.£189 

Bronica Macro Bellows, to suit EC, S2a etc. VGC.£49 

Bronica S2A roll film holder. Silver. 6x6 on 120/220.£29 

Bronica SQ / A/1 fit 6x6 on 120 SQ-i roll film back. VGC.£35 

Canon 7 body, rangefinder camera. Very nice example.£149 

Canon EF 55-200mm f4.5-5.6 USM Mk II zoom. Nr mint.£49 

Canon EF 80-200mm f4.5-5.6 Mk II lens. VGC.£39 

Canon EF 80-200mm f4.5-5.6 USM lens, VGC.£39 

Canon EOS 50 + grip BP-50 + 28-80mm.£49 

Canon F-1 Power Winder F, for original type F-1. VGC .£39 

Canon FD 200mm f4 SSC lens. Breech mount.£49 

Canon FD 70-21 Omm f4 Zoom lens. VGC.£29 

Canon FD 80-200mm f4 FD bayonet lens.£29 

Canon FD fit 70-300mm f4.5-5.8 Carl Zeiss Jenazoom II .£29 

Canon Tib, with 50/1.8 FD lens. VGC overall.£49 

Cine D mount Som Berthiot Pan Cinor 8-40mm fl.9 zoom....£29 

Contax / Yashica fit 100mm f3.5 Vivitar (Cosina) Macro.£49 

Contax / Yashica fit 75-300mm f 4.5-5.6 Sigma APO.£59 

Contax / Yashica Metz SCA 380 adaptor excellent.£19 

Contax 139 winder, VGC.£25 

Contax TLA-30 flash. Excellent condition with Pouch.£35 

Cosina 107-SW body, Chrome, (like Bessa L).£79 

Gossen Sixtar 2 meter, Late all black model. In VGC.£29 

Gossen Lunasix 3 meter, Late all black model. In VGC.£39 

Gossen Sixtomat Digital light meter. Working well, cased.£59 

Hasselblad / Zenit 80 /Kiev 88 etc fit Plain 45 deg prism.£39 

Hasselblad 90 degree prism finder. Hensoldt type.£39 

Hasselblad 90 degree prism finder. Rounded type, VGC.£49 

Hasselblad Adjustable Accessory shoe 43125, excellent.£29 

Hasselblad fit 2x Converter, Vivitar, Near mint, cased.£49 

Hasselblad Frame finder (Sports Finder) 40215 .£29 

Hasselblad narrow leather neck strap, VGC.£19 

Hasselblad Pistol grip, suits most F and C models. VGC.£25 

Hasselblad Pro Shade 40231. Complete set, nr mint box.£79 

Hasselblad Pro Shade for T* lenses, used but usable.£19 

Horseman VH / VH-R lens board, Copal 0 size .£19 

Kiev / Contax fit 135mm f4 Jupiter-11 lens, silver, keeper.£35 

Kiev / Contax fit 35mm f2.8 Jupiter 12 lens. In black vgc.£49 

Kiev / Contax fit 85mm f2 Jupiter-9 lens. VGC.£79 

Kiev 15 TTL. With 53mm f2 lens. Unusual Russian SLR.£35 

Kiev 88 fit 65mm f3.5 Mir-38B lens. Black. VGC.£59 

King Regula Super CRF, interch. 50/2.8 Westanar. VGC.£49 

Kodak Retina 1 type 010. With 50/3.5 Xenar in C.Rapid.£39 

Kodak Retina C fit 35mm f5.6 Schneider Curtagon.£39 

Kodak Retina C fit 80mm f4 Heligon C, VGC, scarce. 

Kodak Retina C fit 80mm f4 Xenon, some marks. 

Kodak Retina Reflex / S mount 135mm f4 Tele Xenar.£39 

Kodak Retina Reflex fit slide copying set. VGC.£19 

Kodak Retina Reflex III, with 50mm f2.8 Xenar.£59 

Kodak Retina Sports Finder, VGC cased.£25 


Minolta AF 28-85mm 3.5-4.5 Zoom lens w/caps.£49 

Minolta AF 35-105mm f3.5-4.5 Zoom lens, nice quality.£49 

Minolta AF fit 70-21 Omm f3.5-4.5 Sigma AF APO zoom.£39 

Minolta Dynax 4, with 28-100mm 3.5-5.6 D AF zoom VGC ...£29 

Minolta Dynax 600si Classic + 24-70mm Tamron zoom.£69 

Minolta MD 70-21 Omm f4 Zoom lens. Excellent condition.£29 

Minolta Vectis APS SLR fit 50m f3.5 Macro lens. Boxed.£35 

Minolta X-300 body, silver. VGC and working well.£35 

Minolta X-700, black, 50/1.7 MD Rokkor Super example.£69 

Minolta XG-M, chrome, 50/1.7 MD Rokkor near mint.£69 

Miranda Auto Sensorex EE+ 50/1.8 Auto Miranda E lens.£49 

Nikon AF 35-105mm f3.5-4.5AF NikkorZoom lens.£59 

Nikon AF 35-80 f4-5.6 D F Nikkor. VGC.£29 

Nikon AF fit 70-300mm f4-5.6 Sigma APO DG. Nr mint.£79 

Nikon Ai 43-86mm f3.5 Zoom Nikkor lens. Nice optics.£29 

Nikon Ai Fit Macro Focus 7 element Kenko Teleplus 2x.£29 

Nikon Ais fit 60-300mm f4-5.6 Tokina SZ-X zoom nr mint.£39 

Nikon D3200 18-55 II Kit. DSLR, as new boxed.£239 

Nikon L39 screw mount 5cm f2 Nikkor H.C., filter ring ding ...£89 

Nikon MC30 remote release.£15 

Nikon Non Ai 50mm fl .4 scalloped lens. VGC in Nikon box £109 

Nikon Non-Ai 55mm f3.5 Micro Nikkor-P Macro lens.£59 

Nikon Non-Ai 80-200mm f4.5 Zoom Nikkor lens. VGC.£49 

Nikon Speedlight SB-12, with fitting for F3. Excellent, case...£29 

Olympus Bounce Grip 2,T32 flash, adaptors, leads etc.£49 

Olympus Mju 1 AF compact, 35mm f3.5 Zuiko boxed.£29 

Olympus OM 135mm f3.5 E.Zuiko Auto-T lens, lovely.£35 

Olympus OM 135mm f3.5 E.Zuiko Auto-T lens, VGC.£25 

Olympus OM 135mm f3.5 Zuiko Auto T VGC.£35 

Olympus OM 200mm f4 Zuiko Auto-T lens. Excellent.£59 

Olympus OM 28mm f2.8 Zuiko Auto W wide angle lens.£49 

Olympus OM 28mm f3.5 Zuiko Auto W lens. Mint.£39 

Olympus OM 35-70mm f3.5-4.5 S. Zuiko Auto-Zoom.£29 

Olympus OM Soft black case, for OM camera & winder.£19 

Olympus OM T32 flash, near mint example.£29 

Olympus OM T32 flash, Nice example, working well.£29 

Olympus OM Winder 2. Good condition working well.£29 

Olympus OM-ln, black, 50/1.8 lens. Good condition boxed ..£89 

Olympus OM-ln, chrome, 50/1.8 MC lens, really nice.£89 

...£59 


Olympus OM-2n, chrome, with 50/1.8 Zuiko lens.. 

Olympus OM-4, with 50mm fl .8 lens. User condition.£89 

Olympus OM-4 ti + 50/1.8 unused, boxed, almost “new"....£499 

Olympus Pen F/ FT bellows set plus focus rail. VGC.£39 

Olympus Small outfit case. Hard Brown leatherette type.£29 

Pentax fit Pentacon Magnifying angle finder. V Nice.£19 

Pentax K 80-200mm f4.5 SMC-M lens. Lovely condition.£29 

Pentax K mount 55mm fl .2 Porst Color Reflex F (Fuji).£129 

Pentax KA 28-80mm f3.5-4.5 Zoom lens.£29 

Pentax KA35-70mm f3.5-4.5 SMC-Azoom lens. Excellent...£29 

Pentax KA 70-21 Omm f4 SMC A zoom lens. Excellent.£49 

Pentax LX FA-2 Eye Level Finder (no shoe) Exc++, box.£79 

Pentax LX FE-1 Waist Level Magni-Finder. Near Mint.£69 

Pentax LX System Finder FB-1 + Action Eyepiece FC-1 .£79 

Pentax LX, 50 1.7 M lens, serviced boxed, normal use.£199 

Pentax M42 135mm f3.5 Auto Takumar semi auto, VGC.£19 

Pentax M42 135mm f3.5 Super Takumar lens case / hood....£29 

Pentax M42 300mm f6.3 Tele Takumar lens.£39 

£79 Pentax M42 35mm f3.5 Super Takumar lens. Excellent.£35 

£35 Pentax Ref Converter M, right angle finder, ME, LX, MX.£49 

£59 Pentax Ref Coverter, right angle finder, fits SV, SI a etc.£29 

£49 Pentax SV, 55/1.8 Super Takumar, accessory meter, case....£49 

£39 Petri Flex fit 28mm f3.5 Petri CC Auto lens. Scalloped.£29 

£39 Polaroid Pathfinder 120+ 127 f4.5 Yashinon make a 4x5.... £119 

£69 Ricoh KR-10 Super. With 50mm f2 Rikenon (K mount).£39 

£29 Rollei 35 LED, black 40mm f3.5 Triotar lens. Nr Mint boxed ..£49 

£39 Rollei 35 LED, black. With 40mm f3.5 Triotar lens.£49 

£19 Rolleiflex Pistol Grip. With cable release.£29 

Rolleiflex Plate back accessory outift + focus screen.£29 

Tamron Adaptall 2 mount 28mm f2.5 BBAR MC .£25 




We are always keen to purchase collections 
however large or small. Instant decisions and fair 
prices paid. Please ring us now... 

You are welcome to visit our 
showroom to browse our 
huge collection - please ring 
us before travelling for an 
appointment 

Konica AR 28mm f3.5 HexarAR lens. Super example.£19 Tasei Welmy Six, for 6x6 on 120. 75mm Terionar lens.£35 

Konica Auto S2 erf, with 45/1.8 Hexanon, case, VGC.£49 Vest Pocket Kodak, pre Autographic. Nice cased example....£29 

Konica Autoreflex A + 52mm fl .8 Hexanon AR lens Nice.£45 Voigtlander Bessa R 6x9 c.r/f with 3.5 Helomar. V nice.£149 

Konica Autoreflex T3, chrome + 50/1.7 Hexanon AR.£59 Voigtlander Turnit 3 finder, with 35/50/100mm frames.£39 

Konica Autoreflex TC, Black + 40/1.8 Pancake Hexanon.£49 Voigtlander Vito B, with 50mm f3.5 Color Skopar lens.£29 

Leica ELDIA negative / film strip printer, boxed.£29 Welta Perle camera, 6x4.5 on 120 Radionar lens.£29 

Leica FOKOS chrome rangefinder, post type, no foot.£49 Werra flat top, black, 50 f2.8 Tessar / Prestor RVS.£39 

Leica Ilia, 1936, no.200196. With 5cm f3.5 Elmar, cased ....£299 Werra, Flat top. Black finish. With 50mm f2.8 Tessar lens.£25 

Leica L39 screw mount 35mm f2.8 Jupiter-12 lens. Silver.£49 Weston Euro Master light meter. VGC, case, invercone.£49 

Leica L39 screw mount 50mm f2 Jupiter-8 lens. Silver.£25 Weston Euro Master meter, EKI version, case, cone.£49 

Leica POOBV Yellow filter for 9cm Thambar lens, boxed.£25 Weston Euro Master meter, superb example. Boxed.£49 

Leica POOCI yellow no.2 filter for 9cm Thambar boxed.£25 Weston Master V meter, superb example, boxed.£49 

Leica POODW Green filter for 9cm Thambar lens boxed.£25 Yashica Bayonet 1 Close Up Set No.2, for TLR use .£19 

Leica SBOOI 50mm bright line viewfinder. VGC, cased.£99 Yashica JP SLR With 50/2 Yashinon DX M42 lens VGC.£29 

Leica Screw lens to bayonet body adaptor. 135mm. Leitz.£29 Yashica ML 135mm f2.8 lens, excellent.£29 

Leica table top tripod, folding type. Hammer tone finish.£35 Yashica ML28mmf2.8 lens, excellent.£29 

Leica UQMOO yellow filter for Summarex / Noctilux, box.£29 Yashica ML 35-105mm f3.5-4.5Zoom lens, VGC.£29 

Leica VIDOM zoom viewfinder, chrome 35-135 markings.£39 Yashica ML 35-70mm f3.5-4.5 MC zoom lens, excellent.£25 

Leica WINTU right angled finder. Chrome, VGC.£49 Yashica ML 50mm fl .9 lens, excellent.£25 

M42 50mm fl .4 Yashica Auto Yashinon DX lens.£49 Yashica ML 80-200mm f4 zoom lens excellent.£25 

M42 55mm f 1.4 Tomioka Auto Chinon fast standard lens.£59 Zeiss Contaflex Magazine Back VGC.£19 

Macro Focus Rail. Pentacon. Very solid and well made.£15 Zeiss Ikon Contaflex Super B. VGC,working, cased.£79 

Mamiya 645 Pro / Super fit 90 degree prism finder. VGC.£39 Zeiss Ikon Contessa 35 533/24.45/2.8 Opton Tessar VGC .£119 

Mamiya Press / 23: focus screen / single film back.£49 Zeiss Ikon Icarex fit 135/4 Super Dynarex lens. Nr mint .£49 

Mamiya RB67 Komura 2x Teleconverter. Excellent.£39 Zeiss Ikon Ikonta 35 522/24. Folding 35mm. f3.5 Novar.£39 

Mamiya TLR 135mm f4.5 Sekors, black. User condition.£49 Zeiss Ikon Ikonta 35, 522/24.4.5/3.5 Novar, Very early.£49 

Minolta 5000 AF + 35-70mm f3.5-4.5 Sigma Zoom lens.£29 Zeiss Super Ikonta D 530/15. 6.5x11 on 616, Lovely.£119 

Many More items at: www.collectablecameras.com 


nsured P&P usually between £3 and £11. 


MILL HOUSE. BARMBY ON THE MARSH. 
EAST YORKSHIRE. DN14 7HQ 
Tel: 01757 638649 (ioam-7pm) Mobile: 07970 630287 
Email: sales@collectablecameras.com 




VISA 


VISA 


Mail order specialists. Visitors welcome by appointment. 
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Is Premier 

] Ink & Photographic 


Lowering the cost of printing. 



We are a small, family owned and run company, specialising in photographic 
consumables - and proud winners of multiple Good Service Awards. 
We are located in Leamington Spa, in the heart of Warwickshire. 
If you're passing, please pop into our shop and meet Cooper - our office dog! 

01926 339977 www.premier-ink.co.uk 




Ink Cartridges 


We carry one of the largest ranges of printer ink cartridges 
in the UK, with cartridges in stock for practically every inkjet 
printer. We always stock Original cartridges, which are made 
by your printer manufacturer, and in many cases we also offer 
Compatible cartridges, which are usually made by a UK company 
called Jet Tec. Using Jet Tec Compatibles is a way of saving 
money, without compromising on the quality of your prints. 
Here are the 

"Jet Tec's colours were superb, with single 
greys and blacks very close to Epson... so 
Jet Tec wins!" 

- Total Digital Photography Magazine 

"What we're looking at here is not only 
the best choice of ink for the R300 printer, 
but also the best choice of ink in this 
group test, period. There's just no getting 
away from the superb combination of 
performance and pricing." 

- Computer Upgrade Magazine 


results from two 
independent ink 
tests that agree... 


Ink Test 
Winner 

★★★★★ 

Canon 


PGi29 

Pixma Pro 1 

Originals: 

Set of 12 
Colours 36ml each 


£229.99 

£19.99 


PGi72 

Pixma Pro 10 

Originals: 

Set of 10 
Colours 14ml each 

CLi42 

Pixma Pro 100 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 14ml each 

CLi8 

Pixma Pro 9000 

Originals: 

Set of 8 

Colours 14ml each 
Compatibles: 

Set of 8 

Colours 14ml each 

PGi9 

Pixma Pro 9500 

Originals: 

Set of 10 
Colours 14ml each 
Compatibles: 

Set of 10 
Colours 14ml each 

More Canon Inks.. 

Originals: 

PGi520/CLi521 Set of 5 
PGi520 Black 19ml 
CLi521 Colours 9ml 
PGi525/CLi526 Set of 5 
PGi525 Black 19ml 
CLi526 Colours 9ml 
PGi550/CLi551 Set of 5 
PGi550 Black 15ml 
CLi551 Colours 7ml 
PGi550/CLi551 XL Set of 5 
PGi550XL Black 22ml 
CLi551XL Colours 11ml 
PG540 Black 8ml 
PG540XL Black 21 ml 
CL541 Colour 8ml 
CL541XL Colour 15ml 
PG545XL Black 15ml 
CL546XL Colour 13ml 
Compatibles: 

PGi5 Black 27ml 
CLi8 Colours 13ml 
PGi5/CLi8 Set of 5 
PGi520 Black 19ml 
CLi521 Colours 9ml 
PGi520/CLi521 Set of 5 
PGi525 Black 19ml 
CLi526 Colours 9ml 
PGi525/CLi526 Set of 5 
PGi550XL Black 25ml 
CLi551XL Colours 12ml 
PGi550/CLi551 XL Set of 5 
BCi6 Colours 15ml 
PG40 Black 28ml 
CL41 Colour 24ml 
PG50 Black 28ml 
CL51 Colour 24ml 
PG510 Black 11ml 
CL511 Colour 11ml 
PG512 Black 18ml 
CL513 Colour 15ml 
PG540XL Black 21 ml 
CL541XL Colour 15ml 
PG545XL Black 15ml 
PG546XL Black 21 ml 

Many more in stock! 


£94.99 

£9.99 


£74.99 

£9.99 


£27.99 

£3.99 


£74.99 

£9.99 


£84.99 

£8.99 


£44.99 

£4.99 


£42.99 

£9.99 

£8.99 

£42.99 

£9.99 

£8.99 

£37.99 

£9.99 

£7.99 

£54.99 

£11.99 

£10.99 

£10.99 

£15.99 

£13.99 

£15.99 

£13.99 

£15.99 

£4.99 

£3.99 

£19.99 

£4.99 

£3.99 

£19.99 

£4.99 

£3.99 

£19.99 

£4.99 

£3.99 

£19.99 

£2.99 

£12.99 

£16.99 

£12.99 

£14.99 

£13.99 

£15.99 

£13.99 

£15.99 

£13.99 

£14.99 

£11.99 

£12.99 


* No.24 

l jh 

| Elephant Inks 


Originals: 


No.24 Set of 6 

£41.99 

) No.24 Colours 4.6ml each 

£7.99 

) N0.24XL Set of 6 

£64.99 

N0.24XL Colours 8.7mleach 

£11.99 

) Compatibles: 


> No.24 Set of 6 

£22.99 

No.24 Black 7ml 

£3.99 

No.24 Colours 7ml each 

£3.99 

> No.26 

T C 

> Polar Bear Inks 


! Originals: 


. No.26 Set of 4 

£29.99 

. No.26 Black 6.2ml 

£8.99 

No.26 Colours 4.5ml each 

£7.99 

N0.26XL Set of 4 

£49.99 

N0.26XL Black 12.1 ml 

£14.99 

. N 0.26XL Colours 9.7ml each 

£13.99 

, Compatibles: 


, No.26 Set of 4 

£14.99 

1 No.26 Black 10ml 

£3.99 

l No.26 Colours 7ml each 

£3.99 

| T0481-T0486 

■ aj 

1 Seahorse Inks 

is* 

1 Originals: 

Set of 6 

£69.99 

l Colours 13ml each 

£16.99 

1 Compatibles: 


1 Set of 6 

£19.99 

1 Colours 13ml each 

1 

£3.99 


T0541-T0549 
Frog Inks 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 13ml each 

T0591-T0599 
Lily Inks 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 13ml each 


y? 


Albums & Frames 

We now stock a comprehensive range of frames, mounts, albums 
and accessories. The full range can be viewed on our website, 
with detailed close-up images of each product to help you 
choose the perfect way to display your printed photographs. 
Below is just a tiny sample of what we offer: 


Grace Albums 

Available in 
Burgundy 
or Blue. 


Emilia Frames 

Distressed wood 
shabby chic 
effect. 

Blue or White. 

Rio Frames 

Handcrafted solid wood with 
30mm wide profile, in four 
colours. 





EPSON 

No.16 

Fountain Pen Inks 

Originals: 

No.16 Set of 4 £22.99 

No.16 Black 5.4ml £7.99 

No.16 Colours 3.1 ml each £5.99 
N0.I6XL Set of 4 £42.99 

N0.I6XL Black 12.9ml £14.99 

N0.I6XL Colours 6.5ml each £11.99 
Compatibles: 

No.16 Set of 4 £14.99 

No.16 Black 12ml £3.99 

No.16 Colours 12ml each £3.99 

No.18 g*. 

Daisy Inks 

Originals: 

No.18 Set of 4 £22.99 

No.18 Black 5.2ml £7.99 

No.18 Colours 3.3ml each £5.99 
No.18XL Set of 4 £42.99 

No.18XL Black 11.5ml £14.99 

No.18XL Colours 6.6ml each £11.99 
Compatibles: 

No.18 Set of 4 £14.99 

No.18 Black 12ml £3.99 

No.18 Colours 12ml each £3.99 



Memo Style Albums: 

Grace 6x4 1 00 photos £5.99 

Grace 6x4 200 photos £9.99 

Grace 6x4 300 photos £14.99 

Grace 7x5 1 00 photos £7.99 

Grace 7x5 200 photos £13.99 

Grace A4 100 photos £15.99 
Grafton 6x4 200 photos £9.99 
Grafton 7x5 200 photos £13.99 
Baby 6x4 200 photos £9.99 
Travel 6x4 200 photos £8.99 

Traditional Style Albums: 
Grace 29x32cm 100 pages £14.99 
Grafton 29x32cm 100 pgs£14.99 
Baby 29x32cm 100 pages £12.99 
Accessories: 

Photo Corners Pack of 250 £2.99 
Photo Stickers Pack of 500 £1.99 


Plastic Bevel, Glass Front: 
Frisco 6x4 seven colours £1.99 

Frisco 7x5 seven colours £2.29 

Frisco 8x6 seven colours £2.79 

Frisco 9x6 seven colours £3.49 

Frisco 10x8 seven colours £3.79 

Frisco 12x8 seven colours £4.59 

Frisco A4 seven colours £3.99 

Frisco A3 seven colours £8.99 

Wood Bevel, Glass Front: 
Emilia 6x4 two colours £4.99 

Emilia 7x5 two colours £5.99 

Emilia 8x6 two colours £6.99 

Emilia 10x8 two colours £7.99 

Emilia 12x8 two colours £8.99 

Rio 6x4 four colours £5.99 

Rio 7x5 four colours £6.99 

Rio 8x6 four colours £7.99 

Rio 10x8 four colours £8.99 

Rio 12x8 four colours £9.99 


More Ink Cartridges. 


:1 


EPSON 

T0711-T0714 
Cheetah Inks 

Originals: 

Set of 4 £32.99 

Black 7.4ml £8.99 

Colours 5.5ml each £8.99 

Compatibles: 

Set of 4 £14.99 

Black 7.4ml £4.99 

Colours 5.5ml each £3.99 

T0791-T0796 
Owl Inks 

Originals: 

Set of 6 £72.99 

Colours ll.lmleach £12.99 

Compatibles: 

Set of 6 £19.99 

Colours 11.1ml each £3.99 

T0801-T0806 I 

Hummingbird Inks 

Originals: 

Set of 6 £49.99 

Colours 7.4ml each £8.99 

Compatibles: 

Set of 6 £19.99 

Colours 7.4ml each £3.99 




T0871-T0879 
Flamingo Inks 

Originals: 

Set of 8 

Colours 11.4ml each 

Compatibles: 

Set of 8 

Colours 11.4ml each 

T0961-T0969 
Husky Inks 


-si 

i x - 

£66.99 

£9.99 

£27.99 

£3.99 


£105.99 

Originals: 

Set of 8 

£69.99 

£14.99 

Colours 11.4ml each 

£8.99 

£27.99 

Compatibles: 

Set of 8 

£27.99 

£3.99 

Colours 11.4ml each 

£3.99 


T1571-T1579 

l.b 

W* 

Turtle Inks 



Originals: 

1 

£89.99 

Set of 8 

£149.99 

£11.99 

Colours 25.9ml each 

£18.99 

£27.99 

T7601-T7609 


£ 3.99 

Killer Whale 



Originals: 



Set of 9 

£169.99 


Colours 25.9ml each 

£18.99 


Photo Papers 


We carry a massive range of papers (sheets & rolls) at competitive 
prices. Below are some examples of the selection we stock. 


ESEfc&u; 


Photo Glossy 160gsm: 

6x4 50 sheets +50 FREE 
A4 100 sheets 

Photo Satin 200gsm: 

6x4100 sheets+100 FREE 
A4 100 sheets |100 FREE £19.99 

Photo Glossy 200gsm: 

A4 20 sheets 

Premium Pearl 270gsm: 

6x4 50 sheets 150 FREE £6.99 

A4 20 sheets +20 FREE £8.99 

Premium Gloss 270gsm: 

A4 25 sheets OFFER £8.99 

A3 25 sheets OFFER £15.99 

A3+ 25 sheets OFFER £19.99 

Smooth Pearl 31 Ogsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 25 sheets 
A4 100 sheets 
A4 250 sheets 
A3 25 sheets 
A3+ 25 sheets 
17" Roll 30 metres 
24" Roll 30 metres 
Smooth Gloss 310gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 25 sheets 
A4 100 sheets 
A3 25 sheets 
A3+ 25 sheets 
Premium Matt Duo 200 gsm: 
A4 50 sheets £12.99 

A3+ 50 sheets £34.99 

Heavy Duo Matt 310gsm: 

A4 50 sheets £17.99 

A3+ 50 sheets £44.99 

Gold Fibre Silk 310gsm: 

A4 50 sheets £37.99 

A3+ 50 sheets £89.99 

Gold Mono Silk 270gsm: 

A4 25 sheets £16.99 

A3+ 25 sheets £42.99 


£3.99 

£12.99 


£9.99 


£9.99 

£6.99 


£14.99 

£17.99 

£12.99 

£39.99 

£84.99 

£25.99 

£35.99 

£69.99 

£96.99 

£14.99 

£17.99 

£12.99 

£39.99 

£25.99 

£35.99 


Originals: 

No.38 Colours 27ml each £26.99 

N0.62XL Black 12ml £21.99 

N0.62XL Colour 11.5ml £23.99 

No.300 Black 4ml £10.99 

No.300 Colour 4ml £12.99 

No.301 Black 3ml £9.99 

No.301 Colour 3ml £11.99 

No.301 XL Black 8ml £18.99 

No.301 XL Colour 6ml £18.99 

No.350 Black 4.5ml £11.99 

No.351 Colour 3.5ml £14.99 

No.363 Black 6ml £13.99 

N0.363 C/M/Y/PC/PM each £9.99 

No.363 SET OF 6 £39.99 

No.364 Black 6ml £7.99 

No.364 PB/C/M/Y 3ml each £6.99 

No.364 SET OF 4 £21.99 

N0.364XL Black 14ml £13.99 

N0.364XL PB/C/M/Y 6ml each £12.99 
N0.364XL SET OF 4 £49.99 

NO.920XL SET OF 4 £46.99 

N0.932XL SET OF 4 £43.99 

NO.950XL SET OF 4 £69.99 

Compatibles: 

No.15 Black 46ml £4.99 

No.21 Black 10ml £7.99 

No.22 Colour 21 ml £11.99 

No.45 Black 45ml £4.99 

No.56 Black 24ml £9.99 

No.57 Colour 24ml £12.99 

No.78 Colour 36ml £9.99 

No.110 Colour 12ml £10.99 

NO.300XL Black 18ml £14.99 

NO.300XL Colour 18ml £16.99 

NO.301XL Black 15ml £14.99 

No.301 XL Colour 18ml £16.99 

No.337 Black 21ml £10.99 

No.338 Black 21ml £10.99 

No.339 Black 34ml £12.99 

No.343 Colour 21 ml £12.99 

No.344 Colour 21ml £14.99 

No.348 Photo 21ml £12.99 

NO.350XL Black 30ml £14.99 

N0.351XL Colour 20ml £16.99 

No.363 Black 20ml £6.99 

No.363 Colours 6ml each £4.99 

No.363 £24.99 

No.364 Black 10ml £4.99 

No.364 Colours 5ml each £3.99 
No.364 SIMUM £15.99 

N0.364XL Black 18ml £8.99 

N0.364XL Colours 11 ml each £7.99 

N0.364XL SET OF 4 £31.99 

NO.920XL SET OF 4 £19.99 

N0.932XL SET OF 4 £29.99 

NO.940XL SET OF 4 £29.99 

NO.950XL SET OF 4 £29.99 

Many more in stock! 


Smooth Pearl 290gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 50 sheets £34.99 

A3+ 25 sheets £25.99 

Panoramic 25 sheets £26.99 
17" Roll 30 metres £68.99 

24" Roll 30 metres £85.99 

PF Lustre 275gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 25 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

17" Roll 30 metres £69.99 

24" Roll 30 metres £86.99 

PF Gloss 270gsm: 

A4 50 sheets £17.99 

A3 50 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

Matt Ultra 240gsm: 

A4 50 sheets £12.99 

A3 50 sheets £26.99 

A3+ 50 sheets £35.99 

Fine Art / Fibre Base Papers: 
Baryta A4 20 sheets £21.99 

Bartya A3 20 sheets £42.99 

Etching A4 25 sheets £19.99 

Etching A3 25 sheets £34.99 

Smooth Cotton A4 25 sh £24.99 

Smooth Cotton A3 25 sh £51.99 

Canon 

PP-201 Plus Glossy II 275gsm: 

6x4 50 sheets £9.99 

7x5 20 sheets £11.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £36.99 

PT-101 Pro Platinum 300gsm: 

6x4 20 sheets £7.99 

A4 20 sheets £16.99 

A3 20 sheets £37.99 

A3+ 10 sheets £24.99 

SG-201 Semi-Gloss 260gsm: 
6x4 50 sheets £9.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £42.99 

LU-101 Pro Lustre 260gsm: 

A4 50 sheets £14.99 

A3 50 sheets £32.99 

A3+ 50 sheets £49.99 


Smooth Pearl 280gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A4 50 sheets £18.99 

A3 50 sheets £35.99 

A3+ 25 sheets £28.99 

17” Roll 30 metres £64.99 

24” Roll 30 metres £89.99 

Ultra Pearl 295gsm: 

6x4 100 sheets £14.99 

7x5 100 sheets £20.99 

A4 25 sheets £12.99 

A3 25 sheets £22.99 

A3+ 25 sheets £30.99 

13" Roll 10 metres £21.99 

17" Roll 30 metres £68.99 

24” Roll 30 metres £92.99 

Titanium Lustre 280gsm: 

A4 25 sheets £22.99 

A3 25 sheets £44.99 

A3+ 25 sheets £62.99 

Oyster 271 gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A3 25 sheets £22.99 

A3+ 25 sheets £28.99 

13" Roll 10 metres £26.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Gloss 271 gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A3 25 sheets £22.99 

A3+ 25 sheets £28.99 

13" Roll 10 metres £26.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Matt Plus 240gsm: 

6x4 100 sheets £10.99 

7x5 100 sheets £13.99 

A4 50 sheets £13.99 

A3 25 sheets £17.99 

A3+ 25 sheets £22.99 

13" Roll 10 metres £24.99 

1 7 " Roll 30 metres £42.99 

24" Roll 30 metres £58.99 

Matt Proofing 160gsm: 

A4 150 sheets £18.99 

A3 75 sheets £22.99 

17” Roll 30 metres £26.99 

24" Roll 30 metres £36.99 

Double Sided Matt 250gsm: 

A4 100 sheets £24.99 

A3 50 sheets £27.99 

Fine Art / Fibre Base Papers: 
FB Gold Silk A4 25 sh £23.99 

FB Gold Silk A3 25 sh £47.99 

FB Distinction A4 25 sh £25.99 

FB Distinction A3 25 sh £48.99 

FB Royal A4 25 sheets £28.99 

FB Royal A3 25 sheets £56.99 

FB Gloss A4 25 sheets £26.99 

FB Gloss A3 25 sheets £51.99 

FB Matt A4 25 sheets £19.99 

FB Matt A3 25 sheets £38.99 

Artist A4 25 sheets £22.99 

Artist A3 25 sheets £39.99 

Museum A4 25 sheets £25.99 

Museum A3 25 sheets £48.99 

Parchment A4 25 sheets £22.99 

Parchment A3 25 sheets £39.99 

Omega A4 25 sheets £24.99 

Omega A3 25 sheets £46.99 

Portrait A4 25 sheets £26.99 

Portrait A3 25 sheets £53.99 

Portrait White A4 25 sh £26.99 

Portrait White A3 25 sh £49.99 

EPSON 

Premium Gloss 255gsm: 

6x4 40 sheets mo FREE £9.99 

7x5 30 sheets £9.99 

A4 15 sheets+15 FREE £9.99 

A3 20 sheets £29.99 

A3+ 20 sheets OFFER £24.99 

Ultra Gloss 300gsm: 

6x4 50 sheets £9.99 

7x5 50 sheets £12.99 

A4 15 sheets £11.99 

Premium Semi-Gloss 251gsm: 
6x4 50 sheets £8.99 

A4 20 sheets £14.99 

A3 20 sheets £29.99 

A3+ 20 sheets ®1MS1R £24.99 

Archival Matte 192gsm: 

A4 50 sheets £14.99 

A3 50 sheets £33.99 

A3+ 50 sheets £44.99 

Heavyweight Matte 167gsm: 
A4 50 sheets £11.99 

A3 50 sheets £34.99 

A3+ 50 sheets £44.99 


E&EO. Prices may be subject to change, but hopefully not! 


www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 Longfield Road, Leamington Spa, Warwickshire CV31 1XB 






Lowering the cost of photography 

Orders are shipped promptly by Royal Mail 1st class post, for which we charge just £1.99 per 
order. All prices include VAT, and a full VAT receipt is provided with every order. Payment 
accepted credit/debit card, cheque or postal order. Orders accepted securely online, 
www.premier-ink.co.uk, over the telephone 01926 339977, by post, or by visiting our shop: 
Premier Ink & Photographic, Longfield Road, Sydenham Ind Estate, Leamington Spa CV31 1XB. 

01926 339977 www.premier-ink.co.uk 



Bi Premier 

| Ink & Photographic 


Memory 


The full range of Sandisk and 
Lexar memory cards at very 
competitive prices. 


SDHC & SDXC 

Lexar Professional 
633X (95MB/S) 

16GB £8.99 

32GB £15.99 

64GB £27.99 

128GB £54.99 

1000X (150MB/S) 
16GB £14.99 

32GB £22.99 

64GB £35.99 

128GB £63.99 

2000X (300MB/S) 
32GB £51.99 

64GB £95.99 

Sandisk Blue 
33X (5MB/s) 

4GB £3.49 

8 GB £3.99 

16GB £5.99 

Sandisk Ultra 
266X (40MB/S) 

8 GB £4.99 

16GB £6.99 

32GB £12.99 

64GB £24.99 

Sandisk Extreme 
400X (60MB/S) 

16GB £10.99 

32GB £17.99 

64GB £34.99 

Sandisk Extreme Pro 
633X (95MB/S) 

16GB £17.99 

32GB £23.99 

64GB £42.99 

128GB £82.99 

1866X (280MB/S) 
16GB £49.99 

32GB £79.99 

64GB £129.99 



Compact Flash 

Lexar Professional 


800X (120MB/S) 

8 GB 

£19.99 

16GB 

£27.99 

32GB 

£36.99 

64GB 

£56.99 

1066X (160MB/S) 

16GB 

£33.99 

32GB 

£56.99 

64GB 

£99.99 

128GB 

£192.99 

Sandisk Ultra 
333X (50MB/S) 

8 GB 

£11.99 

16GB 

£15.99 

32GB 

£24.99 



Sandisk Extreme 
800X (120MB/S) 
16GB £26.99 
32GB £32.99 
64GB £47.99 
128GB £94.99 



Sandisk Extreme Pro 
1066X (160MB/S) 
16GB £33.99 
32GB £47.99 
64GB £82.99 
128GB £149.99 



XQD Cards 

Lexar Professional 
1333X (200MB/S) 
32GB £69.99 
64GB £99.99 



MicroSDHC & SDXC 

Lexar Professional 
633X (95MB/S) 

32GB £21.99 . ■ 


64GB 


£43.99 


Delkin Professional 


375X (56MB/S) 
32GB £16.99 
64GB £32.99 

Sandisk Ultra 
320X (48MB/s) 
16GB £6.99 
32GB £12.99 
64GB £24.99 



Readers & Cases 

Lexar USB3 Card Reader £22.99 
Lexar HR1 Workflow Hub £49.99 
Delkin USB2 Card Reader £9.99 
Delkin USB3 Card Reader £19.99 
Delkin SD Card (x8) Case £6.99 
Delkin CF Card (x4) Case £6.99 


Batteries 

Replacement rechargeable 
Li-ion batteries, manufactured 
by Hahnel or Blumax. All come 
with a two-year guarantee. 


NB-2L/LH for Canon £9.99 

NB-4L for Canon £9.99 

NB-5L for Canon £9.99 

NB- 6 L For Canon £9.99 

NB-7L for Canon £9.99 

NB-9L for Canon £9.99 

NB-10L for Canon £12.99 

NB-11L For Canon £12.99 

BP-511 for Canon £12.99 

LP-E5 for Canon £9.99 

LP-E 6 ForCanon £16.99 

LP-E 8 for Canon £12.99 

LP-E10 ForCanon £12.99 

LP-E12 ForCanon £12.99 

NP45 For Fuji £9.99 

NP50 For Fuji £9.99 

NP95 For Fuji £9.99 

NPW126 For Fuji £12.99 

NP400 For Fuji £12.99 

EN-EL3E for Nikon £14.99 

EN-EL5 For Nikon £9.99 

EN-EL9 For Nikon £12.99 

EN-EL10 For Nikon £9.99 

EN-EL11 For Nikon £9.99 

EN-EL12 For Nikon £9.99 

EN-EL14 For Nikon £19.99 

EN-EL15 For Nikon £24.99 

EN-EL19 for Nikon £12.99 

EN-EL20 for Nikon £12.99 

EN-EL21 For Nikon £12.99 

Li 10B/12B For Olympus £9.99 
Li40B/42B for Olympus £9.99 
Li50B for Olympus £9.99 

BLM-1 For Olympus £12.99 

BLN-1 For Olympus £24.99 

BLS-1 for Olympus £12.99 

BLS-5 For Olympus £15.99 

CGR-S006 for Panasonic £9.99 


CGA-S007 for Panasonic £9.99 
DMW-BCG10 Panasonic £19.99 
DMW-BCM13 Panasonic £19.99 


DMW-BLB13 Panasonic £27.99 
DMW-BLC12 Panasonic £23.99 
DMW-BLD10 Panasonic £23.99 
DMW-BLG10 Panasonic £22.99 
DMW-BMB9 Panasonic £22.99 
D-Li90 For Pentax £12.99 

D-LM09 For Pentax £12.99 
SLB-1137D for Samsung £9.99 
SLB-1674 for Samsung £12.99 
BG-1 For Sony £19.99 

BX-1 For Sony £14.99 

BY-1 For Sony £12.99 

NP-FM500H for Sony £19.99 
NP-FH50 for Sony £19.99 
NP-FW50 for Sony £24.99 

Battery Grips 

Professional battery 
grips, made by Hahnel. 

5DMkll ForCanon £84.99 

5DMklll ForCanon £84.99 
6 D ForCanon £84.99 

7D for Canon £84.99 

70D For Canon £84.99 

650D/700D ForCanon £84.99 
D600 For Nikon £84.99 

D800/D810 for Nikon £84.99 
D3300/D5300 For Nikon £74.99 
D7100 For Nikon £84.99 

Battery Chargers 

Universal Chargers 
Unipal ORIGINAL £19.99 

Unipal PLUS £24.99 

Unipal EXTRA £29.99 


AA & AAA Chargers 
Hahnel TC Novo inc. 4xAA £8.99 
Energizer Pro inc. 4 xaa £14.99 
Energizer 1 Hr inc. 4 xaa £22.99 

Other Batteries 

Pre-Charged Rechargables 

AA GP Recyko 3+1 FREE £5.24 
AAA GP Recyko 3+1 FREE £5.24 
AA Energizer Extreme (4) £8.99 

AAA Energizer Extreme (4) £6.99 

Standard Rechargeables 

AA GP 2600mAh (4) £9.99 

AA Lloytron 1300mAh (4) £3.99 

AA Lloytron 2700mAh (4) £6.99 

AAA Lloytron 1 lOOmAh (4) £3.99 

Lithium Batteries 

AA Energizer Ultimate (4) £5.99 

AAA Energizer Ultimate (4) £5.99 


CR123A Energizer (1) £1.99 

CR2 Energizer (1) £1.99 

2CR5 Energizer (1) £3.99 

CRP2 Energizer (1) £3.99 

CRV3 Energizer (1) £5.99 


A544 Energizer Alkaline (1) £1.99 
A23 Energizer Alkaline (1) £1.99 

LR44 Energizer Alkaline (2) £1.99 
CR2025, CR2032 etc £1.99 


Filters 

One of the largest ranges of screw-in threaded 
filters in the UK, from Hoya, Kood and Marumi. 

We carry sizes from 24mm, up to 105mm, and offer Clear 
Protectors, UVs, Skylights, Circular Polarisers, ND4s, ND8s, ND16s, 
ND32s, ND64s, ND500s, NDIOOOs, Variable NDs, Starbursts, Close 
Up Sets and more! Below are just a few examples... 


KOOD Slim Frame Marumi DHG Slim 

Hoya HMC 


UV Filters 

Frame Multi-coated 

Slim Frame 


37mm 

£499 Clear Protectors 

UV Filters 


40.5mm 

£4.99 37mm 

£10.99 

37mm 

£12.99 

46mm 

£4.99 43mm 

£10.99 

40.5mm 

£12.99 

49mm 

£4.99 46mm 

£10.99 

46mm 

£12.99 

52mm 

£4.99 49mm 

£10.99 

49mm 

£11.99 

55mm 

£5.99 32mm 

£10.99 

52mm 

£11.99 

58mm 

£ 6.99 55mm 

£11.99 

58mm 

£14.99 

62mm 

£ 7.99 58mm 

£12.99 

62mm 

£16.99 

67mm 

£ 8.99 02 mm 

£14.99 

67mm 

£18.99 

72mm 

£999 67mm 

£15.99 

72mm 

£21.99 

77mm 

£11.99 72mm 

£17.99 

77mm 

£25.99 

82mm 

£14.99 77mm 

£19.99 

82mm 

£29.99 

86 mm 

£19.99 32mm 

£22.99 

HOYA Pro-ID 

Slim 

KOOD Slim Frame Marumi DHG Slim 

Frame Multi-coated 

Circular Polarisers Frame Multi-coated 

Clear Protectors 

37mm 

£12.99 UV Filters 


52mm special 

£16.99 

40.5mm 

£ 12.99 52mm 

£13.99 

58mm 

£28.99 

46mm 

£ 12.99 58mm 

£15.99 

62mm 

£31.99 

49mm 

£ 12.99 62mm 

£17.99 

67mm 

£35.99 

52mm 

£14.99 67mm 

£19.99 

72mm 

£39.99 

55mm 

£15.99 72mm 

£21.99 

77mm special 

£29.99 

58mm 

£17.99 77mm 

£24.99 

82mm 

£49.99 

62mm 

Marumi DHG Slim 

HOYA Pro-ID 

Slim 

72mm 

£26 99 Frame Multi-coated 

Frame Multi-coated 

77mm 

r?QQQ Circular Polarisers 

Circular Polarisers 

82mm 

£34.99 5 „ mm 

£31.99 

52mm 

£52.99 

86 mm 

£39 99 58mm 

£35.99 

58mm 

£60.99 


1 62mm 

£39.99 

62mm 

£67.99 

KOOD 

67mm 

£44.99 

67mm 

£75.99 

ND4&ND8 Filters 72mm 

£49.99 

72mm 

£90.99 

52mm 

£26.99 77mm 

£54.99 

77mm special 

£79.99 

58mm 

£34.99 82mm 

£69.99 

82mm £120.99 


Square Filters 

We stock three widths of square filters: 

A-type (67mm wide), P-Type (84mm wide) 
and Z-Type (100mm wide). Made in the UK, Kood square filters 
are optically flat, with excellent colour density, neutrality and 
stability. They received a maximum 5 star rating from Digital 
Camera Magazine. 




Straps & Accessories 

X^yr. | | BLACKRAPID. 


peak design 

The ingenious 
Peak Design 
Clutch, Slide, 
Leash, Cuff & 
Capture Clip 
System. Entire 
range in stock. 



Neoprene 
Straps 
from £11.99 


Tripods & Monopods 



Manfrotto 

Carbon Fibre Monopod 
Only £59 


Manfrotto 
XPRO ^ 


3 Way 1 
Head £99 




aura 

Thing ^ 


EV03 

IS HERE 

Vyv £149 
Rick £199 
Brian £349 



NEW Manfrotto 
190 & 055 
tripods 

from just £149 

W Man f rotto 



P-Type: 84mm wide filters 


Standard Holder £5.99 

Wide Angle Holder £6.99 

Filter Wallet for 8 filters £9.99 
Adapter Rings 49-82mm £4.99 

Circular Polariser £27.99 

ND2 Solid £12.99 

ND2 Soft Graduated £13.99 

ND2 Hard Graduated £13.99 

ND4 Solid £12.99 

ND4 Soft Graduated £13.99 

ND4 Hard Graduated £13.99 

ND 8 Solid £14.99 

ND 8 Soft Graduated £15.99 

ND 8 Hard Graduated £15.99 

Light Blue Graduated £12.99 

Dark Blue Graduated £12.99 


Light Tobacco Graduated £12.99 
Dark Tobacco Graduated £12.99 
Light Sunset Graduated £14.99 
Dark Sunset Graduated £14.99 
Starbursts x4,x6,x8 £17.99 

Red/Green/Yellow each £14.99 
Six-piece ND Filter Kit £59.99 
A popular kit containing an ND2, ND2 
Soft Grad, ND4, ND4 Soft Grad, Filter 
Holder, plus Adapter Ring of your 
choice (49-82mm). 


Z-Type: 100mm wide filters 


Pro Holder £24.99 

Adapter Rings 52-95mm £8.99 

ND2 Solid £16.99 

ND2 Soft Graduated £17.99 

ND2 Hard Graduated £17.99 

ND4 Solid £16.99 

ND4 Soft Graduated £17.99 

ND4 Hard Graduated £17.99 

ND 8 Solid £18.99 

ND 8 Soft Graduated £19.99 

ND 8 Hard Graduated £19.99 

Light Blue Graduated £17.99 
Dark Blue Graduated £17.99 
Light Tobacco Graduated £17.99 
Dark Tobacco Graduated £17.99 
Light Sunset Graduated £18.99 
Dark Sunset Graduated £18.99 


A-Type: 67mm wide filters 


Standard Holder £4.99 

Adapter Rings 37-62mm £8.99 

ND2 Solid £10.99 

ND2 Graduated £11.99 

ND4 Solid £10.99 

ND4 Graduated £11.99 

ND 8 Solid £11.99 

ND 8 Graduated £12.99 


Lens Accessories 


Bayonet-Fit Lens Hoods 
ES-62 Canon 50/1.8 £9.99 

ES-71II Canon 50/1.4 £9.99 

ET-60 Canon 75-300/4-5.6 £9.99 

ET-65B Canon 70-300/4-5.6 £9.99 
ET-67 Canon 100/2.8 Macro £9.99 
ET-67B Canon 60/2.8 £9.99 

EW-60C Canon 18-55 IS £7.99 
EW-63C Canon 18-55 IS STM £9.99 
EW-73B Canon 18-55 IS £9.99 
EW-78BII Canon 28-135 IS £9.99 
EW-78D Canon 18-200 IS £9.99 
EW-78E Canon 15-85 IS £12.99 
EW-83E Canon 17-40/4.0 £12.99 
HB-32 Nikon 18-105 VR £7.99 
HB-45 Nikon 18-55 VR £7.99 

Stepping Rings 
25mm to 105mm 

160 different sizes £4.99-5.99 

Reversing Rings 
52mm to 77mm 

Canon, Nikon, Sony, Olympus 
and Pentax £9.99-19.99 

Coupling Rings 

49mm-77mm £9.99-£11.99 


Screw-Fit Lens Hoods 


37mm Rubber Hood £3.99 

40.5mm Rubber Hood £3.99 

43mm Metal Hood £5.99 

46mm Rubber Hood £3.99 

46mm Metal Hood £5.99 

49mm Rubber Hood £3.99 

49mm Shaped Petal Hood £6.99 

52mm Rubber Hood £3.99 

52mm Shaped Petal Hood £6.99 

55mm Rubber Hood £3.99 

55mm Shaped Petal Hood £6.99 

58mm Rubber Hood £3.99 

58mm Shaped Petal Hood £6.99 

62mm Rubber Hood £4.99 

62mm Shaped Petal Hood £7.99 

67mm Rubber Hood £4.99 

67mm Shaped Petal Hood £7.99 

72mm Rubber Hood £5.99 

72mm Shaped Petal Hood £9.99 

77mm Rubber Hood £5.99 

77mm Shaped Petal Hood £9.99 


Lens Caps 

Lens Caps Centre-Pinch £2.99 
Body & Rear Lens Caps £3.99 



Camera Bags 

Blilingham 

A big range of Billingham bags 
starting at £109 




Action Cameras 


CsoPro. 

era i 



HER04 

A massive range of GoPro 
Cameras, Batteries, Memory 
Cards and Accessories in stock 
at competitive prices! 


Genuine GoPro 


Hero 

£CALL US 

Hero+ 

£CALL US 

Hero3+ Black 

£CALLUS 

Hero4 Silver 

£CALLUS 

Hero4 Black 

£CALLUS 

Hero4 Session 

£CALLUS 

Battery Hero3+ 

£14 

Battery Hero4 

£14 

Dual Charger Hero3+ 

£25 

Dual Charger Hero4 

£39 

Battery BacPac 

£39 

LCD Touch BacPac 

£59 

Blackout Housing 

£39 

Tripod Mounts 

£7 

Chest Harness 

£29 

Head Strap 

£14 

Helmet Strap 

£12 

Handlebar Mount 

£14 

The Handler 

£21 


www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 Longfield Road, Leamington Spa, Warwickshire CV31 1XB 


E&EO. Prices may be subject to change, but hopefully not! 















CHISWICK 

Camera Centre 


Call us 020 8995 9114 

E-mail us sales@chiswickcameras.co.uk 

www.chiswickcameras.co.uk 




Body £5199 


Body £749 
+18-105mm £929 


17200 


+18-300mmt1149 


NEW NIKON LENSES. 



200-500mm f 5.6EVR £1179 




13300 




VM3X 


V J 


D3300+18-55 VRAF-PC319 
Great entry level 
digital SLR with 
NEW AF-P Lens 



SUPERB NEW 1500 


Selection of stocked lenses 


20mm f 1.8 

£579 

24mm f2.8 PCE 

£1465 

35mmf1.8DX 

£151 

35mm FI.8 FX 

£399 

50mm f 1.8 

£179 

50mm f 1.4 

£349 

85mm f 1.8 

£399 

105mm f2.8VR Micro 

£659 

300mm f4PFVR 

£1499 

300mm f2.8 VRII 

£3999 

14-24mmf2.8 

£1459 

18-35mm f3.5-5.6 

£549 

24-70mmf2.8 

£1199 

24-85mmf3.5-4.5VR 

£375 

24-120mmf4VR 

£849 

70-300mm VR 

£449 

70-200mm f2.8 VRII 

£1799 

80-400mm VRII 

£1799 

TC14E III Converter 

£429 

TC20E III Converter 

£349 


Nikon 


Body 


Pre Order Now. 


£1729 

Best part 
exchange 
prices paid 
agains new 
models 



SB5000 

PreOrdeNow 

£499 
SB700 
£229 
SB500 
£180 


Prices correct at time of press, check website or phone for latest prices. 


4 Chiswick Terrace, Acton Lane, Chiswick, London W4 5LY OPENING HOURS 

50 Metres from Chiswick Park tube station - Customer parking available 9.30AM-6PM 

Part-exchange welcome - Established over 53 years MON - SAT 
















on-linepaper! 

The online paper specialists 





i STCimiWRUMIU 



The whole range in stock for 
next day delive 


Bockingford, Somerset 
Enhanced, new Photo Satin 


Platine Fibre Rag, HiGloss 
and the new HD Canvas 


a 


Silver Rag, Portfolio and the 
super Dmax, Museo Max 

Gloss, Pearl, Fine Art papers 
and quick delivery 
Platinum Baryta and the new 
Natural Textured 
The whole range at fantastic 
web prices 


We stock Canson, Hahnemuhle, Permajet, 
Epson, Hawk Mountain, Ilford, Innova, 
Fotospeed, Somerset FujiFilm. Kodak. 
Museo & I 


FREE UK DELIVERY ON ALL 
ORDERS TILL APR 3 
CHECKOUT CODE API23 


50 x AS Imajet Pre-Scored Fine Satin Matt Cards c/w Envelopes...£12.98 


Call 01892 771245 or email sales@onlinepaper.co.uk 

(? tike us on Facebook for more great offers 


Wanted for Cash 

Exclusively... Nikon 

Highest Prices Paid 

Grays of Westminster arc always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speedlights, Nikkor AIS & AI Manual Focus Lenses 


Please telephone 020-7828 4925 or you can email us at 
info@graysofwestminster.com for our highest offer. 



( 


RICHARD CAPLAN 


60 Pall Mall, London SW1Y 5HZ 
Tel. 0207 807 9990 



Specialist 


www.richardcaplan.co.uk 


B L A D 



We Sell, Buy and Part-Exchange Premium Photo Equipment 


LEICA M BODIES DIGITAL 

leica M (240) black, boxed from: £3,200 

Leica M-E body (500 actuations) £2.599 

leica M Monochrom mkl bodies from: £3,199 
Leica M9 black, new sensor £2,399 

Leica M9 black, boxed £2,450 

Leica M8 black, boxed £1,100 

LEICA M BODIES • FILM 

Leica MP black anodised 0.72 (a la cartel £2,350 

leica MP silver chrome 0 72 4 half case £2,399 

Leica M4 black paint (rare) £2,899 

Leica M7 black body. 0.58 £1,299 

Leica M3 D/W silver body £625 

Leica M2 button rewind 4 50mm/2.8 coll £999 


LEICA M LIN5E5 

We hove on excellent range of new Leica-M 
and Zeiu ZM lenses (Leico M fit) 
please telephone to check stock and pricing 


Leica 24mm/3.8 ElMAR-M 6-bit £1,250 

Leica 24mm/2.8 ELMARIT-M ASPH, Inc hood £1.299 

Leica 24mm/2 8 ELMARIT-M ASPH, 6-bit £1.499 

Leica 28-35-50mm/4 TRI-ELMAR M. hood 6b £3,299 

Leica 28mm/2 SUM MICRON M ASPH. 6 bit £1,999 

leitz 28mm/2.8 ElMARlT (ver.2,8e ement) £699 

leitz 28mm/2.8 ElMARlT (ver. 1.9e’ement) £499 

Zeiss 28mm/2.8 ZM. boxed £499 

Leica 35mm/2 SUMMICRON-M ASPH £1.399 

Leica 3Smm/2 SUMMICRON M ASPH 6 bit £1,499 

Leitz 40mm/2 SUMMICRON-C £379 


Minolta 40mm/2 M ROKKOR £379 

Leica 50mm/0.95 ASPH mint, boxed £5,79S 

Leitz 50mm/l NOCTILUX E6C £3.000 

leitz 50mm/2 dual-range me specs £499 

leitz SOmm/1.5 SUMMARIT (bayonet) £499 

Leica 50mm/1.4 SUMMIIUX M ASPH 6bit £1,99S 
leitz 50mm/1.4SUMMILUX 4 hood £1,125 

Leica 50mm/2 version 4 from: £799 

leica 50mm/2 version 3 £599 

leica 50mm/2.5 SUMMARIT-M £799 

Leica 75mm/2 APO. 6-bit, mint £1.799 

Leica 75mm/2.5 SUMMARIT M boxed 6bit £799 
leka 90mm/2 APO SUMMICRON-M. 6-bit £1,899 

Leica 90mm/2.4 SUMMARIT-M boxed as new £1.150 
Leica yOmm/2.8 ELMARIT-M. boxed £999 

leitz 90mm/4 ELMAR coll srved by M TAYLOR £399 
leica 90mm/2.5 SUMMARIT M from: £799 

Leitz 135mm/4 TELE ELMAR ♦ hood £399 

leitz 135mm/2.8 ElMARlT ^goggles) from: £289 
LEICA SCREW MOUNT 

Reid III ♦ 50mm/2 Taylor-Hobson. case, cap £1,950 

Leka lllc inc 5cm 2 collapsible £599 

leica lllf red dial inc Scm/3.5 collapsible £399 

leitz 3.5cm/3.5 Summaron £349 

Voigtlander 75mm/2.8 ♦hood, m mount £239 

LEICA R 

Leica 28-70mm VARIO-ELMAR-R £349 

Leica 60mm/2.8 MACRO Inc ext tube £499 

Leka 180mm/2.8 ELMARIT-R v2 £499 


Leica 250mm/4 TELYT R +2x CONVERTER 
Leica 3SOmm/4.8 TELYT-R 4 CASE 
MISCELLANEOUS 

Hasselblad SOCELM ’moon special edtn 
Nikon S3 2000 w/SOmmf 1.4 mint, inc ERC 
Nikon D800E body, boxed 
Nikon D600 body, boxed 
Nikkor SOmm/1.4 SC (manual focus) 
Nikkor 135mm/2.8 Q (manual focus) 
Canon SD body only 
Canon 70 with 17-S5mm/2.8 EP-S IS 
Canon SOmm/1.2 EF L 
Canon 70-200mm/2.8 L IS with hood 
Canon Extender EF 2X mkll 



£799 CONTACT US FOR PRICES 

£699^ ■■ ■. . . . ■ ■ — 


£149 


WE WANT YOUR 
USED EQUIPMENT 


COMMISSION SALES 
PART EXCHANGE 
CASH PURCHASE 



Canon 100mm/2.8 EF MACRO 

Canon S0mm/1 4 EF 

Canon 28-13Smm/3.5 5.6 EF IS 

Canon Speedlite 430CX 

Fuji film XT-1 with 35mm/1.4 XF lens 

Fuji X100 silver from: 

Olympus OMD EM-1 with gnp. boxed 

Sony A7R, boxed, 4 Sony grip 

Leica X2 silver, boxed 

Leica X2 Wack ♦ Olympus f.nder 

Leica D-lux 6 black gloss ♦ case 

Leica O-Lux (Typ 109) 4 grip 

Fujifil X20 

Leica 8x32 TRINOVID BA binoculars 


E&OE, P&P £ 10 - next day delivery. 


: 199 




r .99 


: '99 


: 5-9 


£499 


•97S 


• 599 




• .:.:9 


• S99 


•::89 


© B 


• 399 

































THOUSANDS OF PRODUCTS AVAILABLE - FREE SIX MONTH WARRANTY ON ALL USED ITEMS 


Mop online to browse ou 
latest stock - unbeatable deals 
on cameras, lenses and 
accessories! 


*>|\ K 


MPB 

PHOTOGRAPHIC 


\AAAAA/ 


Buy, Sell or Part Exchange 

_i_a_j___i • _ _ 


** 


** 


■*- 




Sell Us Your 
Used Gear 

with our famously hassle-free service 



>/ Trade in for cash or an upgrade 
>/ Free collection from anywhere in the EU 
V Free next working day delivery on part exchange orders 


V We buy most modern photographic equipment 



Get a Quote 

Fill in our quick online form or give 
us a call and let us know what 
you’re selling. We’ll give you a 
competitive quote within one 
working day. 


We Arrange 
Collection 

On a suitable day for you. at no 
extra cost. 


www.mpbphotographic.co.uk 

0845 459 0101 


You Get Paid 

Directly into your bank account. If 
you’re part exchanging, we’ll send 
your purchased items on free next 
working day delivery. 









To advertise here, call Felix Barlow: 020 3148 2508 Email felix.barlow@timeinc.com 


Accessories 


Wanted 


Photographic Backgrounds 

Hard wearing • Low crease 



Washable 
PLAIN 

8’ x 8’. .£15 PL0S 
8’ x 12’ [24 pjp 
8’ x 16’ £29 

CLOUDED 
8’ x 8’. .£27 plus 
8’ x 12’ £44 p&p 


20 COLOURS. SPECIAL OFFER : 8 x 12 CLOUDEDS - 2 FOR £80 OR 3 FOR £115 

S 01457 764140 for free colour brochure or visit 

www.colourscape.co.uk 


CAMERA COLLECTIONS WANTED 
Telephone: +44 (0)20 8867 2751 

Call us * we can come to you (UK & Europe) 

www.peterloy.com 




Cameras for Sale 



Cameras Fair 


VINTAGE COLLECTIBLE CAMERAS & LENSES 

AGFA SILETTE £10 CANON EOS BODY LITE £22 CANON EOS 850 BODY £29 
CANON T70 BODY £29 EXA £22 EXAKTA VAREX £39 EXA11A £25 
EXAKTA VAREX BODY (a bit tatty) £22 GNOFLEX TLR (rarity) £69 
KERSHAW VARIO £15 KODAK RETINA 1 (EKTAR) £39 
RETINA l(XENAR) £33 KODAK RETINA REFLEX IV £69 
CURTAGON 28MM LENS for RETINA REFLEX £45 KODAK RETINETTE £19 
LENSES, BINOCULARS, ACCESSORIES, etc - 
PHONE OR EMAIL for FULL LIST of EVERYTHING 
LUBITEL TLR £15 MACRO RINGFLASH 55MM Adaptor ring £22 
MICROCORD TLR £69 MINOLTA BODIES (various) ANY £15 
NIKON BODIES 2020AF £39 F401 £39 F70 £39 NIKONOS 1st model £49 


CAMERA FAIR GUILDFORD 

Sunday 20th March, 10.30am-2.30pm. 

St Peters Catholic School, 
Horseshoe Lane East, Merrow. GUI 2TN. 
2 miles East town centre, A25 towards 
Dorking. Close junc. 10 M25 and A3. 
Adm. earlybird 9.15am £4. 

After 10.30am £2 Refreshments. 
Details Peter Levinson 020 82051518 


Canon Lenses EF24-70 f2.8L mint 
Boxed £595ono.EFS 10-22 mint 
Boxed £240ono.EF100-400L good 
condition £595ono.All have 77mm 
Hoya UV Filters fitted since new. 

Bat GripBGF-2 Boxed £24ono 
Rode Stereo Vid Mic Pro Boxed 
£130ono (01227) 458970 

OLYMPUS OM10 £25 OM20 £29 RC £29 TRIP£10 WINDER2 £19 PETRI 
RACER RF COMPACT £29 RICOH SUPER 44 TLR £69 ROLLEIMAT F COMPACT 
£25 WELTINI (early rarity circa 1939/40) £79 ZENITH £19 
irvingfreed@yahoo.co.uk Tel: 07773472992 

teddi ngtonphot ^graphic 

New a#icf used jt photographic spec/a/rsf 

BUY & SELL QUALITY 
USED F 3 HOT0<3RAPH 1 O 
EQUIPMENT 

020 0077 -1 064 


w w w. teddingtonphotogreiphic-co m 

L. _^ 


::: NEW VENUE !!! 

T fl SOUTH LONDON CAMERA FAIR 
l| ' ! HOLIDAY INN, LONDON BEXLEY (A2) 
■g SoutkwwU Roail. Bale}, DAS ISD 
■' S«B.I3th March -Vintage-C ollectable 
Still'Cine-Filni/Dijjilal-An\ make 
Fhotofraphica HASTED Bu\-Sel!-Ex( hinge 
Eotn : 10am-2p.il £3. Early from 8am £7 
lnfo:(icorgc SKozobolis arts) 53$ 


. JUkrf44T2H5 « 

• *».fi;ku*dkivtv«k tot iluuk 


Black & White processing 


Professional B/W Colour Printing. 

Hand Processing all types of films from 35m-5x4 
Develop and Contacts £6.50 each 
2 or more film £5.50 each 
Develop, 5x7s @ £15 per roll 
All printed on genuine b/w. colour papers 
Phone for price list of all services: 

01442 231993 
Send cheque + £2 
All work sent back recorded delivery 
Karl Howard. 16 Chalfont Close. 

Hem el Hempstead. Hertfordshire, HP2 7JR 



i Tabletop Studio Kit £229.90 
200cm Portrait Studio Cube £299.00 
Acrylic Riser Tables (Black+White) £19.99 
7 Bulb Lighting+Octagon Softbox £279.00 pair 


.stevesphotoshop.co.u 


SPECIAL 0FFE 


i 


For ds little as £8.00* you can sell your secondhand gear n the classified pages of Amateur Photographer To sell your used camera or 
accessories, simply complete your adwrtisement in the boxes bekxv. fill m your name arid address, return with credit card details or a cheque for 
£6.00 for one issue for hems under £100* or for items abue £100 £13.00 for one issue or 520.00'or two issues made payable to Time Inc (UK) Ltd 


m 

£ 6.0 


Send with your remittance to: Amateur Photo 


>arlment. Blue Fin Building, 110 Southwark Sired, London, SE1 OS 


CAMERAS FOR SALE LENSES FOR SALE ACCESSORIES FOR SALE DARKROOM 
ITEMS UNDER £100 1 WEEK AT £6' LINAGE 1 WEEK AT £13 G 2 WEEKS AT £20 


I enclose a Cheque/Postal Order for £ 

OR please debit my C Switch H MasterCard 
Card No □□□□□□□□□□□! 
Start Date ] O O T I Expiry Date 
Name_Address.. 


payable to Time Inc (UK) Ltd 

Visa [ Amex 


Issue No 


Sec No. 


Postcode 


Land line Telephone No - 
Signature_ 


Amateur 

Photographer 

AMATEUR PHOTOGRAPHER pubtohed by Time IhC (UK) Ltd will cottect you 
personal nformatwn to process you order AMATEUR PHOTOGRAPHER and IPC 
would hfce contact you by post or telephone to promote and ask your opinion on or 
magazines and services 

Please ttek ths box if you order NOT TO hear from u& □ 

Please note only one advertisement per coupon No photoccpes or tacsrrvies will be 
accepted Full terms and condoons on request ‘One word per boc only* 

WE WILL ENDEAVOUR TO PLACE ADVERTISEMENTS IN THE EARUEST POSSIBLE 
ISSUE BUT AT TIMES THIS MAY TAKE BETWEEN 2-4 WEEKS 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 12 March 2016 


81 











































































Photo Critique 



Final Analysis 

k _ tt:.i _i _i_ 


Roger Hicks considers. 

‘Armenia’, 1994, by Thomas Dworzak 



T he immediate impact of this 

picture is immense, or at least, 
it was for me. The dramatic, 
almost archetypal hooded 
figures; the pensive, or even suspicious, 
look on the face of the man on the right; 
the contrast of light and dark. 

As I examined it more closely, my initial 
admiration began to fade. The dodging 
around the central figures began to look, if 
you will forgive the word, ‘dodgy’. The man 
in the broad-lapelled suit looked quite out 
of place. And I could not work out what 
the man with his hands to his face was 
doing, until my wife Frances suggested 
that he might be suppressing a sneeze. 

Then I looked at it for longer still, and I 
began to understand why I had found it so 
interesting in the first place. Sometimes, 
after all, you get lighting that looks like 
bad dodging. But whether it was natural 


or an artefact of printing it makes the 
central figure stand out more, and he 
becomes almost an Old Testament figure, 
a projection of a wrathful deity. The 
pointed beard of the man on the left 
counterpoints his pointed hood, each 
making the other look more pointed and 
perhaps more threatening. The man 
behind the central figure: is he looking 
away accidentally or deliberately? 

Building a narrative 

It soon becomes almost impossible not 
to start constructing stories around the 
picture. They are almost certainly wrong, 
but how much does this matter? Is this 
some great theological debate, a 
showdown of mighty ecclesiastics? If 
religion represents the struggle of light 
against darkness, why are the priests so 
sombrely dressed, against the bright stone 


and the sky? And the man on the right, 
reflecting upon it all: is he a miscreant 
in fear of what they are saying, or a saint 
reflecting upon its pettiness? 

If any of the people in this picture ever read 
these words, I hope they will laugh at my 
misapprehensions, which illustrate that if 
photography is a language, it is often more 
akin to poetry than to prose. Of course, we 
can take pictures that are as rigid as laws or 
laundry lists, but we can also take pictures 
that can be interpreted a dozen, a hundred 
or a thousand ways. What we intended, and 
what our subjects intended, can be easily 
subjugated by what our audience thinks; 
or they can be suborned by a caption and 
translated into propaganda by a cunning 
editor. We often have less control over our 
pictures than we think, and perhaps if we 
try to take too much control we risk 
losing a great deal of their magic. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject many in partnership with his wife Frances Schultz (visit his website 
at www.rogerandfrances.com). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Eugene Atget 


82 


12 March 2016 www.amateurphotographer.co.uk subscribe 0330 333 4555 


© THOMAS DWORZAK/MAGNUM PHOTOS 











y GOOD SERVICE Y 

^ AWARD V 


Follow us for the latest news, offers & competitions 


n w □ 0 


? Latest offers and new products! 


EOS-1 DH 

Mark II 


Seize the moment. 
Every. Single. One. 


NEW 

Expected 
late April! 


canon 


Seize the moment in all situations with the 20MP EOS-1D X Mark II. With 
lightning fast and precise focusing, image quality with high latitude, incredible 
levels of detail and sharpness even in low light and 4K movies all from a CMOS 
sensor designed and made by Canon, the EOS-1D X Mark II enhances the 
professional photographer’s creative workflow as never before. 

Visit our website to learn more about the Canon EOS-1D X Mark II with Andy Rouse! 

20.2 I-h. r——i 




2 „?£ o [m 

PIXELS 16FPS 1 - 1 

El X 4K 



Meet the Canon EOS-1D X Mark II with professional photographer Andy 
Rouse at Park Cameras, on 17 th March (Burgess Hill) and 31 st March (London). 

Learn more and book your FREE place at www.parkcameras.com/events. 


a 


Canon G1 X Mark II Canon EOS 70D 


Canon EOS 5Ds 


Canon imagePROGRAF 








“THIS NEW X-PR02 CAMERA 
BRINGS THE ORIGINAL X-SERIES 
CONCEPT BANG UP TO DATE, 
AND I’M IMPRESSED” 

DAMIEN LOVEGROVE, X-PHOTOGRAPHER 


CAMERA: X-PR02 LENS: XF90MM EXPOSURE: 1/125SEC AT F2.0, ISO 400 





